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PREFACE. 


FELLOW-TEACHERS : 

We  are  pleased  to  offer  you  the  present  volume,  upon  which  we  have  spent  much  time  in  earnest,  thoughtful  labor.  We 
have  endeavored  to  meet  the  demands  of  the  CONSCIENTIOUS  teac  her,  and  to  lay  clown  a  chain  of  exercises  and  songs,  which 
will  prove  a  positive  benefit  to  the  classes  under  your  charge.    Be  so  kind  as  to  give  it  a  careful  examination,  and  believe  us. 

Very  truly,  yours, 

THE  EDITORS. 

Toledo,  O.,  June  1st,  1877. 


Theory  Of  Notation. 


By  W.  A.  Ogden. 


Tre  Theory  of  Music  j/  divided  into  three  departments  viz:  Rythmics,  (length) 
Melodies  (pitch)  and  Dynamics,  (force)  all  of  which  mnst  sooner  or  later  proceed 
to»eihei. 

The  Method  of  representing  music  to  the  eye,  is  called  Notation,  and  the  art  of 
reading  music  consists  in  ones  ability  to  comprehend  and  execute  at  sight,  that 
which  the  various  signs  indicate. 

A  Melody  is  a  succession  of  symmetrical  thoughts  or  phrases  arranged  in  such  a 
manner  as  to  express  completeness;  and  as  it  is  the  province  of  the  singer  to  interpret 
the  effects  designed  by  the  composer,  it  is  important  that  he  express  the  spirit  of  both 
mslody  and  poetry  with  elegance  and  the  abandon  of  a  reality- 

SIGNS  AN  ^EXPLANATIONS. 

\  1.    A  Musical  sound  is  called  a  Tone. 
\  2,    Tones  are  represented  by  Notes. 
\  3.    Silence  is  indicated  by  Rests. 

Example  1.  NOTES. 

WHOLE.  HALF.  QUARTER.  EIGHTH,  SIXTEENTH. 


Example  2.  RESTS. 

WHOLE.  HALF.  QUARTER.  EIGHTH.  SIXTEENTH 

-r  -  r  f  .  3 

\  4.    A  Dot  following  a  note  or  rest  increases  its  value  one  half. 
\  5.    The  Staff  is  composed  of  five  lines  and  four  spaces. 
|  6.     The  Degrees  are  the  lines  and  spaces  of  the  staff. 


I  7.    Added  Lines  above  and  below  the  staff  are  used  to  represent  pitches  beyond 

its  boundary. 

\  8.    A  Measure  is  a  portion  of  time  represented  between  two  perpendicular  lines. 

"  §  9.  A  Phrase  is  that  portion  of  melody  which  contains  a  symmetrical  thought 
In  Psalmody  it  is  measured  by  one  line  of  poetry. 

§  10-    A  Section  is  a  combination  of  two  phrases. 

\  11.    A  Period  is  a  combination  of  two  sections. 

NOTE.— In  the  study  of  metrical  tunes,  the  enjoyment  will  be  enhanced  by  aonsidering  the  first 
phrase,  the  subject,  and  the  second  its  answer,  Ac.  This  will  be  found  an  efficient  aid  in  the  study 
of  Melodic  structure,  or  Musical  Form. 

§  12.  Clefs  are  signs  which,  when  prefixed  to  a  staff  give  literal  (letter)  names  to 
its  degrees  :  Those  in  common  use  are,  G  clef       (Soprano  and  Alto.)    C  clef,  jjjjji 

(Tenor,)  and  F  clef,  (Bass). 

|  13.  A  Measure  Bar,  is  a  narrow  line  across  the  staff  to  show  the  end  of  a 
Measure. 

1  14.    A  Phrase  Bar,  is  a  wide  line  across  the  staff  to  show  the  end  of  a  Phrase. 

2  15.  A  Close  Bar,  is  two  wide  lines  across  the  staff  to  shdw  the  end  of  a  Period 
or  composition.    (In  anthems  we  frequently  see  the  close  bar  at  the  end  of  a  Period.) 


THE  STAFF. 

ADDED  LINES. 

Ex.  3.   See  {  5,  6,  and  7. 

2d  line  above.   ,d  .hotc 

line  ab0"-   IstXce  atSve. 

-  ** 

6 

 a    3    4  ■>  

i  i — &  1 

1st  line  below.   SSSSSSZ' 

2d  line  below.   -d  space  t»l»w. 
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G  Clef,  and  letters  on  the  staff. 

Ex.  4.  See  i  12 


C  Clef,  and  letters  on  the  staff. 

Ex.  5. 


Eft 

 P  F  S  . 

-<-z£_   

— 

i 

1  ^—t  i  n- 

F  Clef,  and  letters  on  the  staff. 


MEASURE 
BAR 

Ex  T.   See  I  13,  14, 


PHRASE 
BAR. 


CLOSE 
BAR. 


—  MEASURE  — 

-MEASURE- j--MEASVRE--|-| 

§  16.  7%e  Tie,  a  curved  line  above  or  below  notes  on  the  same  degree  indicates 
that  they  represent  but  one  tone;  the  first  must  be  spoken  and  the  time  value  of  the 
others  added.    And  are  used  to  one  syllable  of  words. 

§  17.  The  Slur,  a  curved  line  above  or  below  notes  on  different  degrees,  indicates 
that  they  are  to  be  used  to  one  syllable  of  the  words. 

§  18-  Bars  Connecting  the  stems  of  notes  denote  their  time  value,  they  also  act  as 
a  slur. 

5  19.  TJie  Sold,  a  curved  line  above  or  below  a  dot,  implies  a  prolongation  of 
tone  or  silence  beyond  the  value  of  the  note  or  rest  over  which  it  is  placed,  at  the 
option  of  the  performer- 

§  20.  Tlie  Repeat,  consists  of  dots  in  the  spaces  before  and  after  a  bar ;  when 
before  a  bar  the  preceeding,  and  when  after  a  bar  the  succeeding  strain  must  be 
repeated. 

§  21.  T/ie  Second  Ending,  connects  the  repeated  strain  with  the  close,  and  is 
indicated  by  the  figure  2,  before  a  phrase  bar  when  the  figure  is  accompanied  by  a  line 
above  it,  all  the  notes  below  the  line  are  comprised  in  the  ending.  The  notes  under 
1,  must  be  omitted  in  the  repeat. 

§  22.  Da  Capo,  or  D.  C.  indicates  a  return  to  the  oeginning,  and  the  composition 
will  close  at  Fine, — end- 

§  23.  Dal  Segno,  or  D.  S.  indicates  a  return  to  some  internal  point  marked  with 
a  sign  thus : 

HOLD.      BARS  ACROSS  THE  STEMS. 


SLUR.  TIE. 
8.   See  {  16, 17,  16,  19 


Repeat.    1st  and  2d  Ending. 

Ex.  9.   See?  20,  21. 


§  24,    Beats  are  regular  motions  of  the  hand  by  which  the  proper  movement  in 

music  is  maintained. 

§  25.    A  Beat  Note,  is  the  representation  of  one  tone  to  a  beat. 
§26.    A  Couplet,  is  the  representation  of  two  tones  of  equal  length  to  one  beat. 
§  27.    A  Triplet,  is  the  representation  of  three  tones  of  equal  length  to  one  beat- 
§  28.    A  Quartolet,  is  the  representation  of  four  tones  of  equal  length  to  one  beat- 
§  29.    The  Fraction,  is  the  time  sign ;  the  numerator,  expresses  the  number  of 

beats  in  the  measure,  and  the  denominator  the  beat  note,  or  unit  of  time. 

NOTE.— In  Beat  Notes  and  coupletB,  half  the  unit  is  occupied  in  the  motion,  and  half  in  the  repose. 
In  Triplets  one  third  of  the  unit  is  occupied  in  the  motion,  and  two  thirds  in  the  repose.  It  will  he 
seen  that  Motion  and  Repose,  is  the  principal  upon  which  time  keeping  is  based  in  this  work. 

§  30.    Two  Part  Measure,  is  indicated  by  the  numerator  2,  two  beats,  Down,  Up. 
§  31.    Three  Part  Measure,  is  indicated  by  the  numerator  3,  three  beats,  Downi 

Left,  Up. 

§  32.  Four  Part  Measure,  is  indicated  by  the  numerator  4,  four  beats,  Down 
Left,  Right,  Up. 

§  33.  Six  Part  Measure,  is  indicated  by  the  numerator  6,  in  slow  movements,  six 
beats,  in  quick  movements,  two  beats,  Down,  Up. 

§  34.  Nine  Part  Measure,  is  indicated  by  the  numerator  9,  three  beats,  Down, 
Left,  Up. 

§  35.  Twelve  Part  Measure,  is  indicated  by  the  numerator  12,  four  beats,  Down, 
Left,  Right,  Up. 

§  36.  Accent,  is  a  regular  recurring  stress  of  voice  placed  upon  the  first  beat  in 
two  and  three  part  measure,  upon  the  first  and  third  in  four  part  measure,  the  first 
and  fourth  in  six  part  measure.  When  the  accent  in  the  music  conflicts  with  that  of 
the  words,  let  the  musical  yield. 

§  37.  Syncopation  occurs  when  the  regular  accent  is  transferred  to  the  weak  part 
of  the  measure. 
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FRACTION,  OR  TIME  SIGN. 


Ex.  10.   See  ?  30. 

Two-Part  Measure. 

See  I  31. 

Three-Part  Measure 

See  ?  32. 

Four-Part  Measure. 

See  ?  33. 
Six-Part  Measure. 

See  }34. 
Nine-Part  Measure. 

See  i  35. 

Twelve-Part  Measure. 
Example  11. 


-2- 


-0- 

4-  J 


J  J 


*  d    4    J  I 

J  JIlJ  J  J 


}j  j  j  j  j  j  i?  ti'itnS 

i 


See  ?  2.5,  26,  27,  2S. 
BEAT  NOTES.  COUPLETS. 


TRIPLETS. 


n  ^ 

0     0     0  0 

f  h  >  h  f 
-g-  #  #  #  *  «  * 


0     0  i 

ORIGINAL. 


QCARTOLETS. 
0  0  0  0  i 


1st  CONTRACTION. 

Ml      |s   |  N 

0       0     0  0 


2d  CONTRACTION. 

IJ.     J.  I 


QUARTOLET. 

; 


0  0 
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§  38.  The  Brace  Extends  across  the  beginning  oi  two  or  more  staffs  and  forms 
them  into  a  score. 

§  39.  The  Vocal  Compass,  shows  the  range  of  the  Bass,  Tenor,  Alto  and  Soprano 
voices.  The  Bass  is  the  lowest  part  in  music,  Tenor  next,  Alto  next  and  Soprano 
highest,  and  they  should  be  so  played. 

BRACE.        VOCAL  COMPASS.      See  §  3s,  39. 
Example  12. 

SOPEANO 


t 


"Tenor.; 


iAlto.: 


-0--SZ- 


Bass. 


§  40,  The  Scale  is  a  graded  series  of  eight  tones  all  differing  in  pitch 

§  41.  Major  is  a  latin  word  signifying  large. 

\  42.  Minor  is  a  latin  word  signifying  small. 

\  43.  The  Prefix  Dia  (Greek)  signifies  through, — Diatonic,  through  the  tonea- 

\  44-  An  Interval,  is  the  distance  from  one  note  to  another,  reckoned  upwards  by 
the  degrees  of  the  staff,  and  named  Prime,  Second  Third.  Fourth,  Fifth,  Sixth, 
Seventh,  Octave,  &c. 

?  45.  Minor  Second,  is  the  smallest  Second  in  music,  it  being  measured  by  one 
"half  step,"  Major  Second,  is  as  great  as  two  "half  steps,"  Augmented  Second  u 
as  great  as  one  Major  and  one  Minor  Second.  Major  Third,  is  as  great  as  two 
Major  Seconds,  Minor  Third,  is  as  great  as  one  Major  and  one  Minor  Second,  <kc. 

g  46.  Scales  are  called  Major  when  the  distance  from  the  first  note  to  the  third  is 
two  Major  Seconds.    Minor,  when  the  distance  is  one  Major,  and  one  Minor  Second. 

I  47.  The  Order  of  Intervals  in  the  Diatonic  Major  Scale  are  Two  Major  Seconds 
and  one  Minor  Second;  Three  Major  Seconds  and  one  Minor  Second. 

I  48.  Ihe  Order  of  Intervals  in  the  Diatonic  Minor  scale  are  one  Major  Second, 
one  Minor  Second,  two  Major  Seconds,  one  Minor  Second,  one  Augmented  Second, 
and  one  Minor  Second. 

\  49.  Intermediate  Tones  can  be  represented  between  all  the  notes  of  the  M.v:r 
Scale  which  are  a  Major  Second  apart. 

|  50.    The  Tones  and  intermediate  tones  of  the  Major  Scale  forms  the  Chromatic 

Scale. 

I  51.  Each  Major  Scale  in  each  key  nas  a  Relative  Minor  whose  first  note  is  three 
degrees  lower  than  that  of  the  Major.  (Key  implies  all  the  pitches  named  in  a  scale 
without  respect  to  their  order.) 

\  52.  The  Notes  in  the  Major  Scale  are  called  by  the  Italian  syllables  Do,  Re,  Mi. 
Fa,  Sol,  La,  Si,  Do,  ascending,  and  by  the  reversed  order  decending. 

§  53.  The  Notes  in  the  Minor  Scale  are  called  La,  Si,  Do,  Re,  Mi,  Fa,  Si,  La, 
ascending  and  by  the  reversed  order  decending. 

§  54.    A  Chord,  is  a  combination  of  three  or  more  tones  heard  together. 

§  55.  Chords  are  named  1,  Tonic,  2,  Super-Tonic,  3,  Mediant,  4,  Sub-Dominaa^ 
5,  Dominant,  6,  Sub-Mediant,  7,  Leading  Note. 
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§  66.  Chord  of  the  Tonic  is  formed  of  the  1st,  3rd,  and  5th  notes  of  the  scale; 
Super-Tonic,  2nd,  4th,  and  6th;  Mediant,  3rd,  5th,  and  7th;  Sub -Dominant,  4th,  6th, 
and  8th;  Dominant,  5th,  7th,  and  9th,  &c,  &c. 

§  57.  Diatonic  Passing  Notes  are  notes  which  occur  between  the  members  of  a 
chord,  and  fall  on  the  repose  of  a  beat. 

§  58.  Chromatic  Passing  Notes,  occur  (with  accidentals,)  between  the  members  of 
a  chord,  and  on  the  repose  of  the  beat.  They  are  usually  approached  from  the  note 
above  them,  and  the  chords  before  arid  after  such  notes  are  the  same. 

§  59.  Chromatic  Modulating  Notes,  appear  (with  accidentals,)  as  members  of  a 
chord,  and  are  employed  in  affecting  a  change  of  Key- 

§  60.  The  Appoggiatura,  in  an  harmonic  sense  is  the  opposite  of  the  Passing 
Note. 

§  61.  Suspension  occurs  in  the  progress  of  two  chords,  when  one  of  the  tones  of 
the  first  appears  for  a  part  of  the  time  in  the  second  as  a  discord  and  then  moves  to 
its  place  in  the  second  as  a  member  of  the  chord. 

§  62.    Anticipation  is  the  opposite  of  suspension. 

§  63.  A  Sharp,  (ft)  on  a  degree  indicates  the  next  available  nitch  higher;  a  flat,  (J2) 
the  next  lower. 

§  64.  A  Natural,  (Jj)  cancels  the  influence  of  a  sharp  or  flat  through  the  remainder 
of  the  measure  where  it  is  found. 

§  65.  An  Accidental,  (flat,  sharp  or  natural,)  continues  its  influence  in  the  measure 
alone  where  it  occurs. 

§  66.  The  Double  Sharp,  (X)  or  Double  Flat,  (02)  when  used  upon  a  degree  which 
is  sharp  or  flat  in  the  sign,  its  influence  is  that  of  a  flat  or  sharp;  when  upon  a 
degree  not  sharp  or  flat  in  the  sign,  the  influence  is  a  Major  Second  up  or  down  as 
the  case  may  be. 

Ex.  13. 

Pi  ime, 


See  i  44 
2nd. 


3d. 


4th 


th, 


&  .<r  tO*" 

DIATONIC  SCALES. 

See  %  40  and  46. 
Ex.  14.      C  MAJOR,  (and  relative  )         A  MINOR. 


■at-"  ~ 

Ex.  15.      See  ?  40  and  50. 


CHROMATIC  SCALE. 


^^^^^^^^ 


COMMON  CHORDS. 


Ex.  16.    See  ?  54,  55,  56. 
Tonic.      Super-Tonic.   Mediant.      Sub-Dom.      Dominant.    Sub-Mediant.  Leading  Note. 


t=#=j 

— 



Play  this  exercise  until  you  are  familiar  with  all  the  effects,  and  can  name  them 
without  looking  at  the  notes. 


Ex.  17.   See  ?  57,  58,  59. 
t 
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1  

-*  *  

4 — p- 



— 'f~ 

l_J  1  

_Ji  *  

M  1 — 1 

~  i   

— m  #-J 

L_i  i_J 

Ms1  IJ 
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t  Diatonic  Passing  Notes. 
1   Chromatic  Passing  Notes. 
J   Chromatic  Modulating  Note. 

MOVEMENTS 

Grave. — Slowest  movement. 

Largo. — Very  slow. 

Larghetto. — Less  slow  than  Largo. 

Adagio. — Less  slow  than  Largo,  calmly. 

Andante. — Neither  slow  nor  quick. 

Andantino. — Less  slow  than  Andante. 

Moderate. — In  moderate  movement. 

Allegretto. — Moderate  vivacity. 

Allegro. — Fast,  lively. 

Vivace. — Quick,  light. 

Presto. — Rapid. 

Prestissimo. — With  impetuous  rapidity. 
Cantabile. — Glidingly,  without  hurry. 
Bis. — Twice. 

EXPRESSION. 

Pianissimo.*)?  PP.    Very  soft. 

Piano  or  P,  Soft. 

Mezzo  or  M.  Medium. 

Dolce.    Sweet,  expressively. 

Forte  or  F.  Loud. 

Fortissimo  or  FF.    Very  loud. 

Forzando  or  SFZ,  or  >.  Explosively. 

Crescsndo  or  Cres,  or— =C    Gradually  louder- 

Diminuendo  or  Dim,  or  Gradually  softer. 

Legato.    Smoothly,  connectedly. 

Staccato.    Short  disconnected. 

Semi- Staccato.    Half  Staccato. 

Maestoso.  Majestically. 

Ad  Lib.    At  pleasure- 

Ritard  or  Bit-    Slower  and  slower. 


Rudimental  Exercises. 

MAJOR  SCALE  EH  C.-G.  CLEF      SCALE  IX  A  MINOR,  (Relative  to  C  Major)  MAJOR  SCALE  IN  C.   F  CLEF. 


m 


SCALE  IN  A  MINOR  f  Relative  to  C  Major. 


'm  ^ 


1 


Literal  Names  C  D  E  F  G  A  B  V 
Stllaele  Names  Do  Re  Mi  Fa  Sol  La  Si  Do 
Numeral  Names  12345  678 


A  li  (  I)  E  A 
La  Si  Do  Re  Mi    Fa    Si  La 

12345    6±t  7  8 


CDEFGABC  A  B 

Do   Re    Mi  Fa  Sol     La  Si  Do  La  Si 

12345     678  12 


CD  E  F 
Do     Re      Mi  Fa 

3     4      5  6 


Si  La 


The  white  notes  above  are  the  principal  notes  in  the  scale.    Commit  to  memory  their  names  and  places.    It  will  aid  materially  in  rapid  reading- 

1^,NaME  THE  TONES  THAT  FORM  THE  SCALES  OF  C  MAJOR  AND  A  MlNOR  A  NUMBER  OF  TIMES  UNTIL  LEARNED. 

TWO-PART  MEASURE. 

PHRASE       |      SECTION.      |      PERIOD.      |      MEASURE  BAR.      |      PHRASE  BAR.      |      CLOSE  BAR.      |  MEASURE. 
}  10 


FRACTION. 

:  29. 

No.  1. 


PERIOD. 

2  11. 


MEASURE  BAR. 

I  13. 


PHRASE  BAR. 


CLOSE  BAR. 
5  15. 


QUARTER  NOTE. 

Ex.  I. 


PERIOD. 


SECTION. 


SECTION. 


I*  UKASE. 


PHRASE. 


PHRASE. 


PIIRASF. 


Do    Do    Re    Re      Do     Re      Do    Do        Re     Re     Mi    Mi    Re     Mi     Re    Re        Mi    Mi     Fa     Fa     -Mi      T.\    Mi     Mi        Re    Re     Mi     Re     Do     Re     Do  Do 


I 


[ 


i 


No-  2. 


THE  HALF  NOTE.    (Two  beats  long.) 


=^j~  ~=i— :H=zz-  \- — j; 

Do     Re      Mi    Re     Mi     Re    Do  Re  Mi 


No-  3.       See  \  16. 


Re     Mi      Fa     Mi    Fa      3Ii     Re  Mi    Fa      Sol    Fa    Sol    Fa  Mi 

THE  TIE.    (Two  half  notes  tied  represent  but  one  tone,  four  beats  long.) 


Do    Re     Mi     Re     Mi  R 


T 


<s  I    *  i 


Mi      Mi      Fa  Mi 

No.  4. 


Do  Mi    Fa      Sol    La       Sol   -   -   -   -  Sol    Fa      Mi    Sol        Fa  Mi 

Hie  stems  of  notes  may  turn  upward  or  downward  without  affecting  their  value. 


^1 


i — r 


1 


^     ^  •  . — i     i  i — i  -    •  V  ^ 

Do     Re    Mi    Fa    Sol    Sol    Sol  Fa    Sol     La    Si     Do  Do    Do  Do     Si         La    Sol    Fa     Fa    Fa  Sol    F*     Mi    Re    Do     Do  "Do 

Aecent  the  downward  heat.   Be  sure  that  the  hand  passes  downward  after  the  measure  bar.   (.The  Lines  in  the  Treble  Staff  are  named  E  G.  B.  P  F.   fraea  F-  A.  C  E.) 


8 


No.  5. 


Rudimental  Exercises. 

Skips  occur  when  the  notes  are  not  used  in  the  scale  order. 


3a 


m 


m 


I 


Do  Hi  Sol  Mi  Sol  Mi  Sol  Do  Do  Sol 

QUARTER  REST.    (Silent  one  beat.) 
No-  6.       (In  applying  words  to  notes,  sing  a  syllable  to  a  note.) 


Do 


Hi 


IE: 


 i- 


i 


Hark  the     bell,       bark  the     bell,       From  the  stee  -  pie     ring    -    ing,         Ech  -  oes  clear, 

COUPLET.    (See  §  26.) 
No.  7.       (First  note  to  the  motion.    Second  to  the  repose.    See  Note  to  \  29.) 

1st  Dir.  2d  Div.  1st  Dir. 

\— V-r— N  * 


ech  -  oes  clear,       call-ing     us     to  sing  -  ing. 


2d  Div. 


A — N- 


-fs — fv 


? — 7~ 

Do  Ke  Mi  Fa  Sol  La  Si  Do        Do  Si  So' 

SCALE  EXTENSION.    (From  C,  third  space  up  to  E, ,    <tb'  ace.) 

1st  Dir.   STBJECT.  2d  Div.   AXSH  F.h, 

No.  8.       (See  note  to  3  11.) 
fr-n  :  r-r— i r  r— :  c  V  N 


-# — 0- 

Mi 


Ke 


Do 


I 


IP 


I 


-22- 


 -  

Do       Ke        Mi  Fa 


Sol         Mi       Fa        Sol       La        Si       Do  Do         Re      Mi        Re        Do  Sol      Sol       Fa        Mi  Re 

Practice  these  exercises  thoroughly  before  taking  up  page  10.    Under  the  G  clef,  the  scale  in  C  reaches  from  the  first  line  belo.w  to  the  third  space. 

F  CLEF.  (Bass.) 

No.  9.       (See  §  12.) 


Do 


~     „     *     s  ^~ 



_#  *_ 

25  1    •  * 

1  ! 

1 — r- 

H  r 

02  ■  # 

#- 

9  * 

-J  4-  *  . » 

-9 — 9- 

r 

1  111 

!  1 

I  1 

 tf 

-75  

Pc     Do      Re   Ke    Mi     Mi  Fa 

No.  10. 


Sol    Sol     La      La    Si      Si       Do  Do    Do      Pi      Si      La      La  Sol 

SCALE  EXTENSION.    (From  2d  space  C,  downwards  to  first  line  G) 


Fa      Fa     Mi      Mi      Ke    R»-  D.. 


Sol 


-22_ 


I- 


0  #- 


-<s>- 


+—0 


221 


1 
II 


La 


Do    Re    Mi    Fa  Sol 


La      Si  Do 


Do 


(Jnder  the  F  clef,  the  scale  in  C  reaches  from  2d  space  to  1st  line  ab.vve  the  staff.  'I  lie  reading  of  notes  in  the  C  clef  is  the  same  as  in  the  G  clef.  (The  Lines  in  the 
Bass  Staff  ate  named  G.  B.  D.  F.  A.    Spaces  A.  C.  E.  G .) 


MERRY  CHRISTMAS    (  Two  Part  Study.  : 


m 


Mi   Sol        Mi    Sol       Sol    Fa  Mi 

Mer-ry     Christmas   now  is  here, 


Do    Mi     Do    Mi    Mi     Re      Do  Re    Do        Fa    Mi       Re     Du        Fa  Mi      Fa     Sol     La    Sol     Fa  Mi. 

Gay-est  time  of    all  the  year,      Riv  -  ers     fro-zen,   hard  and  smooth,    Snow  flakes  fill  the  air     a- bore- 


*— # 


m 


9—' 


m 


Do    Mi        Do    Mi       Mi      Re  Do 


Mi     Sol     Mi      Sol     Sol     Fa  Mi 


Fa    Mi         Re    Do       Fa    Mi  Re 


Do     R;  Mi     Fa     Mi      Re  Do 


s 


W=r=v 


4 


PRAISE  TO  GOD.    (  Two  Part  Study. ) 


jr-9 


-9 — i- 


-9 — 9- 


1 


Do  Si  La  La  Sol   Do        Si  Re 

Praise  to  God   im  -  mor  -  tal  praise,      For  the  love  that  crowns  our 


Mi  Re  Do  La  Si 

-Bounteous  sonrce  of   ev  - 'ry      joy,      Let  thy  praise  our  tougues  emplov. 


4  9—* 

•— * 

•  9 

 1  \- 

9  j- 

9  9 

t-r- 

m~9- 

c> — 

1 

*  9 

9  ' 

t 

=41 

Do 

R 

e 

Fa 

Do  Fa 

1 — |— : 

31  i 

Re 

Sol  Do 

Sol 

1 

li  Do 

Fa 

Mi 

Re  Do 

Fa  > 

«1 

Do 

WHEN  THE  BIRDS.     Three  Part  Study 


HI  i  i':-:r,^i^:  i 


#  # 


Sol  La    Si      Do      Sol  Si  Do  Si      La    Si      Re         Do      Sol  Do  Re      Do  Mi      Re  Do 

I.    When  the  birds  have  vanished  all,  And  the  leaves  in  show-ers     fall,  And  the  drifting  clouds  go  by,        O'er   No-vem-ber's  troubled  sky 


-9 — 9- 


9—9 


i 


-9 — 9- 


Mi   "  "  Fa  Mi 

2.    Then  with  cheerful  hearts  we  raise 


Re  Mi  Re     Do     Re    Fa  Mi      Fa    Sol  La    Si     Do     Sol     La  Sol     La     Sol     Fn  Ml 

To   our  Fath  er     grateful   praise        For   his  mercies   full  and   free,       For  his  boundless  sympathy 


1 


*—9 


ft 


i 


I 


-9  9- 


-9  9- 


m 


Sol 


Do    Re  Mi 


Mi 


Fa 


Mi      F«     Sol      Sol  Do 


10 


EVENING.  7s. 


Andante.       (Slur.    See  §  17.) 

Tenor. 


-4 


 0  0      0  0 


m 


-0 — #- 


-0 — 0 


-<s>- 


■0  0- 


-0  0- 


m 


-0 — 0- 


■0 — 9- 


1 


Sol    Sol  Sol 

1.    See  the   wa  -  vy   tints  of  light, 

Alto. 


Fading    in   the    ro  -  sy   west,        While  the  voice  of  dreamy  night, 


La      Fa  Sol 

Calls  the  bus  -  y  world  to  rest. 


-j-  -9-   -9-   -9-  -& 


i 


Do  Do  Do  Do  Do  Si  Do 
.Soprano. 


Si     Si     Do     Do*  Si     Do      Do      Si       Do    Do    Do     Do     Do       Si  Do 


■9-   -9-   -9-   -9-  -j- 

Do    Do     Do     Do     Si     Re  Do 


■9 — 9- 


1 


0—* 


9—4 


1 — #-L#^#-1  0 — 0 


-9 — 9- 


mm 


Mi  Sol  Re     Re     Mi    Mi     Fa    Mi    Mi      Re        Mi      Mi  Sol     Fa     Mi  Fa    La    Sol    Mi     Sol    Fa  Mi 

2.    Scarce  a  rip  -  pie  wakes  the  deep,        Ev  -  ery  leaf  is  calm  and    still,     While  the  evening  shadows  creep         Slow-ly   o'er  the  dis  tant  hill. 


Rf2   J  j 


0—* 


*—9 


Do 


Re  Do 


 1- 

9- 


9—0 


m 


Sol      Sol      Do   Do      Re   Do  Sol 


Do     Do    Do      Do  Mi     Re  Do 


Fa     Fa      Mi     Do     Sol      Sol  Do 


1 


LIGHTLY  FLOWS  THE  MEASURE.    8s  &  7s. 

Allegretto.       Explain  the  repeat.    (See  §  20  and  57.) 


R.  B.  M. 


?  9- 


^   j  Light -ly,     light  -  ly     flows  the  meas-nre, 
I  Hearts  are   filled  wit 


with  tru  -  est     pleas  -  ure, 


Mu  -  sic  mur-murs  soft  -  ly  by, 
{Omit    ------  ) 


"While  the     hap  -'  py      mo-ments  fly, 


1 


i 


-9-     -9-     -9-  ? 


zfc 


~9~    ~&  ~d~ 


i-i—i 


f  Though  our  path  be  long  and  drea  -  rj 
'  \  Still     our    song  shall  cheer    the     wea  -  ry 


And  its  end  -  ing  out  of  sight 
(Omit    -----  ) 


All     are     hap  -  py     here     to  -  night 


3± 


Passing  notes  in  Alt   and  Suprano.    in  the  keys  of  C  and  G.        *  Passing  notes,  suspensions,  and  appogiaturas  are  marked. 


I 


HEAVENLY  SHEPHERD. 


II 


Andante. 


.0  a. 


H-rf- 


— 


-a — a 


-0 — 0- 


<5> 


1 


i.    To  tny  pastures  fair  and  large,      Ileav'nly  Shepherd  lead  thy     charge,      And  my  couch  with  tend'rest  care     Midst  the  springing  grass  prepare 

J 


2 


-* — 0- 


-0 — 0- 


H  I- 


ZL 


"    -,5>-  -jh  ■#"  -0" 

2     When  I  faint  with  summer's  heat,       Thou  shalt  guide  my  wea-ry 


feet, 


-0 — 0~ 


-0  0- 


=EE== 


m 


To  the  streams  that  still  and  slow,    Thro'  the  ver-dant  meadows  flow. 


77 


-0 — 0- 


m 


0—0 


mm 


-0 — 0- 


0—^=1-0—0 


m 


^=1 


3.    Constant  to  my    la  -  test  breath,     Thou  my  footsteps  shall  at   -   tend  ;        And  shall  bid  thy  hallowed  dome     Yield  me  an       e  -  ter  -  nal  home. 


-1 — [ 

■  » — 

-4  r- 

0 

-0- 

0  0 

m  ■■ 

*~ 
 #- 

*  0 

0 

_|  L_ 

\  ' 

 0 

*  II 

THE  WATER  LILY. 


Couplet,  Beat  Note.    (See  §  25,  26.) 


R.  B  Mahaffet. 


-0-\-&- 


i 


t.    When  the     sur's  bright   gold  -  eri    beam,   Shin  -  ing  through,  shin-ing  through,  Warms  the   qui  -  et      pla  -  cid   stream,  Shin  ir.g.       shin  -  ing  thrrngh. 


2- 


55 


1 


There  the       lil  -  les     wnue    as    snow,  Seek     the     air    seek   the  air, 
-N  \— 


In     the     sun-beams     gold    tn   glow,     Oh     how    bright  and  fair. 


2 — * 


Tf=i=f- 


— V 


-fv 


-6  0- 


 IV 


 N- 


m 


3.    Gold  -  en       eyed  thro'     all      the    da"     Oh,   how  fair, 

 h  


oh,     bow     fair,  While  the     wave-lets  round  them  play,   Thev    per  -  fume    the  air 


est 


^  Ps- 


-v- 


I 


J  Appoggiatura  in  .Soprano 


12  THE  STEEPLE  BELL. 

W.  A.  0.  .                                                                              W.  A.  0 

A  dotted  beat  note  is  equal  to  motion,  repose,  and  motion.  Sing  the  eighth  note  following  to  the  repose  of  the  upward  beat.    (Dotted  note.  See  sec.  4.) 

Cheerily. 


0—0 


0  0 


-»  f-rd-i -w+»— *+*— i-FF^i  f -«— * 


1.    Hark  the  steeple  bell  is     ring-ing,   Cheeri  -  ly  its  voice  invites     to    singing      To   our  hearts  a  joy  'tis   bringing   Merry,  merry  steeple,  steeple  bell 


■_r_i  1      m  +-0-0-4-0 

-o-  -0-  9 


-0 — 0- 


-N-N-A-K 


■#■  -0~  m 


i 


-00 


—  1 — g-Ltf  *  L« — # — 0 


~9~ 


11 


2.    Ring  oh  bell  111    joy-ful   measure,   Cheeri-ly  we  yield  to    music's   pleasure,   Seek  we   here  no   oth-er   treasure,     Merry,  merry,  steeple,  bell. 
1  N — i  l"r  _  _  _  _  r—     -h  1  i-r — I  hi — i  Ni 


~f-  ^l-0 


•-  |  /  /  /  / 


0  0 


22: 


ORLANDO.    L.  M. 


W.  A.  0. 

Animate 


(Slur.    See  \  17-) 


W.  A.  0. 


s: 


22 


-■S>- 


?—\-&—0-0 


L_^22= 


22: 


I 


^=2 

m 


1.    Sweet  is  the  work  my    God,  my  King,  To  praise  thy  name  give  thanks  and  sing,  To  show  thy  love  by  morning  light,  And  talk  of  all  thy  truths  at  night 

-t-^-9-9 


3? 


i 


i 


2.    Sweet  is  the  clay   of       sa-cred     rest,     No     mortal  care  shall  seize  my  breast,  U  may  my  heart  in  tunc  be   found,    Like  David  s  harp  of  solemn  sound- 


— 1 — 

I 

0 

— =^ — i- 

m  . 

~r 

— 

H — i 

- 

— 

"22- 

j  ! 

#  - 

r  —  1 

r— i  1  t 

— i  h 

— 

#  » 

r-&  - 

^  

\J=3^rt    0  0 

10- 

J 

1 

1  ■-  ^ 

i — * 

-4 

n  !^ 

i-  « 

II 


*  Passiug  notes.   !  Appeggnitur: 


WHEN  THE  CHOIR  IS  SINGING 


13 


o. 


Allegretto- 


0. 


I 

2     a      a      a  a 

<v    |    a     a  a 

a 

=  \ 

1  — 

^4 

■ 

 • 

 0— 

1.    When  the    choir     is     sing  -  ing  Songs    of     grate  -  fill       cheer,      Oh      what   fan  -  ny     noi    -    ses  We     are    sure     to  hear. 


i 


2  I 


-S  3  S- 


a     a     a  a 


a  a  a  a 


 & 


a  4- 


~*  v 


m 


=£=2 — 

— &    * — *  * 

 1 

— <si  ^ 

0 

9 

— 0 

— 0 

— 0 

0 

— "    |  • — « — 

• — #— 

2.    When    the  choir 


sine  -  ing 


Songs    so     soft     and     sweet,     Hear    we     noi  -  sy       urch  -  ins       Scream-ing      on     the  street. 


9      0       0  W 


-e  0  0 — 0 


0000 


m  * 


0  0 


Oetaoei 


>  «  *  0  ^ 

\     a      a      a  a 

 1  

— 1  1  — 

*  II 

*         a      »  m 

0  * 

 c-e  1  1  j  ;  j  1 

 1.  Ill) 

| — 0  0  0  0 

Blow-ing,  whoop-ing,     neigh  -  ing,        Bells    pro  -  claim  -  ing       fire,         All     in     hap  -  py       u    -    nion        With    our     vil  -  lage  choir. 


0  0 





IS! 


0       0      0  0 


0  0- 


1 


-ft*  '  '  «H 

1 

1  I 

1  1 — !  !  !  h 

V  1 — ^  

—& — 

0  • 

0 

9        0       9  0 

1  r  r  r  ri 

Hal  -  loo  -  ing     and     roar  -  ing,        Oh     they    nev  -  er        tire,       Ring  -  ing     out       a       pre  -  lude  To     our    vil  -  lage  choir. 


14 


LILY  BELL 


Falmek  Hartsough 


Palmer  Hartsough 


m 


i — 4 — 0 — #— }— 4 — 0 — ;  \ — # — 0- 


-N— N- 


0— 0  0- 


I 


^     -0-  -0-  -0-  -0-  -0- 


-N — V 


h  h  i  I 
-» — * — *  ] 


Ftow-'ry  way,  flow-'ry  way,  In  your  springtime  brightness,  j  Inyour  beau .  ty  flow-'ry  way,  In  your  lus  -  tre,  gold  -  en  dav 
Gold -en  day,    gold  -  en  day,    In  your  sum-mer     light-ness,      J  *  '  j         j>  j  ,     6  «iy 


-# — 0- 


■\ — N — A 


i  Willow -tree,     wil-low  tree;  Where  soft  winds  are  stray -ing,    \     jn    your  wee  jn 
Ten-der-ly,     ten-der-ly,  Droop-ing  lash  -  es     sway  -  ing,     j  }     1  ^   eP  "  lni 


low    tree,     In    your    sigh  -  ing      ten  -  der  -  ly, 


9-S 


A — N~ 


— i — 


if  • 


v— LZj 


--V- 


V  !  


:=t: 


i 


Had     you   miss'd  a      glee  -  ful  strain,   Dai  -  ses  bright  and  glad     re  -  frain, 


Glad     re  -  frain,     glad    re  -  fraiii,     glad       re  -  frain. 


A — 


-+-F 


— i__ 


Had     you    miss'd   a     gleam  ere   while,    Dai  -  ses  bright  and  win  -  ning  smile,     Wm-ning  smile,     win  -  ning  smile,     win  -  ning  smile 


^5  i>: 


—J—J—J 


-n- 


— &- 


I 


i 


Will     you  con  -  stant      vig  -  il     keep       0  -   ver     Dai  -  ses     peace  -  ful  sleep,     Peace  ful  sleep,     peace  -  ful  sleep,     peace  -  ful  sleep. 


r*  h 


1r~V 


Choosing  Notes. 


I 


LIST  TO  OUR  SONG.  15 

W.  A.  0.       Three-Part  Measure.    (See  ?  31.)  W.  A.  0. 

Moderate. 


1 

 1  

^— 

 !  1- 

— 

_ 

• 

• 

 1  

• 

• 

4 — * 



9 

# 

■  & 

• 

—  9 

9 

'  * 



1.  Li 

st  to 

out 

song,         Float  -  i 

i    -     long.         Borne  on      the      zeph  -  y 

rs      of        twi  -  light  a 

way,  List, 

it 

t  th 

e 

o 

J  

1 

 !  (— 

| 

1 

|  ....  J 

i 

1  

<* 

m 

 v  w 

m 

9 

w  Pas6mg 

Notes. 

# 

0 

 9 

i  i 

* 

9 

 1  , 

I 

0 

# 

0 

1  1  

• 

— ^  '  

V"  '  * 



#— 

9 

m 

m 

2:    Now  from  t 

le    shore,  Wake 

we    once      more  M 

• 

a  -  sic 

-                           -  • 

that      rip  -  pies    the  brig 

ht  w. 

i  -  tei 

s  o'e 

r,  Soi 

\  - 

y  and 

— 

"W-i  

• 

i 

 9 

• 

• 

0  9 

• 

9 

9 

0 

cres    -    -    -     -  dim 


— 

i 



- 

fJ  . 

9 

0  0 

— 

 0  # 

 0 

• 

i 

 0 

 0 

 0 

lay,                   List      o'er       the        bay,                   List     -     en          it         float    -     eth          a     -      way,  a 

way. 

 1  1  i — 

1 

II 

— 1  1  h- 

-0-          +          *  ' 

# 

-0 

a 

way  . 

' 

A"  1 

1 

-  11 

ffE — 4—%  

 9 

 9 

 9 

 9 

0 

• 

%J                                                       •             9        0  * 

sweet,                 Ech  -    o's        re     -     peat,                   Ech    -     o's  th 
i                                  i     »     i  > 

i         mu    -  sic 

0 

re 

 ^ 

peat,  re 

peat 

!           |  | 

 «  *  

m 

m 

— i  i  1 

• 

0  0 

— 525*  • 

^-|  1  1  

i — :  :  m 

a     -  way 


10 


Sprightly.      (Start  on  repose  of  upward  beat.) 

-N — r— 


BLUE  BIRD'S  SONG. 

 N  


J.  B.  H. 


on     the      sway-ing      twigs     I     stand  High 


the  leaf-less 


I        war  -  ble     forth   my     mer  -  ry     notes  And 


0  £  s- 

1 1  1 

-1  ,  0  a  F — 

i  \J  1  *  K  

 v  V — 1 

—0 

-.  n  

— ^  #— 

1-0  0  0—'— 

J/  V  i 

11 

shake     ray  wings 


glee, 


Tra  la 


la  la 


la 


s 


tie  sky 


blue 

— N- 


coat 


And    shake      my  wings 


7 


Tra   la  la 


la      la  la 


la  la 


la, 
-#- 


My  lit 


tie      sky  blue 


m 


coat. 


5 


1 


5= 


ous  bird 


Tra  la 


la 


la  la 


la 


la  la 


la, 


9=  :  j  :_i 


joy   -   ous       bird  am 

*   f  t- 
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DEPTH  OF  MERCY. 


17 


Cantabile. 


W.  A.  OGDEN. 


HI 


— # 


0  •  * 


-<5>  0 


&  0 


t9.  I  ^ 


1,    Depth  of  mer  -  cy.    can  there  he      Mer  -  cy  still  reserved   for  me,  Can  my  God     his  wrath  for-bear,      Me    the  chief  of     •in-ners  spare. 


O  —9 


Tt 


22 


*  p — '  #  ^  # 


m 


1 


2-    Now  in-cline     me    to     re-pent,      Let    me  now  my  sins  la-    ment,  Now  my  oft      re  -  volt  de-plore,     Weep,  be  -  lieve  and  sin  no  more- 


 t_L_zn_L  J  m  


m 


i 


i  j~  i  | 


 9 
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GOD  IS  LOVE.    L.  M. 


Earnestly- 


W.  A.  O. 


 ! — 

ft 

-J 

0 

-& 

0 

t-iSf.  1 

0 

0-*~ 

—0- 

-^|-#-*-* — 

-5?  1 
 0- 

— 

&  r\  p  0 

0 

- — -0- 

n 

1-    I  cannot    al-ways  trace  the  way  Where  thou,  Almigh-ty  One  doth  move,    But  1   can   al  -  ways,  always  say,    That  God  is  love,  that  God  is  love. 
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YT^  !  i 


4  . 

I  •  »  0 


-0-    s>  -0- 


-0-    *  +  . 


i 


-<S>- 


22: 


ii 


2.    When  fear  her  chilling  mantle  flings  O'er  earth.my  soul  to  heav'n  a-bove,         As  to  her      na  -  tive  home  up-springs,  For  God  is  iOve,  for     God   is  love. 


i 


-<s>— 0- 


2Z 


18 


EMBLEM  OF  LIFE. 


Legaio. 


0. 


nfi  J 

]  i 
— 0 — § — 

*»  & — 

— 1  i  

•  •  • — 

— 1 — — I — * — 

— &  0 — 0— 

•   •   •  m 

:-l    i    i  ! 

— # — « — 0 — 0  - 

1.    Streamlet  gent-ly        flow  -  ing 


By  the  mountain     side     May  thy     inus-ic    ev  -  er      cheer,      Thy        wavelets  soft-ly  glide. 


'  0 — 0~ 


I  ! 


-* — 0- 


-0  0- 


I 


s 


4 


0—0—0—0-  =£Z 


'0  0 


-0 — 0- 


-0—0 — 0 — ■ 

2.    Not  the  rushing,      roar  -  ing, 


Not  the  noise  and      strife,   But  thy  smooth  and  gen-tle 


flow 


Be 


em-blem  of   my  life. 


-74  1ST 


0  0- 


-0.  #_ 


1 


-0—0- 


Mes.  Heman. 
Andante  Sostuento. 


O  YE  VOICES  GONE. 


(Whole  Rest.) 


Suspension  in  Soprano. 

J.  J.  J. 


S3 


1 


# — 0 — 0- 


-0 — 0 — <S>- 


1.  0  ye   voi  -  ces  gone, 

2.  All  a-round  for  -  get, 
3-    With  the  winds  of  spring, 


Sounds  of   oth  -  er  years, 
All  who  loved  you  well, 
With  the  breath  of  flow'rs 


Hush  that  haunting  tone,  Melt  me  not  to  tears. 
Yet  sweet  voi  -  ces  yet  O'er  my  soul  ye  swell. 
Float-ing  back  ye  bring  Thoughts  of  vanished  hours. 


i 


-0 — 0- 


'    *  * -V 

Sounds  of    oth  -  er  years, 
All  who  loved  you  well, 
With  the  breath  of  flow'rs, 


0—0-0-1 

Hush  that  hauntini 
Yet  sweet  voi  -  ces 
Float-ing  back  ye 


•    *    -0-  +  ^ 

Melt  me  not    to  tears. 

O'er  my  soul  ye  swell. 

Thoughts  of  vanished  hours. 


0  ye  voi  -  ces  gone, 
AH  a-round  for  -  get, 
With  the  winds  of  spring, 


;  tone, 
yet 
bring 


I 


1 


1.  0    ye   voi  -  ces  gone, 

2.  All   a-round  for     -  get, 

3.  With  the  winds  of  spring, 


Sounds  of   oth  -  er  years, 
All  who  loved  you  well, 
With  the  breath  of  flow'rs 


Hush  that  haunting  tone,  Melt  me  not  to  tears. 
Yet  sweet  voi  -  ces  yet  O'er  my  soul  ye  swell. 
Floating  back  ye     bring  Thoughts  of  vanished  hours. 


^22 


Repeat.  D.  C.  Fine.  (See  ?  20.  22.) 
Spirited. 


SOUND  THE  BUGLE. 

Fine. 


W.  A.  O. 


19 


D.  C. 


 — H— g-  F    1  1   -F— - tFt-i  r 


#  # 


I"  ?  d-  r,  ill 


1.  Sound  the  bu  -  gle,  beat  the  drum,  For  the  cry   is     still  they  come ;  \  f  Hearts  u  -  nit  -  ed,  hearts  of  steel,    For  Co  -  lumbia's  woes  they  feel ; ) 
Brave  and  ear-nest    one  and  all,     Ea  -  ger    at  their  country's  call.  J  \  Leave  their  homes  to  do    or    die,     On  ward  is  their    bat  -  tie  cry.  J 


D.  C.  Sound  the  bu  -  gle,    beat  the  drum,  For  the  cry   is     still  they  come  ; ) 
Raise  the  glo-rious  ban  -  ner  high,    Let    it  reach  the    sky.    ...  / 


-S==h =2 


»     0  0 


 C 


1 


2.  Raise  the  glo-rious  ban -ner  high,  While  we  sing  our    bat -tie     cry;  \  f  See  them  now  in    numbers  strong,  See  them  proudly  march  a  -  long ;  ) 
Let      it  float  on  high,  my  braves,  O'er  our  homes  and  freemen's  graves,  j  (.  From  t!i  " 


heir  homeland  kindred  dear,  Onward  march  without    a    fear.  / 


^EEEzzzzzz^zzzzzErE:]] 


Small  notes  and  tie  last  time  in  Da  Capo. 


GALVA.    C.  M. 


Bars  across  the  stems.  (See  §13.)  Appoggiatura.  (See  §60.) 
Spirited. 


R.  B.  Mahaffev. 


_#  «_ 


3  #_ 


-# — 0- 


1.  There    is     a     cit  -  y     fair  and  bright.  That  eye  hath  nev-er    seen,    Where    ev  -  er  dwelleth    pure  de-light,  And  heavenly  peace  se  -  rene. 


/4 


1 — 0  * — 0 — 0 — 


i 


2.  There   liv  -  ing  wa-ters  cease  less  flow  From  out  the  heavenly    throne;  There  fair-est  fruit  per  -  en-nial  grow,  And  want  is    nev-er  known 


3.  A  -  mong  the  man-y    mansions  there,  Oh,     is  there  one  for      me?     Dear  Lord,  an  hum-ble    place  prepare,  That     I  may  dwell  with  thee. 


*  Passing  notes  and  Appoggiaturas. 


h#  0  9 

 0 — *  — 

m 

'  II 

L  m— 

20    •  SOL-FA  EXERCISE. 

Staccato,  or  the  sign  thus  ( » ),  indicates  a  short,  distinct  utterance  of  the  tones. 


W.  A.  O. 


4i— * 

  r       <s>  ^ 

r*  •  r — - — h  r  *  r  ^ 

iHUffH  F — F- 

"r?  •  t  -    1^  1  i 

nr  1 — h   h  ll  1  1 — 

£       1  1 

i  1 

Hi     re      do  do 


do      fa       mi  si 


re    do     si     do     do      do  do 


17: 


[ 


do 
I 


do 
t 


3: 


3 


sol 
» 


Sol     fa      sol  la 


do    si     la    sol     sol     sol  sol 


fg 


est. 

ol     sol     sol  fa 
Z  30 


±z 


31 


is: 


i. 

IB 


la    sol    fa  mi 


=J=P 


Do     si      do  do 


do      si      do  re 


fa    mi    re    do      mi  do 


la 


9 


^=1 


do    si     la   sol    do    mi    re    do    si  do. 

?  t  f  


±— — T-^z 


1 


i — r 


f 


Do     re      mi     fa        la    sol    fa    mi      re      do  sol 

Second  ending.    (See  §  21.) 
Sostenuto. 


do     mi  fa 


CANON. 


sol,        sol,         sol,  do. 

Hasse. 


4— »— * 


*  0 


9—9 


• :  *  -t- — 

Sol  sol    fa      mi    mi    re      do    do    si       la    la    sol      fa    fa    mi      re    re  do 


-# — 0- 


00' 


 0- 


-0 — 0- 


-0 — 0- 


si       do    la  sol 
1  -0- 


sol   sol    la      si     si  do 


Sol  sol    fa       mi  mi    re      do  do    si       la    la    sol     fa     fa    mi     re    re       do      si       do    la  sol 


sol  sol  la 


0— .«— 

r-0  

±=4=3= 

=1  =4~ 

i  # — 

-v  1 — 

^—A—0 

— 1 — 

 d  • 

i- 

i — ^ — 

— « 

i- 

^ — ^ 

re    re    mi      fa     fa    sol      la    :a    si  do 


.0  0- 


-0 — F  1— 

~i  \  


-0—0 


fa      mi    fa    re  do 


mi    la    re  fa 


do    mi    la  sol 


1  ^ 


?  1- 


si    do    re      re    re    mi       .'a    fa    sol       la    la    si  do 


fa  fa     re  do 


re    sal    do      mi    sol  fa       mi  re  do  re  mi  fa 


CANON.  Concluded. 


21 


it: 


».C.  2 


si  la  sol  la  si  do  re 


fa 


do  si  la  si  do  re    mi    fa    mi    re    do    si    do    re     si    do    fa    mi    re    do    si     do    do  re  mi  fa  do. 


-t: 


9? 


sol 


Moaiornto. 


tit 


btz±=tz 


n—0 


31 


j  I- II 


fa  mi  re  mi  fa  sol    la  sol  fa  sol  la  si    do     la    sol    fa    mi    re     mi    fa    re    mi    la    sol    fa    mi    re  mi 

TWO  PART  STUDY. 


do. 

RCDOLPHE. 


►EE: 


Do 


do  re 


0  F-£-f  0  m  0 

-&  

1 — 1 — 1^1 — i — F-#-i— 



r\  

mi      re      mi      do    re  mi  fa  mi  re  do  si  re  do 


do 


i  '   0  m  F- 

i — t — r  t= 

!_|  

— 1 — _ — 1_ 

I   h 

£  1 

•      B  • 

—0 — ' 

Do     mi     sol     do    si       la      sol     si  do 


mi  fa 


sol 


do    do    sol  mi    do      re      mi  do 


la    si  sol 


 f~ 

— Y 


mi 


-tS— 


I— j- 


zczr 


1  1- 


:Lz 


do 


do      la    si  do  re  si  do  si  do  la  sol 


sol  la  si  do  si  do  re  mi    fa       mi     re      do  si 


do 


9- 


-<5> 


J0.  


I 


-t: 


±= 


fa  sol 


sol  sol 


sol 


sol     mi      do      si     re    sol  fa 


-<S>- 


do 


sol 


la  do 


re    do  mi  re  do  si  la  sol  fa  mi 


szizrzn 


Ha- 


iti 


m 


re  mi  fa  mi  re  do  si  la    sol    si    do    fa  mi 


do. 


±Z 


±- 


>5>- 


:zzzzz^z3 
S  r  I — h 


:tz 


mi    fa    mi    do    fa    mi    re    fa  mi 


sol 


do    re    mi    do  fa 


fa 


fa    mi    re    do    mi   fa    sol  do. 


22 


Scale  in  C  Major. 


&=H  *      I      ^  />4#-E 


SOL-FA  EXERCISE. 

Scale  in  A  Minor.    (See  §  46  and  50.    Accidental,  \  6k 


i 


321 


Do   re  mi  fa  sol  la 


do    sol  mi    do    La    si  do  re  mi  fa  si    la    mi   do  la 


Si  la 


la 


t: 

re  do 


Oodex. 

re  do 


-e-   *  -0-  - 


*  1- 


H 


Do   re  mi  fa  sol  la  si  do     sol   mi   do    La   si  do  re  mi  fa  si    la     me    do  la 


9 

Re  do 


Re  do 


fa  mi 


-r 


]] 

J] 


fa 


fa: 


^5 


=l--r-#— 


11 


2  1  V 


Do  re  mi  fa  sol  la  si     do    so  mi   do    La     si  do  re  mi  fa  si     la  mi    do  la 
-0  * 


Si    la  mi 


la     mi       si     do  sol 


si  do 


j — l**"- 


Mi  la 

"  Sli  .kp  Five  in  a  major  key,  usually  indicates  a  change  into  the  relative  minor,  of  which  it  is  the  leading  note,  or  sex<enth. 


-f>- 

I   «   0^t\^  -4- 

-■ 

 1 — *   •  \r  s> 

^11 

SOL-FA  EXERCISE. 


la  Sol       do  so  do 

W.  A.  Ogden. 


Con.  spirito. 


Btl_J  *  J  |  J — J__J  r  |v  J  r 

Sol 


la     sol  sol  sol 


sol 


la      sol  sol  sol 


h — i— ? — 
-i— J  *t 

Mi  fa 


mi  mi  mi 


I 


fiT 


fa 


-« — #T  <5>  

ini   mi  mi 


11 


#  *  L0      *      0  1  0  ' 


3=t 


I 


=£== 


Mi  fa 

>  > 


mi   re  mi 


Mi  fa      mi    re  mi 

>  > 


-0- 


Do  do 

=1 


tt: 


33? 
j  EE 


do   si    do    sol  Do 

a  .  -  J— 


do 


do  si  do 
i 


Do  re 

> 


do 


do 


-#-     '         -0-  -a- 

Do         re       do   si  do 


1 


22Z 


I  II 


La 


la 


la     si    la  mi 


La 


:t: 


is: 


1% 


3= 


#  0. 


Do         fa      sol  sol  do  Do  fa     sol     *ol  do 

A  tune  may  Vxgiu  in  the  major  and  end  in  the  minor,  and  vice  versa. 


Lp. 


re      mi   mi  la 


La 


la  la     si  la 

tfEEEzi 

la 


1 


re      uii  mi 


SOL-FA  EXERCISE. 


KottFlllltO. 


f  t  t     f  t  f 


4  J  U 


JUl     f  |[J  j     U  i 


Do  mi  re  do  re 

O 


do  ini  re  do  do  si    Do  do  do  re  re  re  do 

O  <  <  « 


do    Mi  sol  fa  mi  fa 

<  > 


I 


i 


mi  sol  fa  mi  mi  re  mi  mi  mi  fit  fa  fa   mi    re  mi 

P- 


— t 
■0 — #- 

— *- 


i 


fa 


-  ^   ^        • -\'_~  ir^—  11 


mi      mi  mi 


sol 


sol 


sol  la  sol  sol  sol 
f-  f  I  t  f  f  ,-P- 


La  do  si  la  si 


9±£ 


la  do  si  la  la     si    La  la  la     si  si  si  la 

< 


< 


I 


< 


r-+- 


si 

-+- 


la     Do  mi  re  do  si    sol    do  mi  re  do  do  si   do  do  do  re  re  re  do    si  do 
<  m  <  <  n 


~m  f  m  * 


\ 


i 


31 


La 


AiKlante. 


la 


la  re         mi       mi    la       Do  re    si  do 

PRECIOUS  SEED.    7s  &  6s. 


sol         Do         fa  sol    sol  do 

R.  B.  Mahaffey. 


t-H~ 


=1= 


I 


3* 


ill 


1.  He  that     so  -  eth  forth 


love       Go  -  eth  forth  with  weep  -  ing,       Bearing    seed  from    God  a  -  bove,      Faithful  to    him  keeping. 


2.  Sowing      in    the       morning  light,    Nev-er     growing      wear  -  y, 

2=3 


Staying     not  his      hand  at    night,    Be    it      e'er  so 


drear  -  y. 


3 — 1- 

-«— #- 

^11 

1  !  

3.  He  shall  doubtless    come  a  -  gain,      Bearing  sheaves  of  glad  -  ness,      He   a       heavenly  home  shall  gain,  Free  from  care  and     sad  -  ness. 

I  J  u 


9—9 


22: 


IS 


ztz 


2£ 


I 


1 — E 


24 


TRANSPOSITION. 


To  Transpose  a  scale  is  to  give  it  a  different  position  on  the  staff.    A  Scale  is  called  by  the  letter  name  of  the  degree  with  which  it  begins.    The  Signattbi, 

is  the  key  sign  in  sharps,  flats  or  naturals,  (or  the  absence  of  them)  situated  near  to  the  clef. 

A  KEY  is  an  ungraded  succession,  or  family  of  tones,  embracing  all  the  pitches  named  in  the  scale  bearing  the  same  signature.  > 

NAME  THE  TONES  IN  G  MAJOR  AND  E  (Relative)  MINOR. 


ORIGINAL. 

(Notes  read  in  the  scale  of  C  Major  and  A  Minor  as  below.) 

Scale  in  C  Major.  Scale  in  A  (Relative)  Minor. 

CD    E.PGAB    C       A    B    C    D    E    F  |G  A 


I 


TRANSPOSED. 
(Notes  read  in  the  scale  in  G  Major  and  E  Minor  as  below.) 
Scale  in  G  Major.  Scale  in  E  (Relative)  Minor. 

GAB    C    D    E$F    G       E   #F     G     A     B     C   #D  E 

 ^ 


Do   Re  Mi  Fa  Sol  La  Si  Do 


La  Si  Do  Re  Mi  Fa  Si  La 


Do  Re  Mi  Fa  Sol  La  Si  Do 


La    Si   Do    Re  Mi    Fa    Si  La 


-gr 


J3- 


is: 


-<s>- 


I 


i 


Do  Re  Mi  Fa  Sol  La  Si  Do      La  Si    Do  Re  Mi  Fa  Si  La  Do  Re  Mi   Fa  Sol  La  Si  Do       La   Si    Do    Re   Mi    Fa    Si  La 

It  will  be  observed  that  the  scale  in  G  begins  on  the  same  degree  on  which  (sol),  the  fifth  in  the  scale  in  C  is  found.    The  degree  on  which  the  seventh  note  in 
the  scale  in  G  occurs,  is  modified  by  the  sharp  to  indicate  the  next  available  pitch  higher,  called  F  sharp,  which  is  now  a  member  of  the  key  of  G. 
'Sharps  are  placed  in  the  sign  to  preserve  the  order  of  intervals  as  they  occur  in  the  scale  in  C,  and  they  affect  the  degree  until  cancelled. 


LORD,  WE  COME.    7s  &  6s. 

Soprano  and  Alto  on  the  second  staff,  Alto  notes  below. 


S.  S.  Blyholder. 


3-3-4 


j= 


Mi    ....    fa     sol    fa  mi 
1.  Lord,  we  come  be  -  fore  thee  now, 
Do      do    do     re     mi  re  do 


-0 — 0- 


E 


v- 


+ 


tz 


-<s> — 


i 


Re  mi  si  do  re  Sol  fa  mi  ....  sol  ...  . 
All  our  sins  con  -  fess  -  ing ;  At  thy  feet  we  humbly 
Si    do      re     mi    fa        re  Do    ...     re      mi  fa 


bow, 
sol 


r    rr    rn    r  r    •  • 


Do 


A- 


Fa  .  .  sol  .  fa  mi 
Ask  -  ing  for  thy  bless  -  ing. 
La       la    sol  mi    re  do 


l4- 


i  V 


2.  We  have  wandered  far  from  thee, 


Sol  . 
Oh,  do 


.     .     .         81  SI 

thou  re  -  ceive  us 


do  ....  si  do  .  . 
Set     our  burdened  spirits 


Do 


-0 — 0- 


 0 — 0 — <5> 


Sol 


— J- 


-<£>  


I' 


v- 


bt: 


free, 


 si  do 

Par -don  and  re  -  lieve  us. 


m 


La 


sol    do  re 


fa 


-h 

li  do  sol 


II 

1 


do 


■ttt 


^  largo. 


FRIEND   OF  SINNERS.     8S  &  7S.      Double.       Theme  from  Beethoven.     W.  A.  0.  25 

Fine.  D.  <  . 


#g  1  qr: 

1 '  • 


o — 


1   One  there  is    a  -  bove  all    others,  Well  deserves  the  name  of  Friend,  I 

His  is  love  be  -  yond  a  brother's,  Cost  -  ly,  free,  and  knows  no  end.  J  Which  of  all  our  friends  to  save  us,  Could  or  would  have  shed  his  blood  ? 
D.  C.  But  this  Savior    died  to   have  us   Rec  -  on  -  ciled  in  him  to  God. 

JL  


*2r 

4  J  T 

 9 — 9 


■0-  -r  0   9   9  • 


m 


n  When  lie    lived  on  eartli  a  -  based,  Friend  of    sinners    was  his  name,l 

Now,  a  -  bove  all  glo  -  ry  raised,  He  re  -  joic-es  in  the  same:  J  Oh,  for  grace  our  hearts  to  soften;  Teach  us,  Lord,  at  length  to  love, 
D.  C.  We.  a  -  las !  for  -  get    too  oft  -  en  What  a  Friend  we  have  a  -  bove. 

I  UUJ- 


9:5* — B 


i 


9 — 0- 


.0 — #. 


=t 


-0—0-  -0 


0—0 


■0 — 0- 


-0 — 0- 


1 


The  Hold.    (See  \  19.) 


McQUISTON.    S.  M. 


U  Animato. 


J.  B.  Herbert. 
t         X  ffs 


09-0 — 0 — \-&~- 


I 


0-0- 


r: 


11 


1.  How  charming  is  the      place       Where  my  Re  -  deemer,  God, 


Un  -  vails  the  beautv     of   his    face,   And  sheds  his  love  a  -  broad  '. 


v-JL 


I     1  !- 


~\0 — \-0 — 0 — 0 — 00-\-&—g — 10 


• — 0 — 


9  9 


0^0-0 


m 


-0 — # 


-H — +  r- 


2.  Give   me,  O  Lord,  a       place        With  -  in  thy  blest  a  -  bode, 


A  -  mong  the  children  of     thy  grace,  The  servants  of   my  (iod 


— 


4- 


t  Pas<=inir  Notes. 


>7~~.     fm>   ;  %z  1  rs- 


-0—0- 


i 


26 


HASTE  YE  AWAY. 


W.  A.  O. 


w. 


9  »~ 


-0 — 0—0- 


•—9—9 


it  J  ]  J 
.-'\~0—0—0 


tt±=± 


1.  Haste  ye    a  -  way,     haste  ye     a  -  way,       Dawneth  in  splendor  the  beau-ti  -  ful  day, 
Haste  o'er  the  wild,     maid-en    and  child,  (Omit)  


Has-ten   to  meet  the  sun's  first  cheering  ray. 


9     9     j-^Zl-'-^d     9     9  1  ^~T— L#—  *~ jTH    *~ *  '        l—ir^si-*-^  J.    0    0-^-9^-9-^-0     0     9  '  &> 


%r  9  — 9 — 

2.  Has-ten  with  me,        has-ten  with  me,    Where  there  is  humming  of  bird  and  of  bee, 
See    the  bright  day       calls  us    a  -  way,  (Omit)  


0—9—0 


II 


/  fi         '   I  L- 


-f5>--- 


-# — 0- 


i — 1 — h- 


# — 0—0- 


m 


Has-ten    to  meet  the  bright  beauti  -  ful  day. 


I 


THE  BEE  AND  THE  BUTTERFLY. 


J.  B.  H. 


A<1  lib. 


^0-0- 


-0 — 0- 


-9-9-9 — I^V 


T^0*+ 

1  H  <-< 


9-0± 

v_i — 


9~f,  V  9  9  v 

pry,  \j  


1.  Dear  me,  dear  me  !  said  a  busy  bee,  I'm  always  making  honey,  No  time  to  play,  but  work  all  day,  Isn't  it  very    funny?       very,      very  funny! 


2.  Oh,  my!  oh,  my  !  said  a  butter  -  fly,    I'm  always  eating  honey,  And  yet  I  play  the  livelong  day.  Isn't  it  very  funny  ?       ver-y,       very  funny! 


-N-N-^ 


9-0 


9  9 


HOW  SWEET  WAS  THE  BLOSSOM. 


Words  from  the  German. 


krr.  from  tne  German  by  A.  O. 


-9—9—9 


-9 — 9- 


3=t 


-b*-» — 


• — # — # 


1.  How  sweet  was  tlie     blos-som  of   friendship  that  grew,    "Where  sunbeams  re  -  fiect-ed    its    bright  ro-sy     hue,       I       culled  it  with  rap-ture, 


— r— FH — * 

 \—  9~>  


35 


9^ 

bnd-ly 


ritl 


*^*—9 


1 


2.  How  fond-ly    I     prize  it    and  guard  it    with    care,    That  blos-som  so     ten  -  der,    so    love-ly    and    fair,       I       breathe  its  soft  fragrance 


~9 — W 


t 


9 — 9- 

•1  


1 


3.  Oh v friendship,  dear  friendship,  how  blest  was  the  hour,    When  first  I     be  -  held  thee,  my    own  precious    fiow'r !  And    treasured  for  -  ev  -  er 


■&  #- 


# — 9 — 9- 


-j — 9- 


_£2  «_ 


# — 9 — 9- 


-9 — 9- 


tt=t 


# — #- 


-9 — 9 — 9- 


]] 


and    bore    it     a    -    way       To     blos-som  in     fragrance  the  bright  summer     day,        To     blossom   in     fragrance  the  bright  summer  day. 

•mm*' 


-9—9 — 9- 


* — 9 — • 


3=F 


-9 — 9- 


-9 — 9 — 9- 


-•— 9— +- 
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with    pleasure  un  -  told,        Its    worth  is  more  precious  than    sil  -  ver    or        gold,     Its    worth  is  more    precious  than  sil  -  ver  or  gold. 


f-f-r 


1 


the    loved  one  shall    be,       That    planted   the    blos-som  now    blooming  for       me,       That  planted    the    blos-som  now  blooming  for  me. 


:<2i 


-9—9- 


J9.  »_ 
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O'ER  MOUNTAIN  LAND. 


W.  A.  0. 


Arr.  from  German,  W.  A.  O. 


 0 


-0  0- 


^5 


#  0-P 


#  9  »  »- 


0^ 


-#  »  »  # 


-<5>- 


1.  O'er         mountain    land    I  wan  -  der,      O'er      field  and    ver  -  dant     plain,    To         see     the   dew  -  drops     pear    -    ly,  I 


4  

r.  1 

 4  1  1 — 

 1  t=T- 

=1  J— «3 

0 

a*  if-  # 

— « — 0 — 0 — 0 — 

-  «  #-  ,-#-| 

* — # — 9 


0 — 0 — 0 — 0 


-V 


-i  1 — h 


 «■«»- 

2.  From     morn   till    dew  -  y         even  -  ing,     I         roam    the     hills    a   -    mong,     I  gath  -  er    flowers  of        beau    -    ly,  To 

I     _  I    ^   » 


-*  P~ 


-0  0- 


*  Ckoosing. 


_«  ft  97- 

I        I  I 


_#  0  0  f»  • •  r        i  f*  1 


4=F 


1 


rise      me       up  so 


*  0  *  0" 


W-T-0- 


seek      not       joy  in 


seek      not      joy  in 


\01 


=t=i 


0  0  P-^T— 


11 


-0  m 


strew  the  path  of 
- 1 1  1  1  1  1 — 


du 


Pj      J  T 
 •  0~~ 


<S<— — 


I 


And       cheer      me     with  a 


song, 


And       cheer     me  with 


song. 


Wm.  Motherwell. 

Triplets.    (See  §  27.) 


THE  MERRY  SUMMER  MONTHS, 


N — \-V — — V-N — \ 


1-^0^0^0*0 -T- 


0-^0 


J.  B.  Herbert. 
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1.  They  come  !  the  merry  summer  months  of  beauty,     song     and  flowers;   They  come!  the  gladsome  months  that  bring  thick  lean  -  nes?  to  bower-1. 


—]  r 

-^-^ — — # 

00.  0  -0^0  0  ^  # 


J 


4  t 


^0-0-^0-0—  0-0-7-0-  - 


4-zV 

l|r-#— Pj—^*-T-*-*-T-#^>-T-#- 


-0-^-0+0- 


^-0-0.-0 


2.  The    grass  is  soft,  its  velvet  touch  is  grate  -  ful  to 


the  hand,      And  like  the  kiss  of  maiden  love,  the  breeze    is        sweet     and  bland. 


.0^0-0- 


„  0  0  0-0- 
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"0000  *#* 


1.  Up,  up,  my  heart! 


and  walk  abroad;  fling  toil  and  care  aside; 


Seek  silent  hills, 


or  rest  thyself  where  peaceful  waters  glide. 


-0-0-0- 


tt-VA-V 


-0-0-0-0- 


rW 


0-0-0-0- 


0-0-0-0-0- 


0" 


m 


2.  The  blissful  breeze        with  whispering  voice,  the  birds  with  joyous  lay,     Leaf,  blossom,  blade,       hill,  valley,  stream,  all  seem  to  say,  ''Be  gay.'' 


f.  Up,  up,  my  heart !  .  .  .   and  walk  abroad;  fling  toil  and  care  aside  ;     Seek  silent  hills,  ....     or  rest  thyself  where  peaceful  waters  glide. 

2.  The  blissful  breeze  .  .  .  with  whisp'ring  voice,       the  birds  with  joyous  lay,     Leaf,  blossom,  blade,  .     hill,  valley,  stream,        all  seem  to  say,  •'  Be  gay.'" 


•  •mm 


-0-0  #, 


0  0  0- 


-a*  #* 


-0-0 
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THE  MOWERS. 


Arr.  from  the  German  by  W.  A.  Ogi>; 


^  Sprightly. 


ft 





— h 


L  When  ear  -  ly      morning's  rud  -  dy    light    Bids  man    to       la  -  bor  go, 
We  haste  with    scythes  all  sharp  and  bright  The  (Omit)  .... 


mead  -  ow  grass    to  mow. 


2.  The  cheer -ful    lark    sings  sweet  and  clear,  The  black-birds  chirp    a  -  way, 


^=4]=  ^-n=sL  :-E=*  b  N-v^iq 


We're  mow-ers  mer-ry  and 


And  all      is      live  •  ly,  sprightly      here,  Like  (Omit) 


mer-  ry,     mer  -  ry  May. 


We're  mow  -  ers  mer-ry  and 


— 3— *-| — i — — ^ — #  m — NPh  A  f  } 


3.  The  maid  -  ens     come  in   glad -some  train,  And  skip    a    -    long  the  way, 
Re-joiced  to       tread  the  grass  -  y       plain,  And  (Omit)  .... 


toss     the     new-mown  hay. 


The  maid-ens    mer-ry  and 


m  0  »_ 

V — h  V- 


j  


— -  •  I  •  rm  I  •  ,_.  •  r  * 


-0 — » — » — m- 


gay, 


We  cut  the 


li  -  lies    and  hay. 

t 


N  _ 


Tra  la 

> 


la 


la  la 


la 


la. 


Cut     the     li   -  lies    and  hay. 


EEE 


I 


gay 


We  cut     the     li   -  lies    and  hay. 


Tr: 


la  la 


la  la, 


-v 


— /— 0 


>-0  0 


Cut     the     li   -   lies    and  hay 

3 


Thev  rake  the      li  -  lies    and-  hav.  Tra  la     la     la    la,  Tra  la 

> 


la 


la  la 


■V- 
la 


--N— »- 


.  \ 


..II 


la, 


Eake  the     li  -  lies     and  hay. 


Passing  notes 


V- 


SOL-FA  EXERCISE  IN  E  MINOR. 

Under  the  same  signature  the  relative  keys  of  G  Major  and  E  Minor  appear  in  common. 
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w. 


Hi  4       — *=* 


J4_  > 


La 


Ia 


la    si    la     si     la    si     la    si  la 


la 


la  si 


la 


Tr 

si  la. 


i 


4  # 


# — * 


Mi  fa 


mi         mi      fa       mi  mi 

> 


1 — h 


mi  fa 


mi  mi     fa       mi  mi  re 

> 


do 


si  la. 


a: 


_5»  J  


is: 


La 


la 


la 


la 


la  re 


la. 


SOL-FA  EXERCISE  IN  E  MINOR. 

>  Fine.  Cres. 


W.  A.  Ogdex. 


D.t 


|2 


Name  the  tones  in  D  Major. 

n     D    E    jjfP    G     A     B   jjp  D 


SCALE  IN  D  MAJOR  AND  B  MINOR. 

Name  the  tones  in  B  (Relative)  Minor, 
u    B   jfC    D    E   |F   G   j(A  B 


r->- 


g?  g? 


"2?" 


pppiiii 


Do  Re  Mi  Fa  Sol  La  Si    Do  Do  Si  La  Sol  Fa   Mi  Re  Do 


La    Si    Do  Re   Mi  Fa  Si    La    La  Si  Fa  Mi  Re  Do  Si  La 


w 


g? 


1 


Do  Re  Hi  Fa  Sol  La   Si    Do  Do  Si  La  Sol  Fa   Mi  Re   Do  La   Si    Do  Re  Mi  Fa    Si    La    La  Si  Fa  Mi  Re  Do  Si  La 

SOL-FA  EXERCISE  IN  D. 


U  Spirited 


W.  A.  O. 


— 


Si 


J — + 


•J  0  1  e). 

Do    mi   sol  do    si  la  sol  fa  mi   sol   la    fa    re    sol  fa  mi  fa  mi  re  do  mi    la    sol    si    do    re    sol  fa  mi     sol      do  la  sol  fa  mi   re  do 


I 


•  0 


:==e 


-0 — h 


n 


±=t 


i 


Do    mi  sol   do   sol  fa  mi  re  do    si    la    re    fa    mi  la  sol  la  sol  fa  mi  do    fa    mi    re    do    si    re     sol  fa  mi  re  do  re  mi  fa  sol  sol  do 

MORNING  THANKS.  7s. 


0 — 0- 

g?  n 

p.-l  1  III 

'1    „|  1  1  1  \- 

5>— 

9 — # — 

— i  ! — 

i 

1 — 

1       10   0  0  * 

±3E 

O  •  '  1  *  000 



r  t 

— 1 — r 

1.  Thoa  who  didst  my  life  pro  -  long,      Kind-ly    aid  my  morning   song;     Thankful  from  my  couch  I     rise         To  the  God  who  rules  the  skies. 


I 


r 


-0- 


2.  Thou  hast  kept  me  thro'  the  night,    'Twas  thy  hand  restored  the  light ;    Lord,  thy  mer-cies  still  are    new,      Plenteous  as    the  morning  dew. 


^)  •  g-4- 0— 0-  0  0- 


if 


0 — 0 — 0 — 0 


g?  g?- 


♦  1* — » 


-0 — 0 


I 


PARTING  SUMMER. 


Plaintively. 


S.  8.  Blyholder. 
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^    ^  1 


^1  1  1 — ^ 


: — * — *  i^' 

1.  Tliou'rt  bearing  hence  thy    ro  -  ses,    Glad  sum-mer,  fare  thee  well;  Thy    last  sweet  songs  thou'rt  sing  -  ing    In      ev  -  ery    wood  -  y  dell. 


m 


~m  *  1  1- 


=-J  1-  = 


7^ 


I 

2?  • 


■  l   |  J-j- 

m   m   •  • 


:q=q: 


l.  Oh,     brightly    in    the     for  -  est,     The  wild  deer  wand'ring  free,  And    bright-ly    'midst  the     flow  -  era    Now  hums  the     bus  -  y  bee. 


*4  . 


0    •  • 


it: 


~jj — wy 


# — 0 — P- — • 

t— r— v=±l 


1 


— *»  m 


0—0—0 


i~i  r- 


-w — wmr 


±1 


'9 — 9  9~ 


-A  1     -\  0 

-0-    -J  1— f= 

.9       0  J—t 

0      0  0 

But     ere  the  golden      sun  -  set,     Of     thy  last  ling'ring     ray,     Oh,    tell  me,  gold-en     sum -mer  -  time,  How   hast  thou  passed  a  -  way 


5^ 


q=z q: 


I.      I  A—0 


^—4 


0-- 


q— j: 


— 0 

f — F 


IP 


But    how   to    human     bo  -  soms  With    all  their  hopes  and  fears,    How  wilt  thou  bid  them   all      a  -  dieu.  And  join   the    pass- ing  years? 


0  #- 


-0—0- 


~M  


-f — 


9 
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FLAG  OF  THE  HEROES. 


O.  W.  Holmes. 
Li  Moderato. 


Arr.  from  Lorenz.    W.  A.  O. 


1.  Fla"       of        the     he   -   roes     who     left        us      their    glo    -    ry,  Borne  through  the     bat    -   tie  -  fields*  thun  -  der      and  flame; 


2.  Li<*ht     of       our     fir  -    ma  - ment,  guide     of       our       na   -    tion,  Pride      of       her   chil  -  dren,     and    hon  -  ored       a  -  far; 


I  0  0  nr 


-I- 


-0- 

-0- 



-#- 

&  • 

hon 

-  ored 

a  - 

far ; 

-i  H  \— 

• 

-0- 

— # — 

3.  Lord      of       the      u    -    ni  -  verse,  shield      us      and     guide     us,    Trust  -  ing      thee     al  -  ways  through  shad  -  ow       and    sun ; 

-t— 


_: 


1 — t 


 #  - 

— 0 — 

-1 

 1— 

 0 — 

0 

0 — 

-0 — 

— 0 — 

0  . 
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 0 — 

— 1  1  !— 

-a  i  ?  i — 

0 

—01 

— 1  

4-  *  «- 

• 

I       I  ! 

J  *  L_ 

• 

• 
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Blaz 

-  oned 

in 

sto  - 

il  - 

lu  - 

mined 

in 

song, 

Wave 

o'er 

us 

all 

who 

in  - 

her 

-  it 

their 

fame. 

 3  
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 •  — 

=1 — -i> — 1 

 1  

m 

• 

— 0 — 

 ^ 

I 

-1  1  J- 

Let 

the 

m 

wide 

jeams 

— #— 

of 

thy 

glo 

 0  

ry 

0 — 

to  - 

day, 

• 

Scat  - 

ter 

the  c 

•  • 

loud 

 0  - 

that 

0 

would 

dark 

0 

-  en 

a 

star. 
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• 
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* 
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0 
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m  • 

v  u 
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 0 

• 

-  0 
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Thou 

hast 

u  - 

nit  - 

ed 

us, 

who 

shall 

di  - 

ride? 

Keep 

us, 

oh, 

keep 

us, 

the 

man 

-  y 

in 

one* 

*  • 

0 

• 

• 

• 

0 

• 

~0. 

 0 

— 0 — 

— 0 — 
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 0 — 
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1 — 
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 1  
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f  1  1 
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— 

-t—  ■— - 

 1  

FLAG  OF  THE  HEROES.  Concluded. 


Kit. 


-ff  1 — 


r 


t: 
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Wave     o'er       us,    wave     o'er       us,    Beau   -  ti    -    ful     flag ;  Wave     o'er       us,    wave     o'er       us,    Beau  -  ti    -    fa]  flag. 

4i    i  , 


22:  • 


Wave     o'er       us,    wave     o'er       us,    Beau  -  ti    -    ful     flag;  Wave     o'er       us,     wave     o'er       us,    Beau  -  ti    -    ful  flag. 


Wave     o'er       us,    wave     o'er       us,    Beau  -    ti    -     ful     flag ;  Wave     o'er       us,     wave     o'er       us,    Beau  -  ti    -    ful  flag. 

-•-  0  ^-r+  
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OLD  KITCHEN  CLOCK. 

Four -sixteenth  notes  to  on^beat,  two  to  the  motion,  and  two  to  the  repose. 





H- 
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1.  Lis-ten  to  the  kitchen  clock,       To    it  -  self   it    ev  -  er  talks,  From  its  place  it   nev -er  walks,  Tick,  tock,  tick,  tock,  Tell  us  what  it  says. 


--"2 — \— v— fc-  N  N — \ 

^t*— 9—9— - 


-r 


• — # — 0 — 0- 


—A — Nr — \ — N 

1 —  P  1-  K 

#  #  0  0- 


-N-^\- 


— — M 
'»  9 


..\__s 


2.  "I'm  a  ver-y   pa-tient  clock,     Nev-er  moved  by  hope  or  fear,  Tho'  I've  stood  for  many  a  year,"  Tick,  tock,  tick,  tock,  That  is  what  it  says 


W2— N- 


rd  d  •  fr 


-0 — 0- 


± 


-fr 


9-*  -•- 


3.  "I'm  a  ver -y  truthful  clock  ;      Peo-ple  say    a  -  bout  the  place,  Truth  is  writ-ten  on    my  face,"  Tick,  tock,  tick,  tock.  That  is  what  it  says. 


Quartolet.   (See  §  28.) 


rn  p — rP — f— ^—  f  - 1  - 
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Eliza  Comt. 
^  .tlodeiat© 


THE  ROOK  SITS  HIGH. 


J.  B.  H. 


-0  9 — 9- 


-0 — m- 


-A— N- 


#  s — «  


-V-f\ 


_l  0 — # — 0  0 — g- 

:*=£=£=£==£=£ 


An 


1.  The  Rook  sits    liigli  when  the  blast  sweeps  by,  Right  pleased  with  his  wild  see  -  saw;    And  though  hollow  and  bleak  be   the  fierce  wind's  shriek, 


3— q=ZN=A 


q  j  ;  i — - 
:* — • — w- 


0 — ' — I — =£=J=d  [ 

9    -0-   -0-  -0-  -0-  -0- 


-Ps— Tv 


--N— f\-3  N—N 
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2.  What  car  -  eth     he     for  the  bloom-robed  tree,  Or    rose     so        sweet  and     fair;     He        loves   not  the  sheen   of  the  spring-time  green, 


-fv— * 


f — • — 0 — 0~- 
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-0 — 0. 


-A — N — I  N — N 

— 9 — 9  9 — 9Z 


3.  Then  a  health  to  the  bird  whose  notes  are  heard  When  the   plow-boy's  voice  is     still ;     To  the  pin  -  ions  that  rise,  when  the  hail-shower  flies, 


-0—0- 


:J — J — 0 — 0^: 


-fv— N- 


*—9—9l 


— I- 


=1=4 
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fl-H 


-A— f\ 


-0—0- 


It    is  mocked  bv  his  loud    caw  -  caw. 


>  > 

Oh,  the  mer  -  ri  -  est     bird    the    woods  e'er    saw,     Is  the  sa  -  ble    Rook  with  his  loud  caw-caw. 


-f\— f\ 


122: 


A  -  ny  more  than  the  branches  bare. 


-fv-N 


-A— N 
w- 


Si 


-fv — N — i- 

■ — m  d- 


-f\ — N- 
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Oh,  the  mer-ri-  est     bird    the    woods  e'er    saw,    Is    the  sa  -  ble    Rook  with  his  loud  caw-caw. 


# — # — *  9  9  1  F- 


-0—0- 


r| — r 


— N — ^ 


And  the  moor-cock  beneath    the  hill. 


9 — 9- 


1  h 


-0—0- 

J0-^Z^L 


n5- 


Oh,  the  mer-ri  -  est     bird     the    woods  e'er  saw,     Is  the  sa 


4= 





9.  9 

t  h 


ble    Rook  with  his  loud  caw-caw. 

>  > 
i  /-rv 
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-0 — 0- 
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Choosing  notes. 


WEEPING  MOURNER.    6s  &  5s. 

Under  the  signature  of  two  sharps  the  keys  of  D  Major  and  B  Minor  appear  in  common. 
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C.  H.  Gclick. 


U  Andante. 


1  ^ 


# — # — # — #- 

-1  1 — 


H  h 


4 

1.  Where  the    mourn-er       weep  -  ing,  Sheds  the      se  -  cret        tear,  God    his    watch   is     keep  -  ing  When  none  else      is  near. 


0  C  #_  _„ 

1  1  i  


3t* 


1 — h 


^_ ^ — ^ 


9—4 


# — #    • — p- 


1 


2.  When  the     gra  -  cious    Sav  -  ior,    In     the    realms  a     -     bove,  Crowns  thee  with    his      fa  -  vor,    Fills  thee  with    his  love. 


9  9- 


9 

 1  1  1 

 9  *  9— 

H  1- 


J    J    J    J  I  II 

— * — 9_  9  LgzzJI 


3.  Thou  shalt  know   the     sad  -  ness    Thou  hast  borne  be   ■  low. 


Bal  -  ance   not     the    glad  -  ness  Thou   in    heav'n  shalt  know. 


— **4 — 0 — m — 9 — # 


H  V  1  h 


#  9  9- 


H  ; 


r  M  11,  ■ 


I.osaKi, 


9  ^ 
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FUTURITY.  7s. 

H  


Choosing  notes. 

W.  A.  Ogdet. 


j] 


1.  Hark !    that    shout     of     rap  -  turous  joy,       Burst  -  ing     forth     from  yon     -    der  cloud. 
Je     -     sus  comes!  and   through  the  sky        (Omit)  .  •  . 


An    -    gels  tell       their  joy       a  -  broad. 


2? 


75<" 


11 


— &- 


-A  i — 


2.  Hark !     the  tram  -  pet's  aw     -    ful  voice    Sounds     a  -  broad  through  sea        and  land 
Let         his   peo    -    pie  now         re-joice,  (Omit)  


&-*-Y9— — t-Y-m-*9— 9 — r-g>--ilg  9 


Their      re  -  demp  -  tion   is        at  hand. 


 * 


3.  See,     the     Lord     ap  -  pears      in    view,     Heav'n  and      earth     be  -  fore       him  fly, 
Kise,    ye     saints ;  he    comes     for  you  ;  (Omit)  


Rise        to     meet     him  in       the  skies. 
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Name  the  tones  in  A  Major. 
A      B    #C    P    E    #F  #G  A. 

*J    •  *  


SCALE  IN  A  MAJOR  AND  F  SHARP  MINOR. 

Name  the  tones  in  F  sharp  (relative)  Minor. 
P  >G    A    B   j}C   D  #E  #F 

C  £  O  &$M-Z 

"   *j  *W  <r-+ 


Do  Re  Mi  Fa  Sol  La  Si  Do  Do  Si  La  Sol  Fa  Mi  Be  Do 
#»  _ — — & — a  


is?: 


9^ 


Z22: 


fz^zJ 


z=z*zszz* 


H3L 


La  Si   Do   Re  Mi   Fa  Si  La   La  Si  Fa   Mi  Re  Do  Si  La 


>m-t 


0 


-——  -  ^— #  ~&~ 


Do    Be    Mi    Fa    Sol    La    Si    Do    Do   Si    La    Sol    Fa    Mi    Re    Do  La  Si   Do  Re  Mi  Fa  Si  La   La  Si  Fa  Mi  Re  Do  Si  La 

SOL-FA  EXERCISE  IN  A.  av.a.o 


Sosleiiuto. 


if— J 


±Z=fc 


I     i     Li  j 


f: 


:z 


-I  — L 


izq— 
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Mi    sol    do    mi     re     do  fa    mi      la    sol  la  si  do      re    fa     mi    re      do    si    la    sol       fa    mi    re  do 


fa—*"- 


± 


Zqi 


z: 


0* 


mi    sol    fa  mi 

<S»-i  


±Z 


Do  si     la    sol     fa     mi   re    do      fa    mi    re    do   .sol  la  si  do     sol    mi  sol    do  mi      re    do     fa    mi     la  si  do    sol  la  si  do 

SLOWLY  SOUNDING  ALONG  THE  DELL.  w.a.o. 

3= 


#»  Motlerato 


-H-H- 


-&  0- 


3=} 


-0—0- 


 0- 


-0 — 
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L  Slowly       sounding  a  -  long      the  dell, 
Rest  from  la  -  bor  its    num  -  bers  tell. 


=4— 


zzicqzzszigz  Xizzjzz, 


Hear  the  sound  of  the  even  -  ing  bell. 
OmU  

—1- 


Its      plaintive      numbers  tell. 


zrzzzEEfe 


z: 


— a  


1 

l0 


•  ■   ; 


-S>  0- 

~& — r 
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2.  Soft  -  ly  trilling  a  child  -  like  lay, 
These    we  heard  when  the    mom      was  gray, 


Birds  and  bees  'mid  the  flow'rs    at  plav. 

Omit  •  ". 


:*zzbzzM; 


J2L 


-V  .1  1  J 

 \1  9 


sim  -  pie    bird  -  like  lay. 


<S>  0- 


y Legato. 


£2- 


SINCE  FIRST  THY  WORD.    8s  &  78. 

3zz 


H.  G.  5agkli. 
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it 


±= 


<5>  . 
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1.  Since    first  thy  word 


waked      my     heart,       Like    light       now     dawn   -   ing      o'er        me ;    Where    e'er  I 


EI 


T9 


2.  Naught  else 


feel, 


or  hear, 


All  •    bonds       of  earth 


er ;     Thee,  O 


3.  Like  him  whose       fet  -  ters         drop  -  ped         a    -    way,       When   light       shone  o'er 


my 


 n 

- 

1  &  . 

— 1  



• 

i  h 

 1 — 

-1  

0 

9 — 

1 

his     pris    -    on;       My     soul,  now 


0 — 

r#=*  

rS>  0 — 

r»=^  

v<5>  

1  1  

r—  1 

r  •  •  - 

1 — -t-  h 

 V 

4-  *-  * 

:    t  t 

A 
0 

ZA=jt — «_ 

-A  

-7*  —v- 

 1  

1 

-(S>- 


-m — -j- 


:=!== 
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turn 


my     eyes,     thou     art,       All     light     and     love       be  -  fore 


 1- 





me,    All     light       and     love       be   -  fore 

r  I 


is- 


Lord,      and  on 


ly      thee,        I       live      for     now        and  ev 


-iSi- 
live 


WJ  

-tt  P    f  0 


£T=A- 


±z 


-<s>- 


V- 


for     now        and  ev 


1 


0^ 


touch  -  ed 


by 


mer  -  cy's        ray,    Hath     from    its        chains  aris 


en,    Hath   from      its       chains     a  -  ris 


>2_ 
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40     Henry  Chorley.  OH,  NEVER  FEAR 

This  tune  starts  on  the  repose  of  the  rightward  beat,  practice  starting  correctly. 
U  ik  Andante. 


From  Hullah's  Part  Songs. 


±- 


* — r*- 


^r-l-: 


:tz 


1.  Oh,    nev  -  er     fear,    though  rain 


be 


fall  -  ing,       Oh,    nev  -  er     fear       the      thun  -  der  dire, 


Oh. 


A— i- 


2.  Oh,    nev  -  er     fear,     though  all        your     trea  -  sure        Are     in      the     storm  or 


the 


ter 


nal 


2± 


Vr*-tr—  1 

1  0  

.            -0     m  0 — , 

1^4 — v.  _a — k_ 

-1  Pv — \  -N 

•      •      0  9  '  0 

-«  t— *t  &  N  rV- 

-h                 #  m  w 

m  m  f  f  

-    n  t — t 

IS 


i9r 


A— \— pv 


7^ 


fear  the  loud  wind  call  -  ing,  But  gath-er  clos  -  er  'round  the  fire.  For  thus  it  is  thro'  storm  and  rain, 
£t  2.  And  joy,  like  man,    be       born     to  pain, 


•   '  -J.  J.  — 


7— N 


4 — 0—0- 


=1 


—J— 4- 


^  J/  *  9  • — 

1.  is 


The  weary 
Must  weary 


the 


br- **  !  0  1  P% 

.  v  -a— 

z-j      -      |  . 

7  0 

 # — 0 — 0- 

t^-—  — 

—  #  1 

love  hath  dou  -  ble    mea  -  sure    Of  care  for    all     that  wand'rers 

a ->  ^-^0 — 0 — fr  •  m- 


be. 


For  thus  it  is  through  storm  and  1  ain, 
'Tisev-er  thus  thro'  gloom  and  rain, 


OH,  NEVER  FEAR.  Concluded. 
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"  -fc-h- 


:t: 


it 


i 


mid   -   night     hours    must  wane, 


night 


Ere  joy  -  oiis,  joy  -  ous    morn  -  ing    comes   a  -  gain,    And     bids   the    gloom  re    -  tire. 


morn  -  ing  wane, 


The  wea  -  ry  mid-night  hours  must  wane, 
Must  wea  -  ry  night  to       morn -ing    wane,  And  joy,  like  man,  like   man,  be       born    to       pain,   By       might-y       fate's  de   -  free. 


2&* 


±1 


I  **-0—0—m- 


mm 


r — i- 


0- 

i=t= 


# 

tic: 


1     i  i 
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NIGHT'S  DARK  SHADE. 

Fine. 


From  t ho  flerman. 


A— fV 


4= 


3fc 


1 


-0  0- 


D.C. 


1.  Now  night's  dark  shades  ap  -  pear,  I  to  my  couch  re  -  pair;  There  an -gels  are  keep -ing  Their  watch  while  I'm  sleep-ing, 
'  \  And  safe       in     qui  -  et    rest       My       dreamings  all  are  blest. 


-N—N- 


.11 


2.  Yes,  while  I  sleep  and  dream.  Bright  forms  around  me  gleam,  From  heav'n  they're  descend-ing,  And  o'er  me  are  blend -ing, 
J).  C.  To  guard     my    slum  -  ber  still,     From    all    approach-ing  ill. 


■» — ;g> 


3.  When  morn  first  gilds  the  skies,  I  gent-ly  ope  mine  eyes,  From  slumber  as  -  cend-ing.  My  soul,  low  -  lj 
D  C.  I      raise      mv    grate  -  ful  praver    For  heav'ns  protect  -  ing  care. 


bend-ing. 


fct 


tz: 


.0  #_ 

itzzt 


y 
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NOW  OE'R  THE  WATERS. 


W.  A.  O. 


l  ft  a 


1.  Now    o'er      the       wa  -  ters       glid    -    ing,    Our  barque    pur  -  sues      her       way,  "I 

As       on  -  ward       no  -    bly        rid    -    ing,    Be  -  neath     the      twi  -  light      ray.  J      The    stars      are      shin  -  ing  o'er 


us, 


ft 


i 


PI 


1— 

— H — =J= 

E=t    -J  : 

33 


ing     Up  -  on       our     snow  -  white    sail;  \ 


2.  The     sum  -  mer  breeze 

The     tide       is       sweet    -   ]y      flow        ing     To  -  wards    our       na    -    tive  vale 

— #»  A — _ 


Tlie  dav 


ills 


break  -  ing  o'er  us, 
 r  &  9- 


— — 


I- 


m 


i 


# 


And    cast     their     gen    -    tie  light 


Up  -  on        the     waves  be 


fore 


To    guide      us    through    the  night. 


:H  1  1 


i 


 # -i- 


m 


ii 


A  -  long  the 


lil  - 


ing  main 


We'll    see       tke      sun        be  -  fore 


r^r — v — ■  


us,  A 

•  r  • 


vs>-»  — 


A  -  bove      our     home*       a    -  gain. 


i 


INVITATION,    us  &  ios. 

Under  the  signature  of  three  sharps  the  keys  of  A  Major,  and  F  Sharp  Mixor  appear  in  common. 
-  Andante. 
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R.  E.  Mahaffey. 


~33L 


1 


1.  Come     un  -  to      me        when      shad  -  ows    dark  -  lv     gath  -  er,        When     the     sad    heart       is       wea  -  rv     and    dLs  -  tre~--r'3 ; 


— *»- 


2 


=1= 


Si   *  bd» 


1 


Ye       who  have  mourned  when      the  spring  flow'rs  were   tak  -  en,       "When     the    ripe    fruit      fell      rich  -  ly       to     the    ground ; 


■             f  ^ 

 »— 

s  J 

 J 

 M  

0 

^  Ih  *  

•  m 

• 

9 

3.  Large    are     the     man   -  si 

ons  in 

  M 

my     Fa  -  ther's 

Iwell  -  ing,       (Wad      are     the    homes    that  s 

Dr  -  rows    nev  -  er     dim ; 

•  0 

•  • 

■    -1 — ^  I  <s —  # — 

# — 

•  «- 
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 0 — 

s  m 

» — 

— 
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1 
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l 
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Seek  -  ing     for       com  -  fort     from  your    heavenly      Fa  -  ther,       Come     un  -   to       me,      and        I     will    give  you 


-g?  si- 


E 


When  loved    ones   slept       in      bright  -  er   homes  to     wak    -  en,       Where    now  their     brows    with      spir  •  it  wreath^  arc  twined. 


I 


Sweet    are     the     harps     in        ho  -  ly     mu  -  sic    swell  -  ing,         Soft      are      the     tones    which    raise   the    heavenly  hymn 


44 


NAME  THE  TONES  IN  E  MAJOR  AND  C  SHARP  MINOR. 


SCALE  IN  E  MAJOR. 

E    #F  flG    A    B    #C  #D  E. 


SCALE  IN  C  SHARP  MINOR. 

«C   *D   E    #F  |(G    A  #B  flu. 


35L 


-*s>- 


-<5>- 


3* 


si 


-<s>- 


3B 


Do    Ee  Mi   Fa  Sol   La  Si  Do    Do    Si  La  Sol    Fa  Mi   Re  Do    La    Si   Do    Ee  Mi    Fa  Si   La    La    Si    Fa  -Mi    Ee  Do    Si  La. 


isz: 


is: 


7y 


i 


Do    Ee  Mi    Fa  Sol    La  Si  Do    Do    Si   La  Sol   Fa  Mi    Ee  Do    La    Si   Do    Ee  Mi    Fa  Si  La    La    Si  Fa  Mi    Ee  Do    Si  La. 


-<?> 


Scale  in  B  Major.  Scale  in  G  Sharp  (Eel.)  Minor.  Scale  in  F  Sharp  Major.  Scale  in  G  Sharp  (Eel.)  Minor. 


is: 


ISH' 


13 


:s 


11 


-Name  the  tones  in  all  the  keys,  commencing  at  C  Major.    Let  the  teacher  adojit  this  plan  instead  of  writing  the  scales  on  a  board,  and  his  work  will  be 
not  only  more  simple,  but  more  interesting  to  his  class. 


II23-'>B-  =r 


3=t= 


I      1st  Eiidiiig-. 


2nd  Eiidin: 


Do  do    re      mi    mi    fa      sol  sol    la      sol      fa    mi      fa    mi    re      do    mi    sol     la    sol    mi  re 

BLESSED  ARE  THE  MERCIFUL. 


sol    fa    re  do. 

J.  A.  Irwin. 


Adagio. 


-A— N 


Ril. 


WHIPPOWILL  SONG. 


-  #»        Sot  too  fast. 
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-0—0- 

V  I 


1.  Faint  -ly      re  -  fleet  -  ing    the    stars  o'erhead, 


1^ 


raft 


s 


2.  Sha  -  dows  fan  -  tas  -  tic     and    weird  lo-niglit, 

t  r — r  N  S  V 


3.  On  -  ly      the    inel  -  low    notes  rip  -  pi  ing  by, 


L  On  -  ly    the  riv-er     a    sil  -  ver  thread, 

2.  On  -  ly    the  shadows  now  dimmed  by  light, 

3.  On  -  ly    the  night-winds  with  gentle    sigh,  . 


The    stars    o'erhead,     On  -  ly   the  nioonbean,-;  so  pure  -ly  bright, 
And  weird    to-night,    On  -  ly    a    bird  in     it«  down-y  nest, 
Notes  rip  -  pling  by,       On  -  ly    the  glimmer-ing  fire  -  fly's  light, 


-0 — 0 


\  S  V 


-0—0- 


-0— - 


Flooding  the  world  with  its  mel  -  low  light.  While  thro'  the  shadows  and  o  -  ver  the  hill       Ech  -  o       the   notes    of     the    Whip  -po-  will, 


-v— S — v 


Twitter  -  ing  soft -ly    of   brok  -  en   rest,  While  thro' the  shadows,  etc. 


V 


-0—0- 


On  -  ly    the  beau-ti  -  ful  per  -  feet  night.  While  thro' the  shadows  and  o  -  ver  the  hill       Ech  -  o       the    notes    of      the  Whip  -  po  -  will. 


T(p  .  .0.  0  


Its  mel  -  low  light. 
Of  bro  -  ken  rest. 
The  per  -  feet  night. 
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WHIPPOWILL  SONG.  Concluded. 
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P  Kall- 


PP 
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Ev  -  er    re  -  peat  -  ing  whip  -  po-will,    whip  -  po-will,    whip  -  po-will,  Through  the  moonlight  and  over  the  hill,  whippo-will,    whip  -  po  -  will. 


-0—0 — 0 — #- 


-N-#-s— 


j  PV-^Cm  psZ?_ 


111 


-Jf-T 


PP 


— L#  0—0  0-L-0 — 0 — 0 — — — K— — — - 


■#  f 


>  -  II 


Ev  -  er   re  -  peat  -  ing  whip  -  po  will,    whip  -  po-will,    whip  -  po-will,  Through  the  moonlight  and  over  the  hill,   whippowill,    whip  -  po  -  will. 


-m  «: 


— — — I — 


H — N- 

I   1       JS  T 

-!         =1  IS 

r~r — 1 

^  Pi  1— 

1    1  L 

h-  -  •  i 

ft  ttV  g  


HEAR,  O  LORD. 


J.  B.  H. 


— |  0- 

"  1 


:t±t 


Hear,      0     Lord,       Hear,       O     Lord,     Hear,    O    Lord,  and  have  mercy  up  -  on    me,      Be  thou-  my  help-er,  O    Lord,  my  God. 


If 


q=t= 


— 0- 


'  ft 


w-1 — i — i — i- 


— i — 
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p  I  r 
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=F=Ff 
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-# — 
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Hear,      0     Lord,       Hear,       O     Lord,     Hear,    O    Lord,  and  have  mercy   up  -  on    me,      Be  thou  my  help-er,   O    Lord,  my  God. 


10  9  0. 


I  I    I    I  n~ 


"hi  1  r- 


— # 


tztz 
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STREAM  OF  LIFE.  7s. 


W.  T.  Wiley.  47 


*?H-  —  — 


i — r 


-# — »- 
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1.  Gently  glides  the  stream  of  life     Oft    a  -  long  the    flow-'ry  vale;     Or  im-petuous    down  the  cliff,     Rushing  roars  when  storms  as  -  sail. 


: — *r 


_J  J — <s- — ■# — 0 — #  »  *J  J — gl— tJ — # — i— #   t#  — — — # — • — #-*  t# — #   o    *  t 
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Mrs.  Socthey.  I  NEVER  CAST  A  FLOWER  AWAY. 

The  tune  below  modulates  to  G  Sharp  Minor  in  second  phrase.  (C  Sharp  Minor,  Relative  to  E  Major  ) 

P- 


.  «  M 

mm- 

14- 

5-Jj — 

:r— t  -Wi 

J.  K.  Herbert. 


— *  i — * 

#— * — * — »- 


...  ii 


Do  re      mi   fa  re      si    mi  re  do     mi  fa 

^        1.  I     nev-er  cast  a    flow'r  a-wa_v,  The    gift   of     one  who  cared  for    me, — A  little  rlow'r — a  fad  -  ed  flow'r — But  it  was  done  re    -  ltietantlv^ 


-#-  •  ■ 


— #- 


I 


-» — »- — 4  4- 


1 


La  mi    fa  re 

2.  I     never  looked  a  last  a-dieu    To    things  fa  -  miliar,       hut  mv    heart  Shrank  with  a  feeling  almost  pain.  Ben  from  their  lifeless-ne*s  to  part. 

"  ft  ,   _  v 


Hi 


— i- — i — 1 9-m-m- 


'^^^p=^±3S^^^-\  FjTJTfn-rhH  ^  j  l^kr— ft  n  „  msI  t 

« J=Z^*^J^^[^+=^  —^'T—'  r—fwy^* ' \^V*^m0  fw^tp^=ll 


La    la  la      la  si  do  mi  fa 

3.  I  never  spoke  the  word  "Farewell,''  But  still  the  broken     utterance  bore  An  earth-sick  longing  for  the  time.      When  all  our  partings  sh:i!l  be  o'er. 


EES  H 


*  m    m  m 


-m — « 


La      The  double  sharp     implies  that  the  degree  has  been  previously  sharped.    ;See  I  GO). 


I'  :--!^  h 
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ORIGINAL. 
Scale  in  C  Major. 


SCALE  IN  F  MAJOR  AND  D  MINOR. 

TRANSPOSED. 


3= 


To 


-<5>- 


-<S>- 


Scale  in  F  Major. 


Scale  in  D  (relative)  Minor. 


-tS>- 


j52. 


321 


Re    Mi    Fa  Sol    La   Si  Do 


Do      Re     Mi      Fa     Sol     La      Si  Do 


221 


52: 


La     Si      Do     Re      Mi      Fa      Si  La 


CDEFGABC 


G 


C       D  E 


D  E 


G 


I2B      #C  D 


Do  Re    Mi    Fa  Sol    La    Si  Do 


"Z? — 1 

Do     Re      Mi      Fa     Sol     La      Si  Do 


T7"  2" 

La  Si 


 »  —  

Do      Re      Mi      Fa      Si  La 


It  will  be  seen  that  the  scale  in  F,  begins  on  the  same  degree  on  which  (Fa)  the  fourth  note  in  the  scale  in  C  is  found.  The  degree  on  which  the  fourth  note  in 
the  scale  in  F  occurs  is  modified  by  the  flat  in  the  signature,  to  indicate  the  next  available  pitch  lower  called  B  flat  which  is  now  a  member  of  tbe  scale  in  F.  Flats 
are  placed  in  the  sign  to  preserve  the  order  of  intervals  as  they  occur  in  the  scale  in  C.    Name  the  tones  in  the  scale  in  F,  thus:  F,  G,  A,  |2B,  C,  D,  E,  F. 


LIGHT.    C.  M. 


W.  T.  Wiley. 


I'antabile. 


i  -  1  \ 


m  p 


?2=f*== 


tztt 


I 
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1.  Walk  in  the  light!  so  shalt  thou  know  That   fellow  -  ship    of    low,    His      spir  -  it     on  -  ly    can  be  -  stow,  Who  reigns  in    light  a  -  bove. 


I. 


■<s>- 


2.  Walk  in  the  light !  and  thou  shalt  find  Thy  heart  made  tru  -  ly   his,    Who  dwells  in  cloud  -  less  light  enshrined,  In  whom  no  dark  -  n ess  is. 


I 


H  )  1 


:ttd 


=I=Z. 


• — »- 


-<5>- 


3.  Walk  in  the  light!  thy  path  shall  be    Se  -  cure,  ser  -  ene  and  bright;  For  God,  by  grace,  shall  dwell  in    thee,  And  God  him  -  self  is  light. 

:-+ — j-  F«? —  F#-F/5' — •-P-f— 
g?1  F^E:^— 1 


l-»  fg?  »-Fg> — »-pzr-|-i— Fg — #- 
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Andantino. 
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MY  COMMANDMENT. 

 1  


Rail 


w.  a.  o.  49 

/T\  /T\  <> 


— t— d-m-h0  '  I  ' 
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This  is  my  commandment,     This  is  my  commandment,  That  ye  love  one  anoth  -  er    As    I     have  l.oved 

i — ^ — 


-# — #- 


you,    A   -   men,       A  •  men. 


1 


S3 


n-9 


n  l^-r- 


• 
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Kail.  O 

-/CN  


3s£ 
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This  is  my  commandment,      This  is  my  commandment,  That  ye  love  one  anoth  -  er    As    I      have   loved     you    .    .    .    ...    A  -  men 


-1  ~i  rs-N1 


M=Mt 


q— F 


II 


THE  GOOD  SHEPHERD. 


W.  A.  0. 


Moderato. 


++-H-- 


Rit. 


run: 


>  ' — 5-  -i — h^K--1- 


ttzW 


-F— F- 
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I   am  the  good  Shepherd,    I   am  the  good  Shepherd,  and  know  my  sheep,  and  am  known  of   mine,  And  know  my  sheep,  and  am  known  of  mine. 

('res. 


;3= 


rrjr^pz: 

I    am  the  good  Shepherd,    I    am  the  good  Shepherd,  and  know  my  sheep,  and  am  known  of  mine,  And  know  my  sheep,  and  am  known  of  mine. 
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TOUCH  NOT  THE  WINE. 


Miss  Eudora  May  Stone. 
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1.  .Stay, 


stay, 


touch  not  and  taste  not ;    Health,    health  and     com  -  fort   are     thine,  Nay, 


nay, 


handle  not;  waste  not  Thy 
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2.  Woe, 


waits  in    the  chal-ice;    Death,  death 


lurks   in     the     cup;  Lo, 


lo, 


an  -  ger  and  nial  -i  ce  Are 
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3.  Bright,  bright 

4.  Stay,  stay, 


wakened  thy  morning,  Sweet,  sweet  the  joys  of  thy  life;  Night,  night 
touch  not  and  taste  not ;  Blood,       blood  crimsons     the     wine;      Nay,  nay, 


falls  without  warning  Where 
handle  not,  waste  not  The 
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joy  for  the  pleasures  of  wine. 
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stay    for    ru  -  in       a  -  waits    in      the       wine ! 
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Woe, 


woe     to       him    that     re  -  ceiv  -  eth     the  cup! 


I 


.  •  II 


i 


■v- 


— f- 


wiles  of  the  wine  cup  are  rife, 
hope  and  the  joy  that  are  thine. 


Stay, 


night, 
stay, 
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night,  night,  So  black  with  con  -  ten  -  tion  and  strife! 
stay,  stay,    Oh,  touch  not  and     taste    not     the  wine. 
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NIGHT  HYMN  AT  SEA. 


3f KS.  Hemaks.  W  .  A.  OODEV. 

Soilennto. 
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1.  Night  sinks 

on  the 

wave, 

Hallow  gusts  are 

sigh  - 

ing, 

Sea-birds  to  their . 

cave, 
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2.  Stars  upon 
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the 

sea, 

Few  and  sad  and 

shroud 

-  ed, 

Faith  our  light  must 
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When  all  else 

is 

clouded. 
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Oh,  should  storms  come  sweep -ing,  Thou  in  beav'n  un  -  sleep  -  ing, 
 ,  ,  


O'er  thy  children   vig  -  il     keeping,    Hear,     hear   and  save. 


i 


9 


'*  9 — 9~ 


:z: 

-9- 


-0   '  0—0- 


-0  0 





# — 0- 


M  4 


Thou  whose  voice  came  thrill  -  ing. 
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Wind  and  billows     still    -    ing,  Speak  once  our  pray  -  er  fulfill  •  ing,    Hear,    hear    and  save. 
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>  Minor,  Relative  to  F  Major. 


NEW  TEXAS.    S.  M. 
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Far  from  these  scenes  of  night,     Un  -  bounded     glo  -  ries  rise,     And  realms  of  joy  and    pure  de  -  light  Un  -  known  to  trior  -  tal  eyes. 
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2.  Fair  land,  Could  mortal      eyes       But     half  its  charms  explore,     How  would  our  spir  -  its    long  to     rise,    And    dwell  on  earth    no  more? 
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REFUGE.    S.  M. 


T.  M.  Miller. 
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Slow  . 
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1.  Thou  re-fuge  of   my    soul,      On     thee,  when  sor  -  rows  rise,      On  thee,  when  waves  of     troub-le  roll,    My  fainting  hope  re  -  lies. 
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2.  To    thee  I    tell  my  grief,     For     thou    a  -  lone    canst  heal;    Thy       word   can    bring    a     sweet  re -lief     For  ev  -  ery  pain  I  feel. 
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NAME  THE  TONES  IN  B  FLAT  MAJOR  AND  G  MINOR. 

Scale  in  B|2  Major.    J2B  C  D  \zE  F  G  A  |zB.  Scale  in  G  Minor.    G  A  I2B  C  D  \gE  #F  G. 
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See 


Do  Ee  Mi  Fa  Sol  La  Si  Do 
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is: 


Do  Re  Mi  Fa  Sol  La  Si  Do 


Moderate. 


Do  Si  La  Sol  Fa  Mi  Ee  Do. 
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La  Si  Do  Ee  Mi  Fa  Si  La 
1221 


3 


-5* 


La  Si  Fa  Mi  Ee  Do  Si  La. 


2E 


Do  Si  La  Sol  Fa  Mi  Ee  Do.  La  Si  Do  Ee  Mi  Fa  Si  La 

EXERCISE  IN  B  FLAT. 


La  Si  Fa  Mi  Ee  Do  Si  La. 

W.  A.  O. 
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Do 


do    si     la    sol    do   mi    mi    re  fa 


mi     sol  fa  mi  re    do    si    re    do    fa    mi    mi  re 

(Omit) 


Do  re  do  si 


do. 
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Do  re    mi  fa 


Con  espress. 


do  sol 


la  si    do      mi  re  do  si     la    sol    fa    mi    re     do  sol      fa  mi  re 


HE  SHALL  GIVE  HIS  ANGELS. 


mi  fa  sol     sol  do. 
W.  A.  0. 
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He  shall  give  his  an  -  gels  charge  over  thee,  He  shall  give  his  angels  charge  over  thee,  To  keep  thee,   to    keep  thee  ;  To    keep  thy  feet  se  -  cure. 
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He  shall  give  his  an -gels  charge  over  thee,  He  shall  give  his  angels  charge  over  thee,  To  keep  thee,  to     keep  thee  ;  To  keep  thy  feet  se  •  cure 


— 0- 


5« 


*—»~0 


12- 


.0  0. 


-0 — 0 — 0 — 0- 


i 


54 


Moderate 
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THE  SNOW-FLAKES. 

Fine. 
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1.  The      snow-flakes  are     fall  -   ing     all  throngh  the    still  night, 

We  heard  the  light  touch  of  their  ci  vs  -  tals  so  white;]  They  filled  the  dark 
D.  C.  And    drooped  the  green    cy  -  press   that    bends  o'er     its  edge. 


2.  Un  -  heed 
The  sweet 
And  mer 
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ing     the      cold  wind,   the  storm, 

lit  -  tie       song-sters    are  bus 

ri  -   ly       chirp    as     the  win 
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and 
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bol  -  lows 
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long    the    green  ledge, 
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the    spray.  1 

y  at  play ;  )  They  pick  the  dry  seeds  from  the  shrubs  by  the  door, 
try    winds  roar. 


3.  Oh,  do 

Or  is  the  bleak  for  -  est  the 
D.  C.  The    green  leaves  are     gone   from  the 


they    not     miss    the   thick    shades   of     the  grove?) 

home  that  they    love?  J  The 


wild    rose  and 


nmr  -  mur  -  ing  trees. 
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lil    -  y     bend     not       to     the  breeze, 
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THE  MELLOW  EVE. 


Oently. 
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1.  The  mel-low  eve   is     glid-ing  Se-rene-ly  down  the     west,    So  every  care  sub-sid  -  ing,  My  soul  would  sink  to  rest,   My  soul  would  sink  to  rest. 
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2.  The  woodland  hum  is    ring  -  ing  The  daylight's  gen  -  tie    close — May  angels  round  me  singing,  Thus  hymn  my  last  repose,  Thus  hymn  my  last  repose 
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3.  The  evening  star  has    light-ed  Her  crystal  lamp  on    high,    So  when  to  death  benighted  May  hope  illume  the  sky,     May  hope  illume  the  sky. 
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Ai«*na  Allen. 
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Time  changed  in  second  score 


MAY  SONG. 
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Fine. 
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t.  Fair-e«t  flow-ers,    budding,  blooming,  Where  the  sun  and  shadows  meet ;  Breathing  forth  their  laden  fragrance,  Lure  us  to  their  cool  re -treat. 
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D.  C.  Fair-est   flow-ers,   budding,  blooming,  Where  the  sun  and  shadows  meet ;  Breathing  forth  their  laden  fragrance,  Lure  us  to  their  cool  re -treat. 
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2.  From  the  tuan-y     tint-ed  flow'rets,  Touched  by  fairy    fin  -  ger   tips,    Wings  the  wild  bee,    honey      laden,    With  the   nectar  that  it  sips. 
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Streamlets  munn'ring  thro' the  wild  wood,  Warbling  birds,  from  leafy  spray,  Mingling  with  the   mer-ry    voi-ces,  Mind  us,  'tis  the     flowery  May. 
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Woodlands  clothed  in  buds  of  promise,  Bathed  with  dew  and  sun-bright  ray,  And  the  breeze  that  fans  the  leaflets.   Whisper,  'tis   the     flowery  May. 


The  last  half  of  this  tune  is  iu  F  major. 
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NAME  THE  TONES  IN  E  FLAT  MAJOR  AND  C  MINOR. 

Scale  in  E  Flat  Major.    t?E  F  G  t?A       C  D  I2E.  Scale  in  C  Minor.    C  D  ]?E  F  G  I2A  JjB  C. 
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Do  Re  Mi 
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Sol   La  Si    Do  L>o  Si    La   Sol   Fa  Mi  Ee  Do. 
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La  Si  Do  Re  Mi  Fa  Si  La  La  Si  Fa  Mi  Re  Do  Si  La. 
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CANON  IN  E  FLAT. 


W.  A.  O. 
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Do  re  mi  fa    sol  la  si  do    sol  fa  mi  re  mi  sol  do  fa    mi      la      sol  mi  fa  re    do      re      mi    fa    sol  la  si  do    sol   la    sol  fa  mi  re  do. 
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Do  re   mi  fa  sol  la    si      do      sol  fa  mi  re  mi  sol  do  fa  mi  la 


sol  mi  fa  re  do   re    mi  fa  sol  la    si    do   sol  la  sol  fa  mi  re  do. 


PART  IN  PEACE.    8s  &  7s. 


W.  T.  Wiley. 
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1.  Part  in  peace !  is  day    be  -  fore  us  ?  Praise  his  name  for  life  and  light ;  Are  the  shadows  length'ning  o'er  us  ?  Bless  his  care,  who  guards  the  night. 
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2.  Part  in  peace!  with  deep  thanksgiving,  Rend'rhig  as  we  homeward  tread,  Gracious  service  to    the  liv- ing,    Tranquil  mem'ry  to    the  dead. 
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3.  Part  in  peace!  such  are  the  praises    God,  our  Mak-er,  lov-eth  best ;    Such  the  worship  that  up  -  rais-es    Human  hearts  to  heavenly  rest. 
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ASK,  SEEK,  KNOCK. 


J.  B.  Herbert.  57 


Hoderato. 
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Ask,    and  it    shall  be  giv  -  en   you ;  Seek,  and  you  shall  find ; 
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Knock,  and  it  shall  be  opened   un  -  to    you,  Ask,    seek,  knock 
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Ask,  and   it    shall  be  <;iv  -  en  you;  Seek,  and  ye    shall  find; 
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Knock,  and  it    shall  be    opened   un  -  to    you,  Ask,    seek,  knock. 
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Andante. 
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DRAW  NIGH  TO  GOD. 


S.  Kimball. 

Kit. 
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Draw  nigh  to  God,  and  he  will  draw  nigh  to  you  ;    Draw  nigh  to  God,  and  he  will  draw  nigh  to  you ;    Draw  nigh  to  God,    draw  nigh  to  God. 
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Draw  nigh  to  God,  and  he  will  draw  nigh  to  you  ;  Draw 
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nigh,  and  he  will  draw  nigh  to  you  ;    Draw  nigh  to  God,     draw  nigh  to  God. 
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AND  THIS  IS  ETERNAL  LIFE. 


W.  A.  O. 


Moderato. 
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And  this  is   e  -  ter-nal  life,  And  this  is    e  -  ter-nal  life,  That  they  should  know  thee,  theonlj  true  God,  And  Jesus  Christ  whom  thou  hast  sent. 

-3—  -    N   h  ,  — r~. — r~f\  k — S 


N  N  N  — 


i  m  m  m  '  m  ^  ^ 


■0—0 


0—0 


—  IV- 


— h 


+ 


31 


-0—0-0 — 0 


v — v- 


-# — #- 


— 0- 


the  on  -  ly    true  God, 
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And  this  is    e  -  ter-nal  life,  And  this  is    e  -  ter-nal  life,  That  they  should  know  thee,  And  Jesus  Christ  whom  thou  hast  sent. 
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PEACE  I  LEAVE  WITH  YOU. 


R.  B.  Mahaffey. 


Andantino. 
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Peace,    I  leave  with  you,  My  peace  I  give  an  -  to  von,  My  peace  I  give  unto    yon,    Let  not  vour  heart  be  troubled,  Neither  let  it  be  a  -  fraid. 
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Kit. 
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Peace,    I  leave  with  you,  My  peace  I  give  un  -  to  you,  My  peace  I   give  un-to  you,    Let  not  your  heart  be  troubled,  Neither  let  it  be  a  •  fraid. 
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1.  God    of  love  who  hearest  prayer,  Kind-Iy    for     thy  peo  -  pie    care,    Who  on  thee     a  -  lone  de-pend,    Love  us,  save    us    to    the  end. 
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hee  look  up,     Thee  thy  Is-rael's  strength  and  hope;  Nothing  know  or  seek  be  -  side       Je  -  sus   and  him  cru-ci-tied. 
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1.  Thou  dear  Re-deem-er,   dy  -  ing  Lamb,  I      love  to  hear  of    thee;       No    mu-sic  like    thy  charming  name,  Nor  half  so  sweet  can  be. 
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2.  When  I     ap-pear  in   von-der  cloud  With  all    the    favored    throng,  Then   will   I    sing  more  sweet  and  loud,  And  Christ  shnll  be  mv  sons 
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A  tuue  may  begin  in  the  Minor  and  end  in  the  Major,  or  vice  versa. 


So 
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Scale  in  A  flat  Major. 
Name  the  ton«s  (2A  \tB  C  [zD  jgE  J?  G 


SCALE  EXERCISES. 

Scale  in  F  Minor.    (Relative  to  A  Flat  Major.) 
Minor  F  G  I2A  (2B  C  I2D  JjE  F. 
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Do  Re  Mi  Fa  Sol  La  Si  Do  Do  Si  La  Sol  Fa  Mi  Re  Do. 


La   Si    Do  Re  Mi   Fa  Si    La    La    Si    Fa  Mi  Re  Do  Si  La. 
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D  Flat  Major. 
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Bass. 
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G  FJat  Major. 
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1.  There  is  an  hour  of  peaceful  rest,  To  mourning  wand'rers  given  ;  There  is  a  joy  for  souls  distressed,  A  balm  for  every  wounded  breast,  'Tis  found  above  in  heaven. 
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2.  There  is  a  home  for  weary  soulsBy  sin  and  sorrow  driven  ;  When  tossed  on  life's  tempestuous  shoals,  Where  storms  arise  and  ocean  rolls,  And  all  is  drear  but  heaven. 
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3.  There  faith  lifts  up  her  cheerful  eye  To  brighter  prospects  given ;  And  views  the  tempest  passing  by,  The  evening  shadows  quickly  fly,  And  all  serene  in  heaven. 
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L  How  sweet,  how  calm  the  Sabbath  morn,  How  pure  the  air  that  breathes,    And   soft  the  sounds  upon  it  borne,    And  light  itg  va  -  por  wreaths. 
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2.  It  seems  as  if  the  Christian's  prayer    For  peace,  and  joy,  and  love,       Were  answered  by     the  ver  -  y  air    That  wafts  its  strain  a  -  bove. 
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3.  Let  each  un-ho  -  ly  passion  cease,  Each  e  -  vil  thought  be  crushed,  Each  anxious  care  that  mar?  thy  peace,  In  faith  and  love  be  hushed. 
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1.  How  sweetly  flows  the  gospel  sound  From  lips  of  gentleness  and  grace,  While  list'ning  thousands  gathered  'round,  And  joy  and  reverence  filled  the  place 


t/   •     9 — * — 9  9    ^.  V 


A  N- 


£=#===F 


A — l — 0- 


*    9  9 


0  0_ 


a— 


mm 


2.  Come,  wand'rers  to  my  Father's  home;  Come,  all  ye  weary  ones  and  rest;  Yes,  sacred  teacher,  we  will  come,  Obey  thee,  love  thee,  and  be  blest. 
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PLEASANT  WORDS. 
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1.  Words  of  kind-ness    gently  spo  -  ken,      In  affliction's  pen  -  sive     hour,  Fall  up  on     the  heart  that's  broken,   With  a  soft,  consol  -  ing  pow'r. 
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2.  Love  and  friendship  would  you  cherish?  Never  taint  your  words  with  gall ;  Warmest  feelings  wane  and  perish,  Where  reproachful  ac-cents  fall. 
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3.  An -ger  in      its    reckless  blind-ness,  And  resentment  in      its    course,  Are,  by  soothing  words  of  kind-ness,  Changed  to  sorrow- and  re  -  morse. 
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They  are  fraught  with  balm  of  heal  -  ing,  Where  their  magic  tone  is  heard  ;  Grateful  to  the  wounded  feel  -  ing      Is    a  kind  and  pleas-ant  word. 
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Gen  -  tie    words    are  ev-er     need  -  ed  To  em  -  bel-lish  life's  dull  page,  And  their  power  is  felt  and  heeded     By  the  savage  and    the  sage. 
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Pleas-ant    words!    oh,  let  them  ev  -  er  Come  un-sul-lied  from  the  heart;  Then  malignant    passion  nev  -  er     Can  perform  its  wick-ed  part. 
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Miss  Eudoka  May  Stone. 
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FOUR-LEAVED 


CLOVER. 
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1.  Nut-brown  eyes  and  mer-rj  face,  Tra,  la,  la,  la, 'Mong  the  clover  glancing ; 

2.  Dain  -  ty    fingers     in  and  out,  Tra,  la,  la,  la, 'Mong  the  clover  ply  -  ing; 
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Slen-der  form  of  girlish  grace,  Tra,  la,  la,  la,  Thro' the  meadow  dancing. 
Dainty  leaves  that  weave  about,  Tra,  la,  la,  la,  Still  her  search  denv-ing. 
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3.  ':  Four-leaved  clovers  press  thy  feet,  Tra,  la,  la,  la,  Prithee,  do  not    tar  -  ry  ;      For  the  first  that  thou  shalt  meet,  Tra,  la,  la,  la,  Shalt  thou  surely  marry." 


ft  l/^g  fs    IS  P 


F-JS — V- 
0~* 


4.  On     her  homeward  way  she  flies,  Tra,  la,  la,  la,  In  the  summer  gloaming  ; 

5.  Nut-brown  eyes  are  closed  in  sleep,  Tra,  la,  la,  la,  While  the  maiden  roaming 


While  the  western  col  -  or  dies,  Tra,  la,  la,  la,  And  the  winds  are  roaming. 
Where  the  mystic  meadows  sleep,  Tra,  la,  la,  la,  In  her  fancy's  gloaming. 
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Maid-en  'mid  the  bumble-bees — Honey  -  sip-ping  rovers — While  the  day  Tra,  la,  la,  fades  a  -  way,  Tra,  la,  la, 
So    the  maiden  parts  the  leaves,  Peering  in   and    o  -  ver,  Ah,  the  prize!  Tra,  la,  la, 'neath  her  eyes,  Tra,  la,  la, 


Hunting  four-leaved  clovers. 
Waves  a  four-leaved  clover. 
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So     themer-ry    maiden  sings  To  the  birds  a-bove  her,  While  her  shoe,  Tra,  la,  la,  damp  with  dew,  Tra,  la,  la, 
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Holds  a  four-leaved  clover. 
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In  the  path  way's  sudden  curve  Stands  her  manly  lov  -  er ;  Ah,  the  spell,  Tra,  la,  la,  worketh  well,  Tra,  la,  la,  Fair-y  four-leaved  clover. 
Sees   a   hundred  mer-ry  maids,  And  a  hundred   lov-ers  Thread  the  glades,  Tra,  la,  la,  thro' the  shades,  Tra,  la,  la,     Hunting  four-leaved  clovers. 
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Modulation  is  changing  the  key  during  the  progress  of  a  tune  by  the  use  of  Accidentals.  The  more  common  way  is  by  the  Shakp  Four,  which  must  be  con 
sidered  the  seventli  note  (si)  in  the  key  to  which  it  passes;  the  Flat  Seven,  which  must  be  considered  the  fourth  note  (fa)  in  the  key  into  which  it  passes;  and 
the  Sharp  Five,  which  must  be  considered  us  seven  (si)  in  the  key  into  which  it  passes.  In  the  key  of  C  Major  sharp  four  passes  into  the  key  of  (i,  flat  Seven 
into  the  key  of  F,  and  Sharp  Five  into  the  ki-y  of  A  Minor.  Change  the  syllables  to  read  as  they  would  in  the  new  key,  and  the  accidentals  will  present  no  diffi- 
culties to  the  singer. 
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And  worldly  thought  ex  -  pels,  And  heav'n-born  peace  and  calm  imparts,  Sweet  bells,  sweet  sabbath  bells,  Sweet  sabbath  bells,  sweet  sabbath  bells. 
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Now    sleeping    in  the    dells,     But    still  I    love  your  every    chime,  Sweet  bells,  sweet  sabbath  bells,  Sweet  sabbath  bells. 


And  whilst  vour  cadence    swells  With  humble  heart  Him  I     a  -  dore    Sweet  bells,  sweet  sabbath  bells 


sweet  sabbath  bells. 
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I'M  ON  THE  SEA. 
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The    sea,   the  sea,  the  sea,  the  op  -  en  sea! 


Without  a  bound,  It 


The    sea,  the  sea,  the  sea,  the  op -en  sea! 


The  blue,  the  fresh,  the  ev  -  er  free,  the  ev  -  er,  ev  -  er     free.  Without  a  mark 
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The  sea,  the  sea,  the  sea,  the  op -en  sea! 


The  blue,  the  fresh,  the  ev  -  er  free,  the  ev  -  er,  ev  -  er  free. 


Without  a  bound,  It 
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runneth  the  earth's  wide  regions  round, 


it  mocks  the  skies,    Or    like    a     era -died  in  -  fant  lies, 
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runneth  the  earth's  wide  regions  round,  It  plays  with  the  cloud, 
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Or    like    a     era  -  died  in  -  fant  lies, 
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runneth  the  earth's  wide  regions  round  ; 


it    mocks  the  skies,  Or    like    a  era  -  died  in  -  fant 
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I'M  ON  THE  SEA.  Continued. 

*  Modulated  to  A  Minor       .       .       .      to  t  G  Major. 
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I'm  on    the  sea 


I'm  on       the  sea,  I    am  where  I    would  ev  -  er   be,  With  the  blue  above,  and  the  blue  below, 
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I'm    on      the  sea 


I       am  where  I  would  ev  -  er  be,  With  the  blue  a  -  bove,  and  the  blue  below, 
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.    .    a  -  rise  and  a  -   wake    the  deep, 


What  mutter? 


I'M  ON  THE  SEA.  Concluded. 
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I       shall  ride  and  sleep, 


I      shall  ride    and  sleep, 


and  sleep 
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I      shall  ride     and  sleep. 
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I       shall    ride  and  sleep. 
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I       shall  ride  and       sleep,  shall  ride    and       sleep,    .    .    .     and       sleep,  shall  ride    and  sleep 
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shall  ride    and  sleep,  shall  ride   and  sleep,  shall  ride 
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shall  ride    and  sleep,  shall  ride  and  sleep,  shall  ride 
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and    sleep,  shall  ride  and  sleep 
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THE  WITCHES'  GLEE.  Trio. 
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When  shall    we    three     meet    a     -    gain  ? 
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THE  WITCHES'  GLEE.  Continued. 


T 


:c=_ 


zzz 


:t: 


3a: 


±=± 


When     the     bat    -  tie's    lost       and  won, 


When    the     bat    -   tie's    lost      anil  won, 
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When      the     bat   -  tie's    lost        and  won, 
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When  the  bat  -  tie's   lost    and  won, 


When  the  bat  -  tie's    lost      and  won, 
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and  won, 
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bat  -  tie's      lost       and    won,        When  the  bat  -  tie's  lost,    when  the  bat    -     tie's      lost       and  won, 
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bat     -    tie's        lost  and 


That       will       be         ere     set  of  sun, 


That        will  be 
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lost,  lost 


and  won. 
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That        will       be         ere  set 
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bat    -    tie's        lost         and  won. 
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THE  WITCHES'  GLEE.  Concluded. 
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MILLIONS  OF  TINY  RAINDROPS. 
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/J.C  1.  Millions     of      tin  -   y        rain  -  drops  Are  fall  -  ing     all      a  -  round  ;  They're  dancing    on     the       house  -  tops,  They're  hiding  in  the  ground. 
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2.  A    light    and    air  -  y        tie  -  ble,    They  play    up  -  on     the  stream,  And  the  mel-o  -  dy      en  -  chants  us,  Like  the  mu-sic   of    a  dream. 
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3.  Oil,   'tis     a     stream  of       mu-sic,     And  Rob  -  in    don't    in  -  trade,  If,    when    the    rain     is        wea-ry,       He  drops  an  in  -  ter-lude. 
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They  are  fair- y  -  like  mn  -  si  -  cians,  With     an  -  y-thing  for    keys,     Beat-ing  time  up-on   the     win-dows,  Keeping  time  up  -  on  the  trees. 
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deep-er  base  is    sound  -  ing,  "When  they're  dropping  into  caves,    With  a    ten  -or  from  the    zeph  -  yrs,  And  an    al  -  to  from  the  waves 
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seems  as    if    the     warb-ling  Of  the  birds  in    all   the  bowers    Had  been  gathered  in  -  to      rain-drops  And  was  coining  down  in  showers. 
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KATY  DID 


W.  A.  O. 


3.  If    you  would  but  show  us,     What  you  hide  so  well, 

4.  If     the  deed  doth  shame  you,  Why    not  keep  it  still, 


If  the  tin  -  y  se  -  cret  You  would  on  -  ly  tell, 
You   do   not  con-fess   it,      Tat  -  tie     as  you  will, 


What  she  did  so  wondrous, 
Ev   -  er- more  the  se  -  cret, 
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'Mong  the  leaf-age  hid. 


to    ev  -  erv  question  answers, 


ty  did. 
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Your    un  -  tir-ing  pro-test   say  ing,     Ka-ty,  Ka  -  ty  dill. 


How  the  deed  was  hid, 
Is         se-cure-lv  hid, 
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All  the  world  would  listen  to  what — Ka  -  ty,  Ka  -  ty  did. 
And    no    liv  -  ing  mortal  knows  what — Ka-ty,   Ka-ty  did. 


Ka  -  ty  did, 


Ka  -  ty  did, 
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KATY  DID.  Concluded. 
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Ka-ty  did, 
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didn't,  Ka  -  ty  didn't,  Ka  -  ty  didn't,  Ka  -  ty  didn't, 
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didn't,    Ka  -  ty    didn't,    Ka  -  ty    didn't,    Ka  -  ty  didn't, 


Ka-ty  didn't, 


Ka-ty  didn't, Katy  didn't,  didn't,  didn't,  didn't, 
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Ka-ty  did, 


Kate   did,  Ka-ty  did.  Kate     did,       Kate       did,  Ka-ty 
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did, 


Kate —      Oh,  we  know  what  Ka-ty  did! 


What   we  sav  is 
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true. 
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didn't,     didn't,    didn't,     didn't,       didn't,    didn't,     didn't,  didn't, 


What  von  sav     is    not  true. 
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didn't,  didn't,  didn't,  didn't,  didn't,  didn't,  didn't,  didn't,  Oh,  we  know  that  Ka  -  ty  didn't  I  What  you  say  is  not  true. 
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E.  C.  Stedman 
Andante. 


VOICE  OF  THE  WESTERN  WIND. 


1.  Voice  of  the  western  wind  !  Thou  singest  from  afar, 

2.  Star  of  the  western  sky  !  Thou  beamest  from  afar, 


Kich  with  the  musicof  a 
With  luster,  caught  from  eyes  I 


1.  Voice  of  the  western  wind  ! 

2.  Star  of  the  western  sky ! 


the  western  wind  !  Thou  singest  from  afar, 
the  western  sky  !  Thou  beamest  from  afar, 
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Rich  with  the  music  of  a  land, 
With  luster,  caught  from  eyes  I  knew, 
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1.  Voice  of  the  western  wind  ! 

2.  Star  of  the  western  sky  ! 

SHIP 


Voice  of  the  western 
Star  of    the  western 


wind ! 
sky! 
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Thou  singest  from  a  -  far, 
Thou  beamest  from  a  -  far, 
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Rich  with  the  music  of  a  land, 
With  luster,  caught  from  eyes  I  knew, 


1.  Voice 

2.  Star 


of  the  western  wind  ! 
of  the  western  sky ! 
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Thou  singest  from  a  -  far, 
Thou  beamest  from  a  far, 


Rich  with  the 
With  luster, 
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Kit. 


A  Tempo. 


Ad  lib. 


land,  music  of  a     land  Where  all  my  mem 

il  knew,    caught  from  eyes  I  knew,  Whose  orbs  were  each  a  star; 
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The  ech  -  o  of  a  tone  That  fell  divine- ly 
No  more  eclipse  thine  own,  And  nev    -    er  sh:ill  I 


Rich  with  the  music  of  a  land,  Where  all  my  mem  -  'ries        are;       But  in  thy  song  I  on-ly  hear 
With  luster,  caught  from  eyes  I  knew,  Whose  orbs  wereeachantar;  But  oh,  those  eyes  too  wildly  bright, 
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The  ech  -o  of  a  tone  That  fell 
No  more  eclipse  thine  own,  And  nev 
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VOICE  OF  THE  WESTERN  WIND.  Concluded. 
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on  my  ear 
find      the  light 


In  days  for  -  ev  -  er  flown, 
Of  days    for  -  ev  -  er  flown, 


That  fell  di  -  vine 
.And    nev  -   er  shall 


ly  on  my  ear 
I     find      the  light 


In  days  for-ev-  er  flown. 
Of  days    for  -  ev  -  er  flown. 
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on  my  ear  in  days  for-ev  -  er  flown, 
find    the    light       Of  days    for-ev  -  er  flown, 


That  fell  di  -  vine  -  ly 
And  nev  -  er    shall  I 


on       my  ear 
find     the  light 


In  days  for  -  ev  -  er  flown. 
Of  days    for  -  ev  -  er  flown. 
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Eliza  Cook. 


WINTER  IS  COMING. 
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1.  Oh,  winter  is  coming,  who  cares?  who  cares?  Not  the  wealthy  and  great  I  trow,  Let  it  come,  they  cry,  for  what  care  we.  How  chilly  the  blast  may  blow? 


LSEfc 


0-0 — N-N 


9  * 


-0-0- 


-0-0- 


-v->- 


-0-0- 


H — 


0-^ 


\ 


2.  But  little  care  we  for  the  biting  frost,  W  hile  the  glowing  heartli  gives  the  bright  blaze  ;  And  what  to  ns  the  dreary  night,  While  we  dance  by  the  waxlight 
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3.  There's  blood  in  their  veins  that  is  pure  as  thine,  But  nothing  to  quicken  its  flow  ;  They  have  limbs  that  feel  the  whistling  sale.  And  shrink  from  the  driving  snow. 
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WINTER  IS  COMING.  Concluded. 
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We'll  least  and  carouse  in  oOr  lordly  hall,  The  goblet  of  wine  we  will  drain,  We'll  mock  at  the  loud  winds  with  shouts  of  mirth,  And  music's  wild  echoing  strain. 
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'Tis  thus  that  the  rich  of  the  land  will  talk,  But  think  !  oh,  ye  pompous,  ye  great,  The  harrowing  storm  ye  may  laugh  at  within,  Falls  bleak  on  the  poor  at  your  gate. 


la     sol     la    si     la      si  do 

Yes,  winter  is  coming,  oh,  think,  ye  great,  On  the  roofless,  the  houseless  and  cold ;  Oh,  deal  with  them  kindly,  as  man  to  man,  And  spare  them  a  titke  of  your  gold. 
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1.  We'll  feast  and  carouse  in  our  lordlv  hall,  The  goblet  of  wine  we  will  drain,  We'll  mock  at  the  loud  winds  with  shouts  of  mirth,  And  music's  wild  echoing  strain. 
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2.  'Tis  thus  that  the  rich  of  the  land  will  talk,  But  think  !  oh,  ye  pompous,  ye  great,  The  harrowing  storm  ye  may  laugh  at  within,  Falls  bleak  on  the  poor  at  yourgate. 


■P—sr 


1.  Ech     -     o  -  ing  strain, 

2.  Poor        at    your  gate, 

3.  Spare     them  your  gold, 


ech 
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your  gate, 
your  gold, 
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3.  Yes,  winter  is  coming,  oh,  think,  ye  great,  On  the  roofless,  the  houseless  and  cold;  Oh,  deal  with  them  kindly,  as  man  to  man.  And  =p-ire  them  a  tithe  of  3'our  gold. 


WHEN  SHOULD  LOVERS  BREATHE  THEIR  VOWS? 

Letitia  Elizabeth  Landon  (MALE  VOICES.) 
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1.  When  should  lovers  breathe  their  vows?  When  should  ladies  hear  them?  When  the  dew  is  on  the  boughs,  When  none  else  are  near  them.  Oh,  when  theuioon  and 
^     2<1  Tenor. 

r-l===i=& 


SHE 


— I  A 


— u   ■ 

C        w  0 

m 

2.  When  the  moon  shines  cold  and  pale,  When  the  birds  are  sleeping,  When  no  voice  is  on  the  gale,  When  the  rose  is  weeping.    Oh,  when  the  moon,  etc. 
1st  Bass.  -0-  es, 
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3.  Softest  is  the  cheek's  love-ray  Seen  by  moonlight's  hours ;  Oh,  then  roses  seek  the  day,  Blushes  are  night-flowers.  Oh,  when  the  moon  and 
2cl  Bass.  /7\  /O 
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stars  are  bright,  When  the  dew-drops  glisten,    Then  their  vows  should  lovers  plight,  Then  should  ladies  listen,         Then  should  ladies  lis  -  ten. 
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stars  are  bright.  When  the  dew-drops  glisten,  Then  their  vows  should  lovers  plight,  Then  should  ladies  lis-ten,  Then  should  ladies  lis-  ten 
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LIFE  IS  LIKE  THE  SUMMER  RILL. 


J.  B.  Herbert. 

Fine. 
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D.  C.  1.  Oil!      life  is  like  the  sum  - mer    rill.  Where  weary  daylight  dies  ;  We     long  for  mom  to  rise    a  -  gain  And  blush  a  -  long  the  skies. 





2.  Oh  !  like  that  changeful  summer  rill,  Our  years  go    gliding       by,     Now  bright  with  joy,  now  dark  with  tears,        Be  -  fore  youths'  ea  -  ger  eye. 
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3.  Soon    o'er  our  half  illumined  hearts  The  steal  -  ing  shadows  come,    And  every  thought  that 'woke  in  light,  Receives  its    share  of  gloom. 
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For    dull  and  dark  that  stream  appears,  Whose  waters  in  the      day,      All      glad  in  conscious  sunniness,  Went  danc  -  ing    on     their  way. 
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And  thus  we   vain  -  ly  pant  for  all    The    rich  and  golden     glow,  Which  young  hope,  like  an  ear  -  ly  sun,  Up  -  on      its    course  can  throw. 
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We  weep  while  joys  and  sor  -  rows  both  Are  fad  -  ing  from  our    view,      To    find  where  -  ev  -  er  sunbeams  fall,  The    shad  -  ow  cometh  too. 
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DEWY  TEARS  ARE  SOFTLY  FALLING. 

"Words  by  E.  May  Stone,  and  L.  E.  Thomas. 
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1.  Dewy  tears  are  softly      fall  -  ing,  On  the  clover  fresh  and  white,     And  the  last  bright  sunbeam  tin  -  gers,     Lingers   but  to  say  good  night. 

2.  Hear  the  wood-doves' plaintive  cooing,  As  she  seeks  her  shady  nest,  And  the  gent  -  ly    waving    wil  -  lows,    Kock  her  birdlings  all  to  re-t. 
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3.  Now  the  sunset  hues  are  fad  -  ing,  Paling  down  the  western  skv 


Hushed  in  silence,  veiled  in    shad  -  ow,    Somber  hills  and  valleys 
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4.  Pale  and  paler  fades  the  gleaming  From  the  heaven's  starry  crest, 
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And  the  drifting,  dus 
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shad  -  ows      trentlv  lull  the  world  to  rest. 
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Flat  Seven,  Tenor.   See  Modulation,  page  04.   From  D  to  G  in  5th  measure. 
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THE  SNOW  WREATHS 


J.  H.  Teshey. 
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1.  Ov  -  er 


the 


mountains  the     snow  wreaths  are      drift  -  ing, 
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2.  In     the  red 


sun  -  set  the 


snow  -  flakes  are      shin  -  ing;, 
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3.  Soon  shall  the      spring  time  break     ov  -  er 
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THE  SNOW  WREATHS.  Continued. 
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Fall- ing   like        down   on     the         heart  of      the         riv  -  er, 


Crown  -  ing      the     ma  -  pie      trees      ov  -  er  the 


way. 
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Soft  -  ly      ye        snow  wreaths  drop        ov  -  er      the        hill  -  side,       When  in     still        slum  -  ber    the       wea  -  rv     ones  rest. 
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the      winds  t<>     the       southward,        Hid  -  ins     tlie        ves  -  sels     far         out     on  the 
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Wliere  by    the        pine  tree     my       ruotli-er      is         sleep- ing,  Ten  -  der  -  ly        lay    your  white     folds     on    her  breast. 
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Spring  time    e    -    tcr  -  nal,     dawn        ov  -  er      the  earth ! 


-0  g  e- 


— 0  ^_ 


0  0- 


.« — 0 — 0- 


zm  W- 


~0     0  # 


i 
i 


Mary  Howitt. 


ml  


THE  SUNSHINE. 
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Oh!  ves    I      love  the   mer-rv  sun 
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Oh!  ves    I       love  the  mer-rv  sun 


shine. 
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Oh!  ves    I       love  the  mer-ry     mer  -  ry     sun  -  shine. 
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I       love  I       love  the  mer-ry  sun  shine,    I     love  I       love  the  mer-ry   sun  shine, 


Oh !  yes  I       love  the  mer-ry  sun 
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Oh!  yes  I      love  the  mer-ry  sun 


shine, 
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THE  SUNSHINE.  Concluded. 
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L  I     love  the  sun  shine  every-where,  In  wood,  and  field,  and  glen  ;  I    love  it     in     the     bus  -  y  haunts  Of  town-imprison 'd         niei  . 

2.  I     love  it     on    the    bree  - zy  sea,  T»  glance  on  sail  and     oar;        While  the  great  waves,  like  molten  glass,  Come  leaping  to  the  shore. 

3.  Up  -  on    the  earth,  up  -  on  the  sea,  And  thro' the  crystal      air;  Or    piled  up  clouds,  the  gracious  sun,  So    glorious    ev  - 'ry  where. 
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bine,  I    love       it,     I      love       -it,    The  mer  -  ry,  mer  -  ry  sun  -  shine. 


HENCE  AWAY. 
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With  strong  accent. 
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1.  Hence  a-way,    be-gone!  be-gone  !     Cark-ing  care  and  mel -an  -  cho- ly  !  Think  that  ye  thus  shall  gov-ern  me      All  my  life    Ion"  as    ve  have  done? 
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2.  Hence  a-way,    be-gone!  be-gone!     Cark-ing  care  and  niel  -  an  -  cho -ly  !  If    ev  -  er      ye    re  -  turn  this  way,  With  all  your  mournful  cm-pa  -  ny, 
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That  shall  ye     not,   I    promise    ye ; 


Eea-son  shall  have   the  mas-ter  -y;     So  hence  a  -  way,    a  -  way,  a  -  way,    be  -  gone!  be  -  gone! 
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A    curse  be      on    ye,  and  the  day  That  brings  ye  mop  -  ing  back  to  me;     So  hence  a  -  way,    a-way,   a  -  way,    be  -  gone!  be  -  gone! 

So  hence  a  -  way,     a  -  way,  So  hence  a  -  way  ; 
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LOOK,  THE  WORLD'S  COMFORTER. 


J.  B.  H. 
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Look,    the  world's  comfort-.er,  with    wea  -  ry     gait,  His    day's  hot      task   has    end  -  ed    in    the  west; 


Look, 


the  world's 
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Look,  the  world's  comforter,  the  world's 


Look,  the  world's  comfort  -  er,  with    wea  -  ry     gait,  His    day's  hot      task  has     end-ed    in    the  west. 
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Look,      the  world's  comforter,  with  wea-ry,  gait, 
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LOOK,  THE  WORLD'S  COMFORTER.  Concluded. 
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shrieks, — 'tis  ver  -  v   late, 'tis  ver  -  y  late; 


The  sheep  are  gone  to  fold,      birds  to  their  nest,  The  sheep  are  gone  to  fold,  birds  to  their  nest; 
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The  sheep  are  gone  to  fold,      birds  to  their  nest,  The  sheep  are  gone  to  fold,  birds  to  their  nest ; 
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And  coal-black  clouds  that  shadow  heaven's  light,  Do  gammon  us  to  part,  to  part  and  bid  good-night,  and  bid  good-night,  To  part  and  bid    good  -  night. 
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And  coal-black  clouds  that  shadow  heaven's  light.  Do  summon  us  to  part,  to  part  and  bid  good-night,  good  -  night. 
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and  bid  good-night,  To  part  and  bid    good  -  night. 
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THE  HARVEST  MOON. 


Thomas  Miller. 
Maestoso. 


H. 


721 


»7» — y»-^- 


r:q-: 


1  T 


is: 


L  All  hail!    thou   love-ly  queen  of  night,  (queen  of  night,)  Bright  empress  of    the  star- ry    sky!  The  meekness  of  thy   sil-v'ry  light,  (sil-v'ry  light,) 
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2.  In    the     deep    still-ness  of   the  night,  (of  the  night,)  "When  wea  -  ry  la  -  bor    is     at  rest,  How  love-ly  is  the  scene,  how  bright,  (and  how  bright,) 
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Beams  gladness  on    the  gaz-er'seye,  While  from     thy    peer    -    less  throne     on     high,     Thou    shin    -    est    bright      as  cloud   -   less  noon. 
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The  wood,  the  lawn,  the  mountain's  breast.  When  thou,  fair    moon       of     liar    -    vest    hast      Thy      ra    -    diant  glo 
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THE  HARVEST  MOON.  Concluded. 
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harvest  moon  !  And  bid'st  the  shade*  of  darkness  flv  Before  thv  glorv — harvest  moon! 
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And  sweet 


the  we.-t,  Far  down 


ipon    tlie     si-lent  world,  And  sweetly  smilest  in  the  west,  Far  down  upon  the  silent  world. 
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Mrs.  He.maxs. 
Chromatic  passing  notes.    (Sse  \  58.) 


LIGHTS  AND  SHADES. 
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1.  The  gloomiest  day  hath  gleams  of  light,  The  darkest  wave  hath  light  foam  near  it ;  And  twinkles  thro'  the  cloudiest  night  Some  solitary  star  to  cheer  it. 
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2.  The  gloomiest  soul  is  not  all  gloom,  The  saddest  heart  is  not  all  sadness  ;  And  sweetly  o'er  the  darkest  doom  There  shines  some  ling'rins  beam  oi  gladness. 
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'i.  Despair     is    nev  -er  quite  despair,  Nor  life,  nor  deatli  the  future  closes  ;  And  'round  the  shadowy  brow  of  care,  Will  Hope  and  Fancy  twine  their  roses. 
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•WINE'S  THE  PARENT  OF  ALL  ILL. 


F.  T.  Clark. 
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Frank  M.  Davis. 
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1.  Oh,  we    love  the      sparkling  wa-ter,  Danc-ing  down  the  sun  -  ny   hill;  In    the    draught  is  peace  and  plen-ty,  Wine's  the  parent  of   all  ill. 
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2.  Oh,    the  pure,  the     rippling  wa  -  ter,  Danc-ing  down  the  sun-ny  hill,    As     we    bend  a  -  bove  the  fountain,  How  our  hearts  with  rapture  thrill. 
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o.  Dain  -  ty  hands  ex  -    tend  the  wine-cup,  Sil  -  very  voices    bid  you  drink,  Do    not  heed    the      si-ren's  pleading,  Pause  upon  the  fear  -  ful  brink. 
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X).C.  Bend  with     us     a    -    bove  the  fountain,  Dane  -  ing  down  the  sun-ny   hill;   In     the   draught  is     peace  and  plen-ty,  Wine's  the  par  -  ent   of  all  ill. 
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Look  not    at     the     flow-ing  gob  -  let,  Tho' the  wine  may  sparkle  bright,  Seek  the  wood-land's  silvery  fountain,  Freely  drink  with  pure  de-light. 
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Oh,  for  -  sake  ths       ru  -  by  winecup,  For  it  bringeth  want  and  woe,  Come,  and  has-ten        to    the  fountain,  Where  the  crystal  wa-ters  flow 
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Look  to  heaven  for  strength  and  succor.  Whence  the  Savior  sendeth  aid  ;    Be    as  -  sured  that     he  will  help  you,  Trust  in  him,  be    not   a  -  fraid. 
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"Wilbur  A.  Christy. 
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GOOD  NIGHT. 
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1.  Now       the     sun's       last    gleam  -  ing  ray 
1st  Tenor. 


2.  Care       has     van    -    ished  with        the  day, 
2d  Tenor. 
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night         creeps  on, 
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Work       is        o'er,        the       day         is  done. 


All        good  night, 


All        good  night. 
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light  hours, 


Sweet       re    -    pose       and       rest         be     ours.         All       good  night, 


All       good  night. 
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Rest        in       peace  for 
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er  -  more.         Long      good  night, 


Long     good  night. 
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C'antabile. 
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MONMOUTH.    7s.    5th  P.  M. 


Prof.  S.  H.  Price. 
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1.  Sweeter  sounds  than  music  knows,  Charm  me  in    Im-man-uel's  name ;    All    her  hopes  my  spir  -  it     owes       To    his  birth,  and  cross,  and  shame. 


ame. 


2.  When  He  came,  the  an  -  gels  sang,  "Glo-ry    be    to    God    on  high;"  Lord,  unloose  my  stamm'ring  tongue,  Who  should  louder  sing  than  I? 
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3.  O       my    Savior,  Shield,  and  Sun,  Shepherd,  Brother,  Lord,  and  Friend  ;  Ev  -  ery  precious  name  is     one,        I     will  praise  thee  without  end. 


-6>- 


3 — 0  

 L — *-IH  CL 


I  I 


i 


KIRKWOOD.    L.  M. 


Helen  A.  Oburn. 


Legato. 
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1.  Oh,  sweetly  breathe  the  lyres  above,  When  angels  touch  the  quiv'ring  string,  And  wake  to  chant  Immanuel's  l'ove,  Such  strains  as  angel  lips  can  sing. 
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2.  And  sweet  on  earth  the  chord  shall  swell,  From  mortal  tongues  in  gladsome  lays, When  pardoned  souls  their  rapture  tell,  And  grateful  hymn  Inimanuel's  praise. 


\7± 


^1 


] 


1  r-^  » 


~l  1 


:q — [ 


&—0 


=c=zi 


H3 


II 


GIVE  THE  HOURS  TO  PLEASURE. 


Wilbvr  A.  Christy. 


Wii.ett.  A.  Chrbtt. 


93 


Fine. 
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D.  C.  1.  Give    tlie  passing  hour*  to   pleasure,    Bid  each  care  and  sor  -  row  flee,     Let     re-joic-ing  till  each  meas-u re     Of  our  .-welling  har-mo  -  nv. 
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2.  What     ii"  skies  are  sometimes  clouded,  And  the  storm-winds  fiercelv  blow,  What    if  fields  are  sometimes  shrouded  Ev  the  winter's  mantling  snow ; 
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3.  E    -    ven  life  has  clouds  of  sadness,  Storms  that  come  with  blinding  power,  And  the  frost  of   age  will  vanquish,  Youthful  beauty's  blooming  flower; 
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Pass  -  ing  shadows  cloud  the  sunshine,  Flowers  droop  and  lose  their  hue,    But    the  shadows  quickly  van-ish,  And    the  flow-era  blush  a  -  new. 
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still       a-bove  the  skies  are  keeping  Blu  -  est  skies  that  e'er  we  know,   And    beneath  the  snow  are  sleeping  Germs  of  life  and  light  be  -  Jow. 
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But      to-day  the  skies  are  shining,    Sunlight  gilds  the  flow'r  and  tree,    Then    a -way  with  sail  re  -  pin-ing,   Let    the  hours  be  filled  with  glee. 
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ADIEU,  MY  MOUNTAIN  HOME. 


■yv.  A.  Wiura. 
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1.  Fare-well,  farewell  my  mountain  home,  With  silent  tears    I    part ;       I  leave  a  -  mid    your  purple  groves  The  sunshine  of    my  heart. 
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2.  Farewell,  farewell  my  mountain  home,  Farewell  my  boyhood's  years,    A -las!  the  heart    can  on  -  ly  woo    Its  mem -o  -  ries   in  tears. 
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3.  I    leave  ye    all    with  dimming  sight,  With  tears  ye  may  not  see,        I  leave  ye    all,     but  mem'ry  bright  Will  ev  -  er  cling  to  thee. 


m 


r: 


ttzrt 


— N 


# — 0- 


I 


C'res. 


Kail. 


12" 


# — # — # — # 

r  I    i — i- 


Fare  -  well,  ..... 

The  sum-mer  dawn  for  me    no  more  Will  flood  the  joy-ous    hills,       No    more  for   me  will   sing  at    eve,    The  mer-ry,  laughing  rills. 


Si/ 


1 


112! 


 i  V — I  1 

— i  i  >--^-t-4 


1    7  N 


NH-r- 


* — #- 


-i— 1 


Yet    turn  I   once     a  -  gain  to  view    The  hills  I    love  to     roam,       And  sad -ly    bid      a    fond  a  -  dieu    To  my  dear  mountain  home. 
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Farewell,  farewell,  ye  rocks  and  hills,  That  waked  at  woodbirds' call,  Farewell,  ye  walks  and  foaming  rills.  Ye  ho  .-ehold,  homestead,  all. 


Fare  -  well, 


*  Chromatic  passing  notes. 


CHORUS. 


ADIEU,  MY  MOUNTAIN  HOME.  Concluded. 
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A    -    dieu,  a  -  dieu    my  mountain  home,  With  silent  tears  I       part,         I  leave  a-mong    your  purple  groves  The  sunshine  of  mv  heart. 
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A    -    (lieu,  a  -  dieu  my  mountain  home,  With  si-lent  tears  I      part,         I    leave  a-inong  your  par-pie  groves  The  sunshine  ot"         my  heart. 
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Dinah  Mulock  Craik. 
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THE  UNKNOWN  COUNTRY. 


J.  B.  Hereert. 
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1.  Where  is  the  unknown  country  ?  I  whispered  sad  and  low,  That  strange  and  awful  country  To  which  I  soon  must  go,  I    soon  must  go. 

To  which  I  soon  must  go. 
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2.  Out     of   the  unknown  country  A  voice  sang  soft  and  low,  Oh,  pleasant  is  that  country,  And  sweet  it  is  to    go.  And  sweet  it  is    to  go 
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3.  A  -  long   the  shining  conntrv  The  peaceful  rivers  flow.  And  in  that  wondrous  countrv  The  tree  of  life  doth  grow,      The  tree  of  life  doth  grow. 
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4.  Ah,    then  in-to    that  country  Of  which  I  nothing  know,  The  everlast  -  ing  country  With  willing  heart  I   go,  Willi  willing  henrt  I  go. 
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Eudoea  May  Stoke. 


HOW  FAST  THE  SEASONS  GO. 


Dim. 
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1.  How     fast,    how  fast    the       sea -sons  go,      It         seems  but  yes  -  ter    -    morn,  but      yes  -   ter  -  morn,  but     yes  -  ter  -  morn, 

2.  But      now     a  -  mong    the      leaf  -  less  trees   The      wail  -  ing   north-winds    blow,  the     north  -  winds  blow,  the     north  -  winds  blow, 
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3.  And      so      our    life    speeds  on     and  on,    And      spring  and  youth  are 


lost, 


they    are  lost,    yes      they     are  lost, 
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4.  Then     au  -  turun  yields  her 

5.  But      ear  -  ly     flow  -  ers 


gol  -  den  bowers  To  win-ter's  winds  and  snow 
a  -  gain  shall  bloom,  A  -  gain  the  birds  shall  sing, 


(to  winds  and  snow),  to 
(the     birds  shall  sing),  the 


winds  and  snow  ; 
birds  shal^sing  • 
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The  south  -  breeze  rus  -  tied 
And    all        the   lone  -  ly 


to 


and  fro 


A  -  mong    the  tas 


hills     and  leas     Are    robed     in  drift  -  ed 


seled  corn, 


the-  tas  -  seled  corn,  the  tas  -  seled  corn, 
in        drift  -  ed     snow,    in      drift  -  ed  snow. 


And  so  with  frost  and  fruit,  and  flowers,  our  sea  -  sons  come  and  go, 
And  who     shall    say     be  -  yond     the  tomb,    Lies    not  ; 


oth 


spring, 


(they    come     and    go)      they    come    and  go. 
(an    -   oth  -  er    spring),     an    -    oth  -  er  spring. 

— -  T\ 
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LAND  OF  THE  LEAL,. 


.  

1.  Row,    boat- man,  row,     for     the      Land    of      t lie  Leal!  I 


J.  B.  H. 
A  V  


97 


know    'tis     the  land     of      the       cy    -    pre.—  and  tomb, 
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2.  Row,    boat  -  man,  row,     and    I  care     not     how  fast,       For  the       gob  -  lets      of     ac  -  tion     are      quaffed  to      the  lee?. 
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3.  Row,    boat  -  man,  row,    and     my       death    song   I'll    sing,      Not  a        word     of     re  -  p  roach  must  it 
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ter     for  foes, 
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Where  the    bells  of     the    liv  -  ing     may     nev  -  er  -  more  peal,  And    the       syui  -  bols   of   death  gent  -  ly        kneel    in      the  gloom. 
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And     the     grim-gloat  -  ing  ra   -  ven      is        perched  on  the  mast,  Where  the    south  wind  has  died  ere       it       passed    o'er    the  seas. 
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But     for    friends  shall  the  low,   ten  -  der       me]  -  o  -  dy    spring,  And  a        chor  -  us      of    love    sweet -ly    sound     to     the  close. 
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LAND  OF  THE  LEAL.  Concluded. 


CHORCS. 
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Row,  boatman,  row,  Row,  boatman  row,  Row  for  the  Land  of  the  Leal !  Row,  boatman  row,  Row,  boatman,  row,  Row  for  the  Land  of  the  Leal,  boatman,  row 
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Row,  boatman,  row,  Row,  boatman  row,  Row  for  the  Land  of  the  Leal !  Row,  boatman  row,  Row,  boatman,  row,  Row  for  the  Land  of  the  Leal,  boatman,  row. 
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Row,  boatman,  row,  Row,  boatman,  row,  Row  for  the  Land  of  the  Leal !       Row,  boatman,  row,  Ruw,  boatman,  row,  Row  for  the  Land  of  the  Leal. 
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Jennie  Anderson. 
Andante.  Cantabile. 


FAIRY  BOATMAN. 
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1.  O  -ver  the  riv  -  er,    the       beauti  -  ful    riv  -  er,   My     boat  -  man  waits  in  his       fair  -  y     boat,    His      cheeks  are     red    with  the 
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2.  Out  on  the  riv  -  er,    the       beauti  -  ful    riv  -  er,   We     drift     a  -  long  in t    the       twi  -  light  dim,     We     list    -    en       oft     to  the 
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3.  Out  on   the  riv-er,    the      beauti  -  ful  riv-er,  My       eyes    grow  dim  to  the       sun  -  set    lea;  I 
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FAIRY  BOATMAN.  Concluded. 
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sun   -  set     glo  -  ry, 


His  son": 


tuned  to  a 
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Oli,    the  beau-ti-ful,     beau -ti- fa]   riv-er,  I 
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even  -  ing     shad  -  ows    My       boat  -  man     wails  in     the       light     for  me. 
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Oh,    the   beauti  -  ful, 
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Rit.     A  tempo. 


Rit. 


stand  and  gaze  on  its      pur  -  ling  tide;     My      boat  -  man  waits  where  the  gol  -  den    riv  -  er 


Kisses    the    sands  of  the     far  -  ther  side. 


stand  and  gaze  on  its      pur  -  ling  tide  ;  My     boat  -  man  waits  where  the  gold  -  en  riv  -  er      Kisses    the  sands  of  the       far  -  ther  side. 
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A n<l an  to. 


HOW  SLEEP  THE  BRAVE.    (Men's  voices.) 


Harry  Sanders 
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How  sleep  the  brave  who  sink  to  rest,  By  all  their  country's  wishes  blest ;  "When  spring,  with  dewy  fingers  cold,  Returns  to  deck  their  hallowed  mould. 
D.C.    Their  honor  comes,  a  pil  -  grim  gray,  To  bless  the  turf  that  wraps  the  clay,  And  freedom  shall  awhile     re-pair    To  dwell  a  weeping  hermit  there. 
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Go  from  here  to  Coda  to  close. 
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hands, 

-  #  * 


wrung, 


y  r  r  i  - 


ze=J 


She  then  shall  dress  a  rich  -  er  sod  Than  fancy's  feet  have  ev  -  er  trod, 
(Omit.)  


By  fair-y        by  fairy  hands,    Their  knell  was  their  knell  was  wrung, 
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By       forms  un  -  seen       their  dirge     was  sung. 
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Rest 


in  peace, 


Rest 


in  peace, 


Sleep 
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THE  SEA. 
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M©<lerato  magmzioso. 
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1.  The  wind  upon  the  sea     Is  whispering  to   me,     The  great  waves  rise  and  fall  upon  the  shore.  I  hear  their  sounding  call,  They  beat  the  rocky  wall, 
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2.  The  cliff-tops  bare  and  brown,  Upon  the  sea  look  down,  Where  rocks  and  waters  meet  so  far  below.  The  waves  in  whispers  sweet,  Come  murm'ring  at  my  feet, 
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3.  Oh,  wind,  oh,  moaning  sea,  A  voice  thou  hast  for  me,  As  list'ning  to  thy  strain  so  wild  and  glad.    A  joy  that's  half  a  pain,  Has  being  in  my  brain, 
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They  beat  the  rocky  wall,  They  beat  the  rocky  wall,  They  beat  the  rocky  wall,  For  -  ev  -  er  -    more,  for  -  ev     -  er 
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Come  murm'ring  at  my  feet.  Come  murm'ring  at  my  feet,  Come  murm'ring  at  my  feet.  Sad, sad  and    slow,    Sad,  sad  and  slow. 
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Has  be-ing  in  my  brain,  Has  being  in  my    brain,  Has  be-ing  in  my  brain,  Sweet,  sweet,  yet  sad,  Sweet,  sweet,  yet 
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102         Mrs.  E.  W.  Chapmam. 

Allesro  !to. 


1.  The  earth  is  clothed 

2.  Our  heart?  to  God 


SONG  OF  SPRING. 


in  gay  attire, 
iii  Heav'ji  we'll  raise, 


And  Nature  strikes 
In  songs  of  sweet 


J.  H.  Tenxey. 

her  sweetest  lyre.  The  birds  are  singing,  singing;  The  air  is  ringing,  ringing, 
and  joyful  lays,  We'll  join  our  voices,  voices,  While  earth  in  praise  rejoices, 
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1.  The  earth  is  clothed 

2.  Our  hearts  to  God 


in  gay  at  -  tire, 
in  heav'n  we'll  ra 


And  Nature  strikes 
In  songs  of  sweeet 


her  sweetest  lyre, 
and  joyful  lays, 
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The  birds     are  singing,  Tlie  air 
We'll  join     our  voices,  While  earth 


is  ringing, 
re-joices, 


With 
And 
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L  The  earth  is  clothed 
2.  Our  hearts  to  God 


in  hen 


attire, 
we'll  raise, 


And  Nature  strikes 
In  songs  of  sweet 


her  sweetest  lyre, 
and  joyful  lays, 


The  birds  are  singing, 
We'Iljoin  our  voices 


The  air  is 
While  earth  re- 
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With  music  sweet  and  shrill ; 
And  Heaven  and  Nature  sing ; 


Glad  voices  sounding,  The  echo 
And  swell  the  choral,  Of  praises 


it 


rebounding  From  every  vale  and  hill, 
immortal,     To  God  th'eternal  king, 


From  every  vale  and  hill, 
To  God  th'e-ter-nal  king, 
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mu  -  sic,  music,  sweet  and  shrill;  Glad  voic 
Heaven,       and  Heaven  and  Nature  sing  ;    And  swell 


-    es  sounding,  The  ech  -  o  rebounding, 
the  choral,   Of    praises  immortal, 
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The  echo 
Of  praises 
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rebounding, 
immortal, 
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With  music  sweet  and  shrill ; 

And  heaven  and  Nature  sing; 


joices, 


Glad  voices  sounding,  The  echo 
And  swell  the  choral,  Of  praises 


rebounding, 
immortal, 


The  echo 
Of  praises 


rebounding,  From 
immortal,  To 


The  echo 
Of  praises 


rebounding 
immortal 


From  every  vale  and  hill 
To  God  th'eternal  kin 


The  ech  -  o  rebounding  From  ev  -  'ry  vale  and  hill,  The  echo  rebounding. 
Sing  prais-es    im-mor-tal  To  God      th'eternal  king,  Sing  praises  immortal. 


The 
Sing 


The  echo 
Of  praises 


rebounding 
immortal 


From  every  vale  and  hill, 
To  God  th'eternal  king, 


The  ech  -  o  rebounding  From  every  vale  and  hill, 
Sing  prais-es   im-mor-tal   To  God  th'eternal  king, 
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The  echo  rebounding. 
Sing  praise: 


immortal, 


The 
Sing 


every  vale  and  hill,  From  every  vale  and  hill, 
God  th'eternal  king,    To  God  th'eternal  king, 


From  ev 
To  God 


'ry  vale  and  hill, 
th'eternal  king, 
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ecli-o      rebounding  From  every  vale,  From  every  hill,  From  every  vale  and  hill,  From  ev 
praises    immortal       To    God  th'eternal  king,  To  God,  To  God  th'eternal  king,     To  God 


'ry  vale  and  hill, 
th'e-ter  -  nal  king. 


From  ev 
To  God 
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rebounding  From  every  vale,  From  every  hill,  From  every  vale  and  hill,  From  ev 
praises    immortal       To    God  th'eternal  king,  To  God,  To  God  th'eternal  king,     To  God 


'ry  vale  and  hill, 
th'eter  -  nal  king. 


'ry  vale  and  hill, 

the'-ter  -  nal  king. 
■  ^> 
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From  ev  • 
To  God 


'ry  vale  and  hill, 
th'eter  -  nal  king. 
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Words  by  F.  C. 
L  Viojoso. 


EVENING  BELLS. 


J.  J.  Jelley. 

line. 
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1.  Evening  bells,  O     evening  bells,     Pealing  thro'  the    qui  -  et    dells,    Sweet  the  tale  your  mu  -  sic  tells,     Floating   on     the    breeze  a  -  l"ng; 

2.  Evening  bells,  I    tread  alone,       Where  in  years  that  now  have  flown,    Oft     I  heard  your  sil-ver  tone       Pealing    on    the     twilight  air; 


A  N  fe—  ! 

3.  Evening  bells,  I     linger      yet,       Not    to  weep  with  vain    regret,         Tho'  my  soul  can  ne'er  forget         How    I    loved  your  happy  chime: 


D.  C.  Evening  bells,  O     evening  bells,     Pealing  thro'  the    qui  -  et  dells,      Sweet  the  tale  your  mu  -  sic  tells,    Floating    on    the    l>Feeze  a  -  long. 


While  among  these  rustic  bowers,  I  am  dreaming,  fondly  dreaming,  Falls  the  light  of  vanquished  hours,  Mem'ry's  sweet  of  love  and  song 
Still    for  those  I    treasure  there,     I  am  pining,   ever       pin  -  ing,    Where  is  now  that  vouthfnl  train ?  Bells  of  evening,  tell  me  where? 
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Once    again     your  music  pours,    Gently  swelling,  rapture  telling,         Joy  my  heart  may  feel  no  more.  Evening  bells  of  olden  time. 
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Words  arr.  J.  R.  D. 


HAIL,  JOYOUS  SPRING. 


J.  R.  Dodge. 


1.  Swell  high  the   joy  -  ful   cho  -  rus,  That  greets  the  wel  -  come  spring;    That  now  no    Ion  -  ger  o'er      us  Reigns  win-ter's  rug  -  ged  king; 
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2.  Now  bios  -  soms  gay  -  ly    blow  -  ing,  Breathe  fragrance  on    the     air;      While  flowers  in  meadows  grow  -  ing,   Be -deck   the  scenes  so  fair. 
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TWat  sends  bright  sunbeams  glanc-ing  From  streamlets  on       the    plain,      That  now    are    on  -  ward  danc  -  ing,  Re-leased  from  ic    -  y 

^  1       *     I  i 


chain. 


^:l:::tl 


:g:S*=5: 


Then  let     our    voic  -  es     ring  -  ing  With  war  -  biers  on       the     wing,     Show  forth  our  joy    in    sing  -  ing,  And  hail  the     wel  -  come  spring. 


D.S.  Then  let     our    voic  •  es    ring  -  ing    With  war  -  biers   on        the     wing,       Sfiow  forth    our  joy     in     sing  -  ing,  And  hail    the     wel  -  come  spi'ing. 

Go  lo  Coda 


CHURLS. 
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Tlien  hail !    all       hail ! 

"  L 


nier  -  ri  -  ly  on 


Hail!      all  hail! 


wel  -  come    the  jov 
*  .  * 


ous  spring. 


Then  hail!    all  hail! 


mer  -  ri  -  ly 


we  sing. 


Hail !      all       hail ! 


wel  -  come    the     joy    -    ous  spring. 
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HAIL,  JOYOUS  SPRING.  Concluded. 
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Tra  la    la    la,  Tra 
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Tra  la    la    la,  Tra 


la, 


Tra  la    la    la,    Tra  la   la    la  la 


Tra,  la   la    la    la     la  la 


Tra  la  la  la 


Tra  la    la    la,   Tra  la    la    la    la     la  la 


la  la. 
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Ira  la  la     la    la     la  la. 
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J.  C.  Johnson. 

JLi  velj . 
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Tra  la    la    la,  Tra 


la,      Tra  la    la    la,  Tra 

ALL  SO  MERRILY. 


la, 


Tra  la    la    la,    Tra  la    la  la 


la     la  la. 
J.  H.  Tenney. 


Fine. 


1.  All    so    raer-ri  -  ly,    All     so    cheeri  -  Iy,  Foot    it,  maid -ens,  thro' the  May;  Mu -sic    sounding,  Joy    a  -  hounding,  All  is  pleasure,  fair  the  day. 
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2.  Ko  -  By     morn  -  ing,   Hap-py     dawn  -  ing,  Hail  to    thee,  the    flow-er  queen,  Some  are  wis  -  er,     ma-ny    stronger.    But  such  beauty  is    not  seen. 

3.  Shouting,  sing  -  ing,   Joy-bells    ring  -  ing,  On   the  smooth  and  emerald  green,  Youth  and  maidens,  flower  -  lad  -  en,  Greet  the  morning  and  the  queen. 
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D.C.  All    so     mer-ri-ly,    All    so    cheer- i  -  ly,  Fool    U,    mai  -  dens,  thro1  the    May;  Mu- sic    sound-ing,  Joy    a  -  bound-big,  All   is  pleasure,  fair  the  day. 
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Youth  is  not    the  time  for    sor  -  row,    Tho'  the  clouds  a  -  rise    to-morrow,  Joy    a  -  bounding,  bliss  surrounding,  Ev -er  beau-ti   -  fill  the  May. 


Fair  -  est  of  the  morn-ing  daughters,  Fair  as  rain -bow  on  the  waters,  O'er  the  ros  -  es.  spring  discloses  None  like  thee,  0  Flower  Queen. 
Youth  is  aye   the  time  for    flow-ers;    Then  improve  the  fleet -ing    hours,    Joy    abounding,  bliss  surrounding,  As     we  dance  up  -  on  the  green. 
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OH,  WHY  NOT  SING? 

mwr-*r- 


J.  J.  5 ILLY. 
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1.  Oil,  wliv  not  sing,   and  on     the  wing    Of   sweetest  pleasure    rise?    Bright  sunbeams  plav,  like  those  of  May,  'Round  him  who  music  tries 
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2.  When  I'm  in  song,    no  time     is  long,    I    love  to    lin-ger   still;     And  sweep  the  lyre,  whose  tones  inspire,    And  all  my  be  -  ing  thrill. 
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3.  Oh,   mu  -  sic  dear,  be    mine     to  cheer  This  lone-ly  vale  of   time,     And   then  a  -  bove,  with  those  I    love,     I    ceaseless  songs  will  chime. 
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Then  sing,  oh,       sing,         so     cheer-i  -  lv,  hap-py  and     free;       Then  sing,     oh,  sing 


for    mer  -  ry,  oh,  mer  -ry    are  we. 
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Then  sing,  oh 
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so     cheer-i  -  ly,  hap-py    and     free;       Then  sing,    oh,         sing,       for     mer-ry,  oh,  mer  -  ry   are  we. 
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Then  sing,  oh. 


so     cheer-i  -  lv,  hap-py  and       free;     Then  sing,     oh,        sing,       for     mer-ry,  oh,  mer-ry    are  we. 
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EARLY  SPRING-TIME. 


SEE 


J.  J  Jelly.  107 
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1.  Come,  now,  'tis  ear  -  ly  spring-time,  "When  all    is  bright  and     fair ; 


The  earth  is    clad    in    beau  -  ty,     And  fragrance  fills    the  air. 


-N- 


2.  Come,  haste,  the  flowers  are  springing  From  ev  -  ery  nook  and  dale, 

!h—>  k  rj=q:  — 
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Their  sweetest  in  -  cense   fling  -  ing,  From  mountain,  hill  and  vale. 
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3s  The  riv  -  er    flow  -  ing    on  -  ward,    Re  -  peats  the  joy  -  ful  song, 


The  lit  -  tie  brook,  un  -  fet  -  tered,    Flows  niurmiir-ing    a  -  long. 
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D.  C.  Come,  then,  'tis  ear  -  ly  spring-time,    And  ak      is  bright     and  fair; 


The  earth     is    clad     in  beau  -  ty,     And  jWigrunm  jilU     the  air. 


D.C. 
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Her  balm  -  y  breath  surrounds  us,     The   win  -  t'ry  winds  have  fled,         There's  beauty    in      the   meadows,    There's  sun-shine  o  -  ver  head. 
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The  mer  -  rv  birds    are  chant-ing     Their'  sweet  and  mel  -  low  lavs, 
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AH  na  -  ture  now     is    ring  -  ing      A       song  of  grateful  praise. 
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The  vi   -  o  -  lets    are  hloom-ing,    The     rose  will  soon    ap  -  pear; 
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Come,  join  the  hap  -  py  cho  -  rus,     For     smn-mer-time  is  near. 
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OLD  FARM  HOUSE. 


J.  H.  RoSEC'RANS. 
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1.  At  the 

2.  The 


foot 
ea 


of  the  hill,  near  the  old  red  mill,  In 
sy     chair,  all  patched  with  care,  Is 


a    qui  -  et,     sha-dy     spot,  Just 
placed  by  the  old  hearthstone  ;  With 


pee)) 
witch 


ing  thro',  half  hid  from  view,  Stands  a 
ing  grace,  in  the  old  fire-place,  The 


3.  More 

4.  And 


love  -  ly  still,  on  the  win-dow  sill,  The  dew 
o    -    ver  the  floor,  all       cov-ered  o'er  With  a  sack 


eyed  flow-era  rest ; 
of  dark  green  baize, 


While 
Lies  a 


'm  idst 
mus 


the  leaves,  on  the  grass-grown  eaves,  The 
ket  old,    whose  worth  is   told    In  th'e 


5.  For 

6.  In 


years 
side 


have  fled  with  noiseless  tread,  Like  fair  -  y 
the  door,  on  the  sand-ed  floor,  Light    air  -  y 


C 

dreams  a  -  way, 
foot-steps  glide, 
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And 
And 


left      in  their  flight,  all  shorn  of  his  might,  A 
maid  -    en     fair,  with     flax -en  hair,  Kneels 
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tle    moss-grown  cot, 
er  -  greens  are  strewn, 


And 

And  the 


stray  -  ing  through  at  the 
pic  -  tures  hung  on  the 
"I — 


09  

o    -    pen  door,  The 
whit  -  ened  wall,  And  the 


sun-beams  play  on  the 
old  clock  ticks  in  the 


sand 

cot  ■ 


•  ed 
tage 


floor, 
hall. 


Moderato. 


CAMERON.    C.  M.  Double. 

Fine. 
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1.  I'm     not  ashamed  to     own  my  Lord,   Or      to    de- fend  his  cause,! 
Main-tain  the  hon-or      of    his  word,   The    glo  -  ry    of   his   cross,  j  Je 
D.  C.  Nor    will   he  pat  my    soul    to  shame,  Nor    let  my  hope  be  lost. 


sus,   my  God,  I    know  his  name,  His    flame  is    all    my  trust; 
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2.  Firm   as  his  throne  his     promise  stands,  And    he   can  well  se  -  cure  1 

What  I've  com-mit-ted  to  his  hands,  'Till  the  de  -  cis  -  ive  hour.  J  Then  will  he  own  my  worthless  name  Be  -  fore  his  Fa-ther's  face, 
D.  C.  And    in   the  "  New  Je  -  ru  -  sa  -  lem,"  Ap  -  point  my  soul  a  place. 
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JASPER.    C.  M. 


E.  P.  Andrews. 


I.esa  t  <>. 
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Come,  thou  de-sire  of      all    thy  saints,  Our  humble  strains  at  -  tend,  While  with  our  praises     and  complaints,  Low    at    thy  feet  we  bend. 

II 


2.  Come,  Lord,  thy  love  a  -  lone  can  raise    In     us  the  heavenly  flame,    Then  shall  our  lips  re  -  sound  thy  praise,  Our  hearts  a  -  dore  thy  name. 
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3.  Then  shall  our  hearts  en  -  raptured  say,    Come,  great  Redeem-er,  come,    And  bring  the  bright  and  glo-rious  day     That  calls  thy  children  home. 


no 


LINDA.    C.  M.  Double. 


Andante  Cantabile. 


Adapted  from  Lindpaintner,by  E.  P.  Andrew;-. 
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1.  I  heard  the  voice  of   Je  -  sus     say,    "Come  un-to    me  and  rest;       Lay  down,  thou  weary  one,    lay    down    Thy  head    up  -  on     my  breast!" 
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2.  I  heard  the  voice  of   Je  -  sus     say,    "Be -hold,  I    free  -  ly    give       Theliv-ing  wa  -  ter;  thirs-ty     one,    Stoop  down,  and  drink,  and  live!" 
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3.  I  heard  the  voice  of   Je  -  sus    say,     "  I  am  this  dark  world's  light ;  Look  an  -  to    me,  thy  morn  shall  rise,     And  all     thy     day    be  bright." 
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I     came  to   Je  -  sus    as      I       was,     Wea-ry,  and  worn,  and  sad ;        I    found  in  him  a     rest  -  ing  -  place,  And  he     hath  made  me  glad. 
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I     came  to    Je  -  sus,  and     I     drank    Of  that  life -giv-ing  stream  ;    My  thirst  was  quenched,  my  soul  revived,  And  now    I       live    in  him. 
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I    looked  to    Je  -  sus  and      I     found     In  him  my  Star,  my  Soil,      And  in  that  light  of   life    I'll    walk,    'Till  all     my   jour  -  ney's  done. 


BUTTERFIELD.    L.  P.  M. 


in 


Cantaltile. 


J.  H.  Leslie. 
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1.  Great  God     of    ev     -     er  -  last  -  ing  grace,  Thy  good  -  ness  and     thy  truth    we  praise,    Thy  good  -  ness       and     thy    truth   we  prove ; 
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2.  So  shall    we     pray      and  nev   -  er  cease,  So    shall    we    thank  -  ful  -  ly       con  -  fess     Thy  wis  -  dom,     truth,   and  power   to  love 
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3.  And  when  we   join        the  heaven-ly  choir  We'll  raise  our  songs    of     tri  -  umph  higher,  And  praise  thee       in        a     nob  -  bier  strain. 
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Thou  hast    in    hon  -  or    of        thy  Son     The  work       of   right    -    eons-ness       be -gun,    The  work    of    mer  -  cy,   peace     and  love. 
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With  joy      un  -  speak  -  a  -  ble       a  -  dore,    And  bless    and  praise       thee  ev     -    er  -  more,  And  serve  thee    as       the  hosts 
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Out -soar  the  first  -  born  Ser  -  aph's  flight,  And  sing  with  all 
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the  saints     in   lisrlit    Thv  ev    -   er  -  last  -  ing  love 


to  man 
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JESUS  WEPT.    S.  M. 


J.  H.  L. 


Aflfetnoso. 


II 


1.  Did  Christ  o'er  sinners  weep,  And  shall  our  cheeks  be  dry  ?  Let  floods  of  pen  -  i  -  ten  -  tial  grief  Burst  forth  from  every  eye,  Burst  forth  from  every  eye. 


| 

0-0- 


^  ^      ~  -0--0-  ^    "  -    -*Sh  -g-Zs 

2.  The  Son  of    God  in      tears,  The  wondering  angels  see,  Be  thou  as  -  tonished,  O  my  soul,  He  shed  those  tears  for  thee,  He  shed  those  tears  lor"  tine. 
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3.  He  wept  that  we  might  weep;  Each  sin  demands  a  tear;  In  heav'n  alone  no  sin  is  found,    And  there's  no  weeping  there,  And  there's  no  weep-ing  there. 
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Oantahile. 


GUIDE  ME.    8s  &  7s 
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E.  P.  Andrews. 
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1.  Guide  me,  O  thou  great  Je  -  ho  -  vah,    Pilgrim  thro'  this   barren  land,       I   am  weak  but     thou  art  mighty,    Hold  me  with  thy  powerful  hand. 
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2.  Op  -  en    thou  the  crystal    fountain,  Whence  the  healing  streams  do  flow,  Let  the  fie  -  ry,      cloudy  pil-lar    Lead  me  all    my    journey  through. 

1—T- 


—  F^-*g— 1^ h—  «— « -F^V^-j— j-hv*-*-*— g-F^-^g— H 


3.  When  I  tread  the  verge  of   Jordan,     Bid    my  anxious  fears  subside ;       Bear  me  o'er  the    surging    billows,    Land  me  safe  on  Canaan's  side. 


Rt.         X  P  P  :\  \    !  *  *-4£==P=fI=:P— *4-4-  I  g-=|q=H — i_JT3^3=^fT7~TT  1  ~rf*  *  \ 


-m 


OSMAlM.    7s  &  os.  JJouDic. 


\X  Allegretto. 

-H-^-^r- — j  


Leslie. 


113 


 0 


ii 


l 


I.  In     heavenly  love     a  -  bid  -  ing,     No  change  my  heart  shall  fear,       And  safe  in  such  con  -  fid  -  ing,    For    noth  -  ing  changer  here. 
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2.  Where  -  ev  -  er  he  may   guide  me,     No  want  shall  turn  me    back,      My  Shepherd  is     be  -  side      me,     And  noth  -  ing  can     I  lack. 
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3.  Green  pastures  are  be  -  fore  me,  Which  yet  I   have  not    seen,     Bright  skies  will  soon  be  o'er     me    Where  dark  -  est  clouds  have  been. 
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The    storms  may  roar  with  -  out    me,     My     heart  may  low  be     laid,       But     God  is  round  a  -   bout    me,    And  can    I     be    dis  -  msyed? 
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Hi?     wis  -  dom  ev-er      wak  -  eth,      His     sight  is    nev-er     dim,      He     knows  the  way  he      tak  -  eth,     And     I    will  walk  with  him. 
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My      hope  I    can  not      measure,        My     path  to  life  is       free,       My       Sav  -  ior  has  my      treasure,    And    he  will  walk  with  me. 
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DELIGHT.    S.  M. 


Edward  Payson  Notes. 


^  Cantabile 
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1.  Lord,  I 

h 


de  -  liglit     in  thee,  And  on       thy   care     depend,    To  thee        in    ev'  -   ery  trou  -  hie    flee,      My   best,    my    on   -    ly  Friend. 
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2.  When  na-ture's  streams  are  dried,  Thy  full  -  ness    is      the  same,  With  this     will  I 
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be  sat     -     is  -  fled,    And  glo    -    ry     in      thv  name 
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5.  I      cast     my    care     on  thee,   I     tri  -  umph  and       a-dore,  Hence-forth    my  great    con  -  cern    shall  be       To  love     and  please  thee  more. 
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JOY.    L.  M. 


R.  A.  Glenx. 


1.  I    know  that  my  Redeem-er  lives,  What  joy  the  blest  as-surance  gives,  He  lives,  he  lives,  who  once  was  dead,  He  lives,  my  ev-er  -  last-ing  head. 
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2.  He  lives,  to  bless  me  with  his  love,   He  lives,  to  plead  for  me  a  -  bove,  He  lives,  my  hungry  soul  to  feed,   He  lives,  to  help  in    time  of  need. 
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3.  He  lives,  all  glo  -  ry    to  his  name,  He  lives,  my  Savior,  still  the  same,  What  joy  the  blest  as-surance  gives,    I  know  that  my  Re-deem-er  lives. 
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SHELTER.    L.  M. 


Jacob  Millee. 
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1.  From  ev-ery  storm-y  wind  that  blows,  From  every  swelling   tide  of  woes,  There  is  a  calm,    a    sure  re-treat,  'Tis  found  beneath  the  mercy-seat. 
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2.  There  is    a  place  where  Jesus  sheds  The  oil   of   gladness  on  our  heads,  A  place  than  all  besides  more  sweet,  It  is  the  blood-bought  mercy-seat. 
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3.  There  is  a  scene  where  spirits  blend,  Where  friend  holds  fellowship  with  friend,  Tho'  sundered  far,  by  faith  we  meet   Around  one  common  mere  ---  it, 

—pr-^r  ,  r— r  


^zzBsiHizzi: 


:^z#: 


~T~ T 


if? 


iz 


l—izzt:s 


&—9- 


5Z3F 


11 
I 


THANKSGIVING. 


T.  J.  Moore. 


Andante. 
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1.  Swell  the     anthem,  raise  the  song,    Prais-ea      to   our    God  be  -  long;  Saints  and  an  -  gels   join  to     sing    Praises     to   the  Heavenly  King. 
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2.  Bless-ings   from  his     lib'-ral    hand   Flow  a  -  round  this  hap-py     land;  Kept  by    him  no    foes  an  -  noy,  Peace  and  freedom  we    en -joy. 
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3.  Hark,  the  voice  of     na  -  ture  sings  Prais-es      to   the    King  of    kings,  Let   us     join  the     cho  -  ral    song,  And  the  grateful  notes  prolong. 
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RUDY.    L.  M. 


Andante. 


J.  Calvin  Busjiey. 


fell 


1.  O    that  my  load  of  sin  were  gone !  0    that  I  could  at  last    submit     At    Jesus'    feet  to     lay      it  down !  To  lay  my  soul  at  Jesus'  feet. 
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2.  Rest  for  my  soul  I  long   to    find  ;    Savior  of      all,  if  mine  thou  art,  Give  me  thy  meek  and  low  -  ly  mind,  And  stamp  thine  image  on  my  heart. 
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3.  I  would,  but  thou  must  give  me  power,  My  heart  from  every  sin  re  -  lease  ;  Bring  near,  bring  near  the  joyful  hour,  And  fill  me  with  thy  per  -  feet  peace. 
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LYNDEN.    L.  M. 


Li  Moderate 


E.  O.  BuTTERFIELD. 
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1.  Why  will  ye  waste  on  trifling  cares  That  life  which  God's  compassion  spares,  While  in  the  various  range  of  thought  The  one  thing  needful  is  forgot? 
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2.  Shall  God  invite  you  from  above ?     Shall  Jesus     urge  his  dying     love?  Shall  troubled  conscience  give. you  pain  ?  And  all  these  pleas  unite  in  vain. 
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3.  Almighty  God,  thy  grace  impart,  Fix  deep  con  -  viction    on  each  heart,  Nor  let  us  waste  on  trifling  cares  That  life  which  thy  compassion  spares. 
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HALLOWED  PEACE.    C.  M. 
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C.  H.  Gabriel. 
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1.  There  is      an     hour  of  hallowed  peace  For  those  with  cares  oppressed,  When  sighs  and  sorrowing  tears  shall  cease,  And  all  be  hushed  to  rest. 
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2.  'Tis    then  the  soul    is    freed  from  fears  And  doubts,  which  here  annoy,  Then  they  that  oft  had  sown  in  tears  Shall  reap  a  -  gain    in  joy. 
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3.  There  is     a      home  of    sweet  re  -  pose,  Where  storms  assail  no  more  ;  The  stream  of      endless  pleasure  flows      On  that  ce-les-tial  shore 
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CLINTON.    C.  M. 


J.  J.  Jelly. 


Allegro. 
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1.  Come,  let  us  join  our    cheerful  songs  With  angels  round  the  throne,  Ten  thousand,  thousand  are  their  Ungues,  But  all  their  joys  are  one. 
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2.  Worthy  the  Lamb  that  died,  they  cry,    To    be    ex  -  alt  -  ed       thus.     Worthy  the  Lamb,  our  hearts  re  -  ply,   For  he  was  slain       for  us 
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3.  The  whole  ere  -  a  -  tion  join  in    one,     To  bless  the  sa  -  cred     name   Of  him  who  sits    up  •  on  the  throne,  And  to  a  -  dore       the  Lamb. 
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ZION'S  HILL.    S.  M. 


Allefjro. 


T.  !',.  Rogers. 


1.  How  beauteous  are  their  feet  Who  stand  on  Zi-on's  liill !  Who  bring  salvation  on  their  tongues,  And  words  of  peace  reveal,  And  words  of  peace  re-veal. 
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2.  How  charming  is  their  voice,  How  sweet  their  tidings  are!  Zi  -  on,  be-hold  thy  Savior,  King,  He  reigns  and  triumphs  here.  He  reigns  and  triumphs  here. 
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3.  The  watchmen  join  their  voice,  And  tuneful  notes  employ,  Je  -  ru  -  salem,  breaks  forth  in  song,  And  deserts  learn  the  joy,  And  deserts  learn  the  joy. 


*v-vl-=l-HV"#— *- 


2z3lt 


J/_  _L?_ 

MYSTERY.    C.  M. 


J.  H.  Leslie. 
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1.  (iod  moves  in  a    mvs  -  ter-ious  way     His  wonders   to    per  -  form,    He  plants  his    foot  -  steps    in     the      sea    And  rides  up-on    the  storm. 
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2.  Ye    fear-ful  saints,  fresh  courage  take,  The  clouds  ye  so  much  dread     Are  big    with    mer  -  cy,    and    shall  break  With  blessings  on  your  head. 
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3.  Judge  not  the  Lord  by    fee-ble  sense,  But' trust  him  for  his    grace;    Be-hind      a      frown-ing    prov  -  i  -  dence    He  hides  a    smil-ing  face. 
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SILVER  LAKE.    L,  M 
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.  1.  Bless,  oh,  my  soul,  the  living  God,  Call  home  thy  thoughts  that  roam  abroad;  Let  all  the  powers  within  one  join   In  work  and  worship  n  <ii  -  Tine. 


2.  Bless,  oh,  my  soul,  the  God  of  grace,  His  favors  claim  thy  highest  praise;  Why  should  the  wonders  he  hath  wrought  Be  lost  in  silence  and  forgot 2 
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3.  Let  every  land  his  power  confess;    Let  all  the  earth     a  -  dore  his  grace;  My  heart  and  tongue  with  rapture  join  In  work  and  worship  so  divine. 
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ENJOYMENT.    C.  M. 


R.  A.  Glexx. 
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1.  Lord,  I     be  -  lieve   a    rest    remains    To  all    thy  peo    -    pie  known,  A  rest  where  pure     en -joyment  reigns,  And  thou  art  loved     a  -  lone. 


2.  A   rest,  where  all  our  souls' de-sire     Is    fixed  on  things         a  -  bove;  Where  fear,  and  sin,  and  grief  expire,  Cast  out  by    per    -    feet  love? 
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3.  Oh,  that  I    now  the  rest  might  know,  Be  -  lieve  and  en     -     ter    in,    Now,  Savior,  now    the  power  bestow.    And  let   me  cease      from  sin. 
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Andante  Cantabile. 
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REST.    S.  M. 
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J.  H.  L. 
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1.  Oh,  where  shall  rest  be  found,  Rest    for    the  wea-ry     soul?   'Twere  vain  the    ocean's    depths  lo  sound,  Or  pierce  to   eith  -  er  pole. 
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2.  The    world  can    nev  -  er  give       The  bliss  for  which  we  sigh, 
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'Tis    not     the  whole  of   life      to    live,  Xor  all     of    death  to  die. 
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3.  Be  -  yond  this  vale  of    tears    There   is       a      life     a  -  bove,     Un  ■  measured     by    the  flight  of  years,  And  all   that  life      is  love. 
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DARIAN.    C.  M, 


W  Irving  Hartshorn. 


Legato. 


1.  Dear  Father,     to  thy   mer  -  cy  -  seat     My  soul  for    shel  -  ter    flies ; 'Tis  here    I     find  a     safe    re  -  treat.  When  storms  and  tempests  rise. 
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2.  My   cheerful  hope  can  nev  -  er      die       If   thou,  my  God,  art  near,  Thy  grace  can  raise  my  comforts    high,  And  ban  -  ish    ev  -  ery  fear 
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3.  My   great  Pro  -  tec  -  tor  and  my    God,  Thy  constant  aid     im  -  part,   O    let     thy  kind  and  gracious    word     Sus  -  tain  my  trembling  heart. 


V  4  d  I J  i 


I 


I 


:q:=e 


--<s>- 


s 


RIO.    C.  M. 


TL  P.  .Andrews.  121 


I.esato. 
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1.  In   all     my  Lord's  ap  -  pointed    ways  My  journey    I'll     pur  -  sue  ;  De  -  tain     me  not,  ye  much  loved  saints,  For  I    must  go     with  you. 
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2.  Thro' du  -  ty   and  thro'  tri  -  als     too,    I'll  go      at    his    command ;  De  -  tain     me    not,  for    I     am  bound  To    my    Im  -  manuel's  land. 
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3.  And  when  my  Savior  calls  me    home,  My    jov  -  ful    cry  shall  be,     De  -  tain    me  not,  come  welcome  death,  I'll  glad  -  \j    go    with  thee. 
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Allegretto. 
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SUMMER.    C.  M 


J.  H.  LE.-LIE. 


II 


1.  How  sweet  the  name  of  Jesus  sounds     In  a  be  -  liev    -    er's      ear;    It  soothes  his  sorrow,  heals  his  wounds,  And  drives  away  his  fear. 
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2.  It  makes  the  wounded  spirit  whole,  And  calms  the  troub  -  led      breast,  Tis  manna  to  the  hungry  soul,      And  to  the  wea 
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3.  Dear  Name,  the  rock  on  which  I  build.  My  shield  and  hid  -  ing    place, — My  never  fail  -  ing  treasure  tilled  With  humblest  -tores      of  grace. 
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Moderato. 


HENRY.    8s,  7s  &  4s. 

Fine. 
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1    I  Ves,  my   na  -  tive   land  I  love  thee,  All  thy  scenes  I     love  them  well.  1 

'  \  Friends  and  kindred,  hap  -  py  coun-try,  Can  I     bid     you     all  fare-well? /Can  I   leave   you,  can    1  leave  you,  Far  in  heathen  lands  to  dwell? 

D.C.  Can    I   leave    you,  can    I  leave  you,  Far  in    hea-then    lands  to  dwell? 

1 
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„   f  Home,  thy  joys  are    pass-ing  love  -  ly,  Joys  no  stran  -  ger  heart  can  tell  ;  > 

'  \Hap-py  home,  'tis    sure  I    love  thee,  Can  I,    can      I  say  fare-well  ?  j"  Can  I 

D.C.  Can    I    leave    thee,  can    I  leave  thee,  Far  in    hea-then  lands  to  dwell  ? 
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leave  thee,  can    I  leave  thee,  Far  in  heathen  lands  to  dwell? 
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o   f  Yes,    I     has  -  ten    from  thee  fflad-ly,  From  the  scenes  I 
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DC.  Pleased  I  leave  thee,  pleased  I  leave  thee,  Far  in    hea-then    lands  to  dwell. 


ias  -  ten    from  thee  glad-ly,  From  the  scenes  I      love  so  well, 
(Far     a  -  way,  ye     bil  -  lows,  bear  me,  Love-ly    na  -  tive  land,  fare-well !/ Pleased  Heave  thee,  Pleased  I  leave  thee,  Far  in  heathen  lands  to  dwell, 
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SACRIFICE.    8s  &  7s. 
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1.  Take  my  heart,  O   Fa  -  ther,  take  it,  Make  and  keep  it   all  thine  own,      Let  thy.Spir-it  melt  and  break  it,    This  proud  heart  of  sin    and  stone. 
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Fa  -  ther,  make  it  pure  and  ho  -  ly,  Fond  of  peace  and  far  from  strife,    Turning  from  the  paths  un  -ho  -  ly,     Of  this    vain  and  sin  -  Jul  life. 
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3.  Ev  -  er    let  thy  grace  surround  it,  Strengthen  it  with  power  divine,     Till  the  chords  of  love  have  bound  it,  Make  and  keep  it  whol-ly 
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Andante. 


PILGRIM.    8s  &  7s 

J  fj^i  J  t  J   I  4 

|- — !  |-g — # — &—w* — # — # 


.  |«  '  " 


Leslie.  123 
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1  Sav  ior,  I    ray    cross  have  taken,     All  to  leave  and    fol  -low  thee  ;  Naked,  poor,  despised,    for  -  sak  -  en,    Thou  my  refuge     hence  shall  be. 


2  Per-ish   ev  -  ery    fond  am  -  bi  -  tion,  All  I've  sought,  or  hoped,  or  known;  Yet  how  rich  is     my   con  -  di  -  tion,  God  and  heaven  are  still  mv  own. 


4  d  d-*-j 


. . . .  I 


zxrzfzzEZ^: 
g    #  w 


3.  Per-ish  earthly      fame  and  treasure,   Come  disas  -  ter,  scorn,  and  pain;  In  thy  serv  -  ice    pain  is     pleasure,    With  thy  fa  -  vor     loss  is  sain. 
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Andante  Cantahile. 
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1.  Come,  weary  soul,  with  sin  dis-tressed,  Come,  and  accept  the  promised  rest ;  The  Savior's  gracious  call  o  -  bey,  And  cast  your  gloomy  fears  a  -  way. 
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2  Here  mercy's  boundless  ocean  flows  To  cleanse  your  grief  and  heal  your  woes;  Pardon  and  life  and  endless  peace,  How  rich  the  gift,  how  free  the  irrace! 
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3.  Dear  Savior,  let  thy  power-ful     love  Confirm  our  faith,  our  fears  remove;  Oh,  sweetly  reign  in  every  breast,  And  guide  us  to    e  -   ter  -  nal  itst 
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LURAY.    C.  M. 
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1.  Spir  -  it    of    truth  on   this    thy  day,    To    thee  for  help    we    cry,    To  guide  us   thro' the  drear -y    way    Of    dark  mor  -  tal  -  i  -  ty. 
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2.  We    ask  not,  Lord,  the    clo  -  veu  flame,  Or  tongues  of    va  -  rious  tone,  But  long  thy  prais-  es     to     proclaim,  With  fer  -  vor     in  .  our  own. 
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3.  When  tongues  shall  cease,  and  pow'r  decay,  And  knowledge  empty  prove,  Do  thou  thy  trembling    servants  stay  With  faith  and  hope  and  love. 
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1.  Thou  art  the  way,  to    thee    a  -  lone,  From  sin  and  death  we   flee,   And  he    who  would  the    Fa  -  ther  seek,  Must  seek  him,  Lord,  thro'  thee. 
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2.  Thou  art  the  truth,  thy  word   a  -  lone,  True  wis-dom   can    im  -  part,  Thou  on   -  ly  canst    in  -  struct  the  mind,  And  pu  -  ri  -  fy     the  heart 
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3.  Thou  art    the  way,  the  truth,  the  life,  Grant  us  .  to    know  thy  way,  That  truth  to  keep,  and  life     to    win,  Which  leads  to    end  -  less  day. 
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1.  My  soul  be  on  thy  guard,  Ten  thousand  foes  a  -  rise,  The  hosts  of  sin  are  press  -  ing  hard  To  draw  thee  from  the  skies. 
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.  Oh,  watch  and  fight  and  pray,     The    bat  -  tie  ne'er  give   o'er,      Re  -  new     it     bold  -  ly       ev  -  ery    day,      And  help  di  -  vine  im  -  plore. 
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3.  Ne'er  think  the  vict'ry     won,     Nor   once  at  ease  sit    down,    Thy    ar  -  duous  work  will    not     be     done    'Till    thou  receive  thy  crown. 
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OBERLIN.    S.  M. 


J.  H.  Leslie. 


Allegro. 
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1.  A  -  wake,  and  sing  the    song     Of      Mo-ses  and  the    Lamb;  Wake  ev  -  ery    heart  and     ev  -  ery  tongue     To  praise  the  Savior's  name. 
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2.  Sing    of    his  dy-ing     love,    Sing    of   his    ris-ing  power,  Sing  how     he     in  -  ter  -  cedes  a  -  bove,     For  those  whose  sins  he  bore. 
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3.  Soon  shall  our  raptured  tongue   His     endless  praise  pro-claim,     And  sweet  -  er     voi  -  ces     tune    the    song       Of    Mo-Ma  and  the  Lamb. 
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1.  Thougli  troub  -  les      as  -  sail,        and    dan    -   gers     af  -  fright,  Though  friends  should  all  fail, 


all      u  -  nite, 


Yet 


thing    se  -  cures    us,    what  -  ev    -    er      be  -  tide,       The    prom  -  ise     as  -  sures      us —  The    Lord     will    pro  -  vide. 
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His   saints    what  is 
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fit  -  ting,   shall  ne'er      be      de  -  nied, 
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So  long 


writ  -  ten —  The    Lord     will    pro  -  vide. 
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He     can       not    take    from     us,  though  oft       he     has    tried,       So  long 
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'tis  writ  -  ten —  The  Lord  will  pro  -  vide. 
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Time  is    wing-ing     11s     a  -  way      To    our    e  -  ter  -  nal  home;    Life   is     but     a     win -ter's  day,       A      joar-ney    t>     the  tomb. 
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2.  Time  is    wing-ing     us     a   -   way      To    our     e  -  ter  -  nal  home;     Life   is      but     a      win  -  ter's  (lav, 
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A      jour-ney    to     the  tomb. 
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Time  is    wing-ing     us     a  -  way      To    our    e  -  ter  -  nal  home;    Life  is     but    a     win  -  ter's   day,      A       jour-ney    to     the  tomb. 
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Youth  and  vig  -  or  soon  will  flee,     Blooming  beau  -  ty    lose  its  charms,     All  that's  nior  -  tal    soon  shall  be       En-closed  in  death's  cold  arms. 
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But     the  Christian  shall    en  -  joy      Health  and  beau-ty  soon    a  -  bove,     Where  no  world  -  ly  griefs    an  -  noy,     Se  -  cure     in   Je  -  sus'  love. 
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Youth  and  vig  -  or    soon  will  flee,      Blooming  beau-ty    lose  its  charms,   All  that's  mor  •  tal    soon  will  be 


En-closed  in  death's  cold  arms. 
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JORDAN'S  STRAND.    8s  &  7s.  Double. 
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1.  My     days     are    glid  -  ing     swift  -  ly    by,   And        I,       a      pil  -  grim  stran    -  ger,       Would  not    de  -  tain  them      as     they  fly, 
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2.  Should  coming       days  be       cold  and  dark,  We       need  not    cease   our      sing    -    ing;     That     per  -  feet     rest  naught  can  molest, 


3.  Let      sor  -  row's  rud  -  est      tern  -  pest  blow,  Each   cord    on      earth  to        sev     -    er,       Our     King  says,  "  come,"  and  there's  our  home, 
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D.  S.  And     just     be  -  fore     the       shin  -  ing  shore, 
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Those  hours    of     toil     and       dan    -    ger ;       For      now    we    stand   on     Jor-dan's    strand,  Our    friends  are     pass  -  ing       o     -  ver, 
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Where  gold  -  en    harps    are       ring    -    ing;       For     now    we    stand  on     Jor-dan's    strand,  Our  friends  are     pass  -  ing       o     -  ver, 
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For    -    ev  -  er,      oh,     for    -    ev     -     er ;        For      now     we    stand   on     Jor  -  dan's  strand,  Our    friends  are    pass  -  ing 
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We       may     al  -  most     dis    -    cov    -  er. 
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1.  Sinners,      turn;     why  will 
God,  who    did       your  be 

§F^= 


you  die?  God,  the  Fa  -  tlier,  asks  you  why ;  "» 
ing  give,     Made  you    with      him  -  self      to      live;  / 


He     the  fa 


tal  cause 


demands, 
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2.  Sinners,      turn;    why  will 

He    who     did     your      souls      re-trieve,     Died    him  -  self  that 


you  die?     jGod,  your    Sav  -  ior,       asks     you    why;  "1 

ye     might  live;   J      Will    ye  let 


him  die 


in  vain, 
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3.  Sinners,      turn;     why     will        you  die?      God,    the    Spir  -  it, 
He    who     all       your    lives      hath  strove,  Urged  you       to      em  - 
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asks     you     why ;  "1 

brace    his     love;  J      Will    ye      not       his  grace 


re  -  ceive, 
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Asks     the    work     of        his       own  hands;    Why,  ye    thank  -  less       crea   -   lures,  why       Will    ye    cross     his       love  and  die? 
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Will 


ye      still       re    -    fuse      to  live? 


O      ye  dy 


your    Lord      a  -  gain;      Why,  ye     ran  -  somed    sin    -    ners,   why       Will    ye    slight     his       grace  and  die? 


ing      sin    -    ners,   why       Why  will    ye        for    -    ev   -  er  die? 


i 


I 


II 


i 


a 


130 


PMPriTTT?  A  n.T?A/TT71\[T  TTO 
1—/  IN      W  «_/  ivnu  j_<  j.tj.  x-<  x>(  i.  .  Ait. 

99 


E.  P.  Andre-; 


'  zt±: 


trzrt 


1-  m  ^ 


t  1 


1.  Oil,  eves  that  are  weary,  and  hearts  that  are  sure  !  Look  off  unto  Jesus,  and  sorrow  no  more !  That  here,  as  in  heaven,  there  need  he  no  night. 

The  light  of  his  countenance  shineth  so  bright, 
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2.  "While  looking  to  Jesus,  my  heart  can  not  fear ;  I  tremble  no  more  when  I  see  Jesus  near,  For  '•Why  are  you  troubled  ?"  he  saith  unto  me.| 

I  know  that  his  presence  mv  safeguard  will  be, 
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3.  Still  looking  to  Jesus,  oh,  may  I  be  found,  When  Jordan's  dark  waters  encompass  me  'round,  I  see  him  still  nearer  whom  always  I  see. 

They  bear  me  away  in  his  presence  to  be  ; 
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J.  H.  Leslie. 
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1.  How  blest  the  righteous  when  he  dies!  When  sinks  a  weary  soul  to  rest !  How  mildly  beam  the  closing  eyes!  How  gently  heaves  th'expiring  brea.=t! 
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2.  A     ho-ly  qui  -et    reigns  a-round.  A  calm  which  life  nor  death  destroys;  And  naught  disturbs  the  peace  profound,  Which  his  unfettered  soul  enjoys. 


[ 


ir.t^zmwi'rK 


3.  Life's  labor  done,  as  sinks  the  clay,  Light  from  its  load  the  spirit  flies,  While  heav'n  and  earth  combine  to  say,  "  How  blest  the  righteous  when  he  dies.' 
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1.  Depth  of  nier-cy,    can  there  be     Mer  -  cy  still  reserved  for    me?     Can  my  God  his  wrath  for  -  bear,     Me,  the  chief  of     sinners,  spare? 
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2.1      have  long  withstood  his  grace,    Long  provoked  him  to  his  face,  AN  ould  not  hearken     to   his  calls,  Griev'd  him  by  a     thousand  falK 
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3.  Now  in  -  dine  me     to      repent,      Let  me  now  my    sins  lament,      Now  my  foul  re  -  volt  de-plore,  Weep,  believe,  and    sin  no  more. 
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J.  H.  Leslie. 
Andante. 


PETITION.  7s. 


5 

1.  Sav  -  ior,  draw  me  near  to    thee,      Set  my  burden 'd  spir-it   free;      Sin  has  caused  me  pain  and  grief,    Sav- ior,  grant  me  sweet  re  -  lief. 
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2.  Sav  -  ior,  draw  me  near  to  thee,    Fain  would  I    thy     servant    be;  Cleanse  me  now  from  all  my  sin,      Make  me  white  and  pure  within. 
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3.  Sav  -  ior,  draw  me   near  to   thee,     Let  me  now  thy    glo-ry  see,      All  my  wishes      I      re-sign,     Take  me.  Lord,  and  make  me  thine. 
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REVENIR.  7s. 


Andrews. 
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1.  Come,  said  Je  -  sus'     sa  -  cred  voice,  Come,  and  make  my  paths  your  choice  ;  I  will    guide  you  to  your  home,  Weary  pilgrims,      hither  come. 
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2.  Thou  who   homeless  and  for  -  lorn  Long  hast  heen  the  cold  world's  scorn,  Long  hast  roamed  the  barren  wa~te.  Weary  wand'rer,    hither  haste. 
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3.  Hith  -  er     come  ;  for  here  is     found  Balm  that  flows  for  ev  -  'ry  wound,  Peace  that  ev  -  er  shall  en  -  dure,   Rest  e  -  ter  -  nal,  sa  -  cred,  sure. 
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1.  There  is  a  calm  for  those  that  weep,  A  rest  for  weary  pilgrims  found,  They  softly  lie  and  sweetly  sleep  Low  in  the  ground,  low   in      the  ground. 


2.  The  storm  that  sweeps  the  wintVy  sky  No  more  disturbs  their  sweet  repose    Than  summer  evening's  latest  sigh,  That  shuts  the  rose,  that  shuts  the  rose. 
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3.  Then  tiav'ler  in  the  vale  of  tears  To  realms  of  everlasting  light.  Thro'  times'  dark  wilderness  of  years  Pursue  your  flight,  pursue      your  flight 


7  -  T* 


t-0-0-0 — 0- 


■7—7- 


^^-Fi — h£c — — 1 — 


£7- 


II 


GO  TO  REST. 
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1.  Go     to    thy  rest  in 


peace, 


And    soft  be  thy      re  -  pose;         Thy    toils  are  o'er,    the      troub-les    cease,  From  earthly  care 
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2.  Go     to    thy  peace- ful  rest, 
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For    thee  we  need     not  weep,       Since    thou  art  now     a  -  rnong  the     blest,  No  more  bv   sin  and 
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3.  Go      to    thy  rest,  and 


while 


Thy     absence  we       de  -  plore,        One  thought  our  ab-sence    shall  be  -  guile,  For  soon  with  a  ce- 
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sweet  re  -  lease  1.  Thine  eye -lids     gent-ly       close,  . 

2.  But  hushed  in      qui  -  et      sleep,  . 

3.  We  meet    to      part    no      more,  . 


-S==t 


 " — ^— 

sor  -  row  pressed 
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gent-ly  close, 
qui-et  sleep, 
part  no  more. 
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1.  Thine  eye-lids  gently  close, 
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Tliine  eye-lids  gent  -  ly 
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2.  But  hushed  in  qui-et  sleep, 
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close. 
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But  hushed  in  qui    -    et  sleep. 


ID 


m\ 


3.  "We  meet  to  part 


We  meet  to   part  no  mora. 
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1.  Go  to  the  grave  in  all  thy  glorious  prime,  In  full  activity  of  zeal  and  power,  A  Christian  can  not  die  before  his  time,  The  Lord's  appointed  is  the  servant's  hour. 
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2.  Go  to  the  grave,  at  noon  from  labor  cease,  Kest  on  thy  sheaves,  the  harvest  work  is  done,  Soldier,  go  home,  with  thee  the  fight  is  won, 

Come  from  the  heat  of  battle  and  of  peace  ; 
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3.  Go  to  the  grave,  for  thee  the  Savior  lay  In  death's  embraces  ere  he  rose  on  high,  And  all  the  ransom'd  by  the  narrow  way,  Pass  to  eternal  life  beyond  the  grave 
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SLUMBER. 
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1.  A-sleep  in    Jesus,  blessed  sleep,  From  which  none  ever  wake  to  weep,  A  calm  and  undisturbed  repose,   Un-bro-ken  by   the  last  of 


foes. 
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2.  A-sleep   in    Jesus,  oh,  how  sweet  To  be  from  such  a  slumber  meet,  With  ho-ly    con  -  fidence  to  sing,  That  death  has  lost  its  poisoned  sting. 
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3.  A-sleep  in     Jesus,  peaceful  rest,  Whose  waking  is  supremely  blest,  No  fear,  no  woe,  shall  dim  the  hour  That  manifests  the  Sav  -  ior's  power. 
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Fare     -     well  ! 


Fare  -  well !  We     meet  no  more    on  this  side  heaven,  The    part-ing    scene  is    o'er,  The      last  sad   look   is  given. 


I 


i 


 1  1  1- 


WSFX.  m 


Fare- well!      Fare     -     well!  My     soul  will  weep  while  nieru'ry  lives,  From  sounds  that  sink  so  deep,  No     earth-ly     hand  re-lieves. 


=: 


^ — # 


-i — a 


:s?_ 


— j 


Fare    -     well!       Fare     -     well!  My    strick-en  heart   to     Je  -  sus  flies,  From  him   I'll    nev  -  er  part,   On      him  my    hope  re  -  lies. 
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Fare -well!  We      meet      no  more       on     this     side  heaven. 
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well !  We      meet      no     more     on      this     side  heaven 
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well  !  We    meet        no  more       on     this      side  heaven. 
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JESUS  WEEPING.  7s. 
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1.  Weeping  tears!    ah,  broken    heart,  Why  from  heav'n  did  he   de  -  part?  All  un  -  fit    to   journey    here,  Where  the  triumph  brings  the  tear. 
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2.  Weeping     on     the  hills  a  -  lone,   Oft  his    sob  -  bing  heart  has  gone,  Not  for    rest  and  need-ed   sleep,  But    a  -  las!  to    pray  and  weep. 
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3.  Weeping!   oh,  the  strange  sur-prise  Dims  the     glo  -  ry     of    the    skies  ;  Veil  your   fa  -  ces,  turn  a  -  way,  Who  can   bear  those  tears  to  -  day? 

4.  Weeping!  Je  -  sus  weeping     see,  Pearl -y,     pre-eious  drops  for    me;   Now  I     know  him  as   my  friend,  Now  I'll    serve  him  to    the  end. 
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EVENING  PRAYER.    8s  &  7s. 


J.  H.  Leslie. 
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4 Z9Z 


-9 — #- 


-« — #- 


f-i  n  1  p  r  1 — 1 — F-t— s-i — i-^Tini  "# 


11 


1.  Hear  my  prayer,  O    heavenly  Fa-ther,    Ere   I    lay  me    down  to  sleep,  Bid  thv  an -gels,  pure  and  ho  -  lv,  Round  my  bed  their  vig  -  ils  keep, 
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2.  Great  my  sins  are,    but  thy  mer-cy    Far  outweighs  them  ev  -  ery  one,  Down  be-fore  the    cross  I    cast  them,  Trusting  in    thy     help  a  -  lone. 
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3.  Par  -  don  all   my    past  transgressions,  Give  me  strength  for  days  to  come,  Guide  and  guard  me  with  thy  blessing,  Till  thine  angels    bear  me  home. 
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1.  Sweet  is  the  work,  my  God,  my  King !  To  praise  thy  name,  give  thanks  and  sing ;  To  show  thy  love  by  morning  light,  And  talk  of  all  thy  truth  at  night. 
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2.  And  I  shall  share  a  glorious  part,  When  grace  has  well  refined  my  heart,  When  doubts  and  fears  110  more  remain    To  break  my  inward  peace  again. 
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Sweet  is  the  day  of  sacred  rest;  No  mortal  care  shall  fill  my  breast;  My  heart  shall  triumph  in  the  Lord,  And  bless  his  works  and    bless  his  word 
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Tlien  shall  I  see,  and  hear,  and  know  All  I  desired  or  wished  below;  And  ev'ry  power  find  sweet  employ  In    that      e  -  ter  -  nal      world   of  joy. 
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WHEN  SHALL  WE  MEET  AGAIN?    6s  &  5s. 

Andante. 
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WHEN  SHALL  WE  MEET  AGAIN?  Concluded 
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Our  hearts  will  ne'er     re  -  pose      Safe    '  from  each  blast  that  blows,     In     this     dark  vale   of     woes,  Nev-er,        no,  nev-er. 

When  joys  ce  -  les  -  tial   thrill,  Where    bliss    each  heart  shall    fill.    And   fears    of      part  -  ing     chill,        Nev-er,        no,       ner  -  er. 
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Our  hearts  will  then     re  -  pose      Se  -  cure     from  world -ly    woes;  Our     songs  of    praise  shall  close,        Nev-er,        no,     net  -  er. 
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j    (  I       lay  my  sins  on     Jesus,     The   spotless  Lamb  of  (iod, 

'  t  He  bears  them  all  and  frees  us  (Omit)  

D.  C.  White  in  his  blood  most  precious,  'Till  not  a    spot  re  -  mains. 
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g/I     bring  my  wants  to  Je  -  Bus,  All    fullness  dwells  in  him, 

I  He    heals  all  my  dis  -  eas  -  es  (Omit)  

D.  C.    Me    from  them  he  re  -  leas  -  es,  He    all   my    sorrow  shares. 

aA  .  _ 


9—0—0 


-0—9- 


He    doth  my  soul  redeeem.  1  bring  my  griefs  to  Jesus,  My  burdens  and  my  cares 
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g  J  I      long  to    be  like  Je-SHS,   Meek,  loving,  low-ly,  mild, 

1  I      long  to    be  like  Je  -  BUS,   (Omit)   The  Father's  holy    child.    I     long  to  be  with  Jesus    Amid  the  heavenly  throng. 

D.  C.     To     sing  with  saints  his  praises,  To  learn  the  heavenly  song. 
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"  SHALL  WE  MEET  BEYOND  THE  RIVER."    8s  &  7s. 


J.  H.  L. 


Solo  Obligato. 
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1.  Shall  we  meet  beyond    the  river,     Where  the  surges  cease  to  roll,        'Where  in  all  the  bright  forever, 


Sorrow  ne'er  shall  press  the  soul? 
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2.  Shall  we  meet  in     yonder    city,      Where  the  towers  of  crystal  shine,    Where  the  walls  are  all  of  jasper, 


Built  by  workmanship  di  -  vine? 


3.  Shall  we  meet  with  many  a  loved  one,  That  was  torn  from  our  embrace?  Shall  we  listen 
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Shall  we  meet  in  that  blest  harbor,    When  our  stormy  voyage  is  o'er?      Shall  we  meet  and  cast  the  anchor    By  the  fair    ce  -  lestial  shore? 
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Where  the  music  of  the  ransomed     Rolls  its  liar  -  mo  -  ny  a  -  round,    And  crea   -  tion  swells  the  chorus  With  its  sweet,  melodious    sound  ? 
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O  PRAISE  THE  LORD. 

Arr.  from  Eees  H.  Cook,  by  J.  H.  Leslie. 

Allegro. 
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O  PRAISE  THE  LORD.  Centimes. 
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For  his    mer  -  ci  -  ful    kind  -  ness    is     great  tow'rd  his    peo  -  pie,     His    mer  -  ci  -  ful     kind  -  ness    is      great  tow'rd  his   people,    and  the 
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For  his     mer  -  ci  -  ful      kind  -  ness  is      great  tow'rd  his     peo  -  pie,    His     mer  -  ci  -  ful      kind  -  ness  is     great  tow'rd  his   peo  -  pie,  and  the 
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truth   of    the   Lord  en  -  dur  -  eth  for  -  ev  -  er,  And  the   truth  of  the    Lord  en  -  dur  -  eth  for  -  ev  -  er,  • 
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Praise     ye     the  Lord. 
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truth  of  the      Lord  en  -  dur  -  eth  for  -  ev  -  er,  And  the     truth  of  the   Lord  en  -  dur  -  eth  for  -  ev  -  er,  Praise    ye    the  Lord. 
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GOD  IS  OUR  REFUGE. 
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Praise  ye  the  Lord  for  his  mighty  acts.  Praise  the  Lord  with  gladness,  praise  his  holy  name  !  Praise  the  Lord  with  gladness,  praise  his  holy  name  !  Praise  ye  the  Lord  ! 
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Praise  ye  the  Lord  for  his  mighty  acts.  Praise  the  Lord  with  gladness,  praise  his  holy  name  !  Praise  the  Lord  with  gladness,  praise  his  holy  name  !  Praise  ye  the  Lord! 
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Praise  ye  his  name  !    Praise  ye  the  Lord,  praise  his  holy  name!    For  he     is  Je-hovah  !       Tender  in  mer-cy,       Mighty  in  battle,  our  refuge  and  strength. 
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Praise  ye  his  name!      Praise  ye  the  Lord,  praise  his  holy  name!  For  he    is  Jc-ho-vah  !       Ten-der  in  mercy,       Mighty  in  battle,  our  refuge  and  strength. 
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I  WILL  CALL  UPON  THE  LORD. 
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Allegro. 
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will 


call 


up 


the 


Lord, 


Who 


wor  -  thy 


to 


be 
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Larghetto. 
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In        my     dis  -  tress       I      will     call     up  -  on      the    Lord ; 
—I  


And 


I      will     cry,       I      will    cry      un  -  to      my  God. 
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my     dis  -  tress        I      will     call     up  -  on      the    Lord ;  And 


will 


cry, 


will    cry  un 


to 


my 
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God. 
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I  WILL  CALL  UPON  THE  LORD.  Concluded. 


V  I  sopo*o. 
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Praise  the  Lord, 


good, 


Praise 


tlie    Lord,  for  h< 
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Praise  the  Lord,    Praise  the  Lord,     Praise  the  Lord,  for      lie     is     good;  Praise  the  Lord,    Praise  the  Lord,  Praise  the  Lord,  for  lie  is  good. 
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GRACIOUS  FATHER. 


Arr.  from  L.  Vox  Beethoven. 


Andante  I'antabile.       |                                 i                                                                                                 ,  ^-  I 
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Gra  -  cious 

Fa  -  ther, 

O  Lord, 

hear      us  A 

Hien  we  call  up- 

on  thee, 

0  Lord, 

hear  us, 
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thy  love, 
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Gra  -  cious     Fa  -   ther,       0       Lord,   hear      us,    When  we  call  upon       thee,      0         Lord,    hear       us,    Send     down      thy  love, 
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O       Lord,  up  -  on        us,     Merci  -  ful 
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Fa    -     ther,       0  Lord,     hear       us ;       Hear      our         praver,    hear       our  praver. 
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O       Lord,  up  -  on        us,     Merci  -  ful 
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Fa  -  ther, 
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O  Lord,  hear  us; 
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Hear      our        prayer,    hear  our 
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THE  LORD  IS  MY  STRENGTH.' 


Andrews. 
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The  Lord      is  my    strength  and  my  song ;  The  Lord      is  my   strength  and  my  song  ;  The  Lord      is  i«y    strength,      my    strength  and  my  song. 
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He     is     my    strength,  He 
The    Lord  The  Lord 
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He     is     my    strength  and       song,  He  Ls 
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He     is    my    strength  and  song, 
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strength,  He 
The  Lord 


is       mv  9ong, 


The  Lord 


He       is       my    strength    and      song,       The     Lord      is       my  strength  and  my 
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strength, 
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my  song, 
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is  my 


trength    and      song,      The     Lord      is       my    strength  and 
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The  Lord 


my     strength    and     my     song ;        The     Lord         is       my    strength,        my      strength    and     my  song. 
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The  Lord 


my     strength    and     my     song ;        The  Lord 
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my  strength, 
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mv      strength    and     mv  song. 
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PRAISE  YE  THE  LORD. 


J.  B.  Herbert. 
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Praise    ye      the  Lord,    praise  him   in    his    ho  -   li  -  ness ;    Praise    ye     the  Lord,     Praise  him  in     his    ho  -  li  -  ness ;    Praise  liim, 
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Praise    ye      the  Lord,    praise  him   in     his    lio  -   li  -  ness ;    Praise    ye     the  Lord,     Praise  him   in     his    ho-  li  -  ness ;    Praise  him,  Praise  hiai, 
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Praise  him,         Praise  him  in  his    ho  -  li  -  ness ;  Praise  him,       Praise  him, 


Praise  ye  the  Lord,       Praise  ye  the  Lord  in  his  ho  -  li  -  ness. 
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Praise  him,  Praise  him  in  his  ho 
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Praise  him,       Praise  him, 
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'O  GOD,  OUR  FATHER. 


W.  0.  Ferkixs. 


SOLO.    Tenor  or  Soprano, 
f.arsrltet to  con  airetlo. 
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0      God,  our     Fa   -  tlier,  let      thy  love 


a  -  bide  with  us; 


Giv  -  er       of     ptr  -  feet  gifts,  'hear  thy  cliil 
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Save,       oh,       save      us      from  the  power 
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Lead  us    not    in  -  to   temp  -  ta  -  lion, 
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thy    ho  -  ly  law;     May     we      for  -  ev  -  er     walk    in     thv     per     -     feet  wav. 
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May     we      for   -  ev    -    er  keep 
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all  thy    ho  -  ly  law;      May    we      for  -  ev    -    er  waJk    in     thy     per     -     feet  way. 
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THE  LOVE  OF  CHRIST. 


i  ENXEY. 


3^ 


3pz 


C2. 


1.  Love,  love,  on  earth  appears  !  The  wretched  throng  his  way  ;  He  healeth  all  their  griefs,  And  wipes  their  tears  a  -  way.     Soft  and  sweet  the  strains  should  be 

2.  ''I  die  for  thee,"  he  said;  Behold  the  cross,  a  -  rise!    And  lo  !  He  bows  his  head,  he    bows  his    head  and  dies!    Soft,  my  harp,  thy  breathing  be, 
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3.  Xow  in  the  grave  he's  laid  ;  In  death's  fu  -  nereal    gloom,  Stern  watchmen  is  the  shade,  A  seal  up  -  on  the  tomb ;  Hush'd,  my  harp,  thy  murmurs  be, 
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Savior,  when  I  sing  to  thee,  Savior,  when  I  sing  to  thee.  4.  The  angel  came  at  dawn,  The  stone  is  rolled  a  -  way;  The  living  dead  is  gone,  And 
Let  me  weep  on  Cal-va-ry,    Let  me  weep  on  Cal  -  va  -  ry. 
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Cluist  is  sleeping  there  for  thee,  Christ  is  sleeping  there  for  thee.  5.  He  lives!  again  he  lives  !  I  hear  the    voice    of    Love;  He  conies  to  soothe  my  fears,  And 
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bursts    e  -  ter  -  nal    day!  Loud  and  long  the  strain  should  be,     Je  -  sus  conquers  death  for  me,      Je  -  sus  conquers  death  for  me. 
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draw  my  soul  a  -  bove.  Joyful  now  the  strain  should  be,  When  I  sing  of  Cal  -  vary,  When  I  6ing  of  Cal  -  va  -  ry; 
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CAST  THY  BURDEN  ON  THE  LORD." 
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Cast       thj     bur  -  den     on        the    Lord!       Cast       thy     bur    -  den      on        the    Lord!     Cast       thy      bur  -  den    on  the 
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Cast       thy     bur  -  den    en        the    Lord !        Cast      thy       bur  -  den     on        the    Lord !      Cast      thy      bur  -   den    on  the 
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Lord,    and  he     will     sus-tain  thee  and    com    -    fort  thee,      He    will  sus-tain    thee  and    com    -    fort  thee,     He    will   sus-tain    thee  and 
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Lord,    and  lie     will     sus-tain    thee  and    com    -    fort  thee,      lie    will  sus-tain    iliee  and    com    -    fori  lliee,      He    will  sus-tain    thee  Bud 
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fort    thee.  Cast 
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thy  bur 
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den     on  the    Lord !  Cast 


thv  bur 
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den     on  the  Lord ! 
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fort    thee.  Cast 
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den     on  the    Lord !  Cast 


thv  bur 


den  on 


the  Lord! 
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"THY  WILL  BE  DONE  " 


T£.  P.  Andrews 


1  1  1 

r~*  i  

mm 

1        7  ^LJ 

-  ■  *  eg- 

2.  My 
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wilt  ! 
wilt! 
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Though  seen     through  ma  -  ny 


All  shall 


be 


well 
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tear, 
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Let  not 
Each  chang 
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love 
hope 
scene 


I  would 
Grow  dim 
I  glad 
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ly 


all 
dis 
trust 


re  -  sign, 
ap  -  pear, 
with  thee. 


Thro'    sor  -  row    or  thro'   joy,  Con  -  duct  me    as  thine 

Since  thou    on    earth  hast  wept,  And    sor  -  rowed  oft    a  - 

Straight  to    mv  home  a  -  bove  I       trav  -  el    calm  -lv 
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own,  And 
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help 
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sing, 


me     still    to  say, 
must  weep  with  thee, 
in      life     or  death, 


My     Lord,  thy 
My     Lord,  etc. 
My     Lord,  etc. 


will 


be      done!        My  Lord, 


thy  will 


be       done ! 
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»  THY  WILL  BE  DONE."  Concluded. 
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Rit.  Dim. 


My  Lord,  . 
p  - 


Mv  Lord, 


My     Lord,  . 
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My  Lord,  thy  will    be  done! 
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Thy     will     be    done ! 
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Thv    will      be  done! 


Thy    will     be     done!  My  Lord'  thy   will  be 


..ord,  thy   will    be  done! 
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GOD  BE  MERCIFUL.  (Sentence.) 


Arr.  from  C.  H.  Gabriel  bv  J.  BE.  L. 
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God  be    mer-ci-ful,  God  be    mer-ci -  ful,  God   be    mer-ci  -  fill    an- to     us,        and  bless  us.     God      be    mer-ci  -  fnl.  God      be  nierci-ful 
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God  be    mer-ci  -  ful,  God    be    mer-ci-ful,  God  be    mer-ci-ful    un-to      us,      and  bless  us.  God 


be 


er-ci  -  ful.  God      be  mer-ci-ful. 
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God      be       mer-ci-ful  un-to     us,     and   bless  us.     God   be       mer-ci-ful,  God  be     mer-ci-ful,  God  be       mer-ci-ful  un-to  us. 


God      be       mer-ci-ful  un-to     us,      and  bless  us.     God    be     mei -ci  -  ful,  God   be     mer-ci-ful,  God  be        mer-ci-ful  un-to     us,  to  us 
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jmdante. 


BE  MERCIFUL  UNTO  ME,  O  GOD. 
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K.  B.  Mahaffey, 
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Be  mer 
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O     God !  Be  mer    -     ci  -  ful 
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me,      O     God !   For  I    trust     »>i  Thee,        I  trust      in      Thee,    For  I    trust   in     Thee,     I      trust     in  Thee,      For  I  trust  in 
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Thee,       I      trust      in     Thee,  I 
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in  Thee,  in  Thee    O   God ! 


Yea,    in  the  sha  dow  of  Thy     wings    will  I  make  my 
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BE  MERCIFUL  UNTO  ME,  O  GOD.— Continued. 
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ref  -  uge  ;  Yes,    in    the  shadow  of   Thy  wings      will  I    make  my  ref  -  uge. 
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ref  -  uge ;  Yes,   in    the  shadow  of  Thy  wings      will  I  make  my  ref  -  uge. 
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will  praise  Thee,    will  praise  Thee,      O  Lord, 
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Ev'n  the  hour  that    darkest    seemeth    Will  his  changeless  goodness  prove;    From  the  gloom  his  brightness  streanieth;  God  is  wisdom,  God 
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"GOD  IS  LOVE."  Concluded. 
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He  with  earthly  cares  entwin-eth   Hope  and  comfort  from  above; 


Every-where  his  glory      shineth;  God  is  wisdom, 
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Calm      on  the  list     -     'ning  ear  of  night       Come  heaven's    melo      -      dioue  strain?,  Where  wild       Ju  -  de       -      a  stretch 
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her  sil    -    ver     man  -  tied       plains,     Where  wild       Ju-de      -      a    stretch  -  es  far  her    sil   -    ver     man-tied  plains. 
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Ce  -  lestial  choirs  from  courts  above,      Shed  sa 


cred        glo        -        ries  there,    And   an    -    gels,        with  their 
shed    sa  -  cred  glories    there,  «■        mmm  <■» 
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O'er  the  blue  depths  of  Gal  -  i  -   lee,  There  comes  a  holier  calm,  And  Sharon  waves,  in  sol    -    emn   praise  Her  si     -     lent    groves       of  palm. 


O'er  the  blue  depths  of  Gal  -  i    -  lee,  There  comes  a  holier  calm,  And  Sharon  ,vaves,  in    sol    -    emn   praise  Her  si    -     lent    groves       of  palm. 
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Light  on  thy  hills,  Jerusalem,  The  Savior  now  is  born,  And  bright  on  Bethlehem's  joyous  plains  Breaks  the  first  Christmas  morn,  Breaks  the  first  Christmas  morn,  lirst  Christmas  morn, 
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THE  PEOPLE  THAT  WALKED  IN  DARKNESS. 
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The  people  that  walk  -  ed  in   dark-ness  have  seen  a  great  light, They  that  dwell  in  the  land  of   the     sha  -  dow  of  death, Upon  them  hath  light  shined.upon 
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them  hath  light   shin  -  ed,  They  that  dwell  in   the  land    of    the     shadow  of 
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They  shall  re  joice    in  God,  Sing-ing  hal 


them  hath  light  shin  -  ed,  They  that  dwell  in  the  land    of   the  sha-dow 
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THE  PEOPLE  THAT  WALKED  IN  DARKNESS. — Concluded. 
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jah,      Glo  -  ry    to  God  on  high,  glo  -  ry   hal  -  le  -  lu  -  jah! 
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ETERNAL  FATHER. 


Adapted  from  KtfcKEH  by  E.  P.  Andeews. 
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BOW  DOWN  THINE  EAR. 
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Bow     down      thine      ear,      Bow  down  thine  ear,      O      Lord,    and  hear  me. 
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Bow     down     thine      ear,      Bow  down  thine  ear,      O      Lord,    and  hear  me.        Bow  down  thine  ear, 


Bow  down  thine  ear, 
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Bow  down  thine  ear, 


Bow  down  thine 
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O     Lord,     0     Lord,    and  hear  me. 
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Bow  down  thine  ear,      0     Lord,    and  hear  me.  Pre  -  serve      my   soul,         Pre  -  serve     my  soul, 
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BOW  DOWN  THINE  EAR.  Concluded. 
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DIET.  Allegro. 


"HAIL,  JUDEA,  HAPPY  LAND!"       From  Judas  Maccabseus,  G.  F.  IIandel. 
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"HAIL,  JUDEA,  HAPPY  LAND  ?  "  COnunaea. 
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Sal  -  va-tion  to  our  God    who      sit -teth  on  the  throne,  and  to       the  Lamb, 
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va  -  tion  to  our  God,      who       sit  -  teth  on  the  throne,     and        to      the  Lamb.  Salva    -    tion         to        our  God. 


l8o 


SALVATION  TO  OUR  GOD.  Concluded, 


Blessing,     and  hon -or,       and  glo-ry,      and  power,  Blessing,     and  hon -or,     andglo-ry,      and  power   Un  -  to     him  who  sit  -  teth  on    the  throne,  and 


Blessing,     and  hon -or,     andglo-ry,       and  power,  Blessing,    and  hon -or,      andglo-ry,     and  power,  Un  -  to     him  who  sit -teth  on  the  throne,  and 


to     the  Lamh  for  -  ev   -  er-more,  And  to     the  Lamb    for  -  ev  -  er-more,  And   to     the  Lamb  for  -  ev  -  er-more.        A  -  men.        A  -  men. 


ACHIEVED  IS  THE  GLORIOUS  WORK. 


I'HOBIS.  Vivace.  ' 


From  "  The  Creation,"  Jos.  Haydn. 


181 


glo  -  rious    work  ; 


The  Lord        beholds      it,       and  is  pleas'd,  the  Lord  behold?,  and  is  well 


glo  -  rious    work;    The  Lord      beholds        it,  and  is  pleas'd, 


the  Lord  is  pleas'd,  the  Lord  beholds,  and  is  well 


glo    -    rious  work ; 


The  Lord        beholds         it,  and  is  pleas'd,  the  Lord  beholds,  and  is  well 


glo  -  rious    work ;    The  Lord      beholds         it,  and         is  pleas'd,       the  Lord       beholds  it,  and  is  pleas'd,  the  Lord  beholds,  and  is  well 
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nleased  In  lof-ty  strains      let  us  .    .    .    rejoice,  In   lof-ty  strains        let  us         re    -   joice,  let    us  re-joice; 

l         ■  f 


=N — f» — s=a=; 


1*  Igiisl 


pleased. 


pleased. 


In    lof-ty  strains         let    us    .    .    rejoice,  let  us  rejoice.  In  lofty  strains  let  ns  rejoice,  let  us  re- 

-        -       -    ty  strains  let  us  re- 


rPE—  =ig— i— j-rj=g_£Jj 


In   lof-ty  strains       let  us  .    .    .  rejoice,  In  lof 



pleased.  In  lofty  strains       let  us    .    .    rejoice,  let  us  rejoice 


In  lof-ty  strains,  In  lof 


tv  strains  let  us  re- 


Our  song  let  be 
/ 


the  praise  of  God,  the  praise  of  God,  the  praise  of  God,        the  praise  of  God,  Our  song  let  be  the  praise  of  God,  the  praise  of  God. 


joice;  Our  song  let  be  the  praise     of     God,  the  praise  of  God, 

  / 


the  praise  of  God,  Our  song  let  be  the  praise  of  God,  the  praise  of  God. 


joice; 


joice ; 


Our  song  let  be 
/ 


the  praise  of  God,  Otir  song  let  be  the  praise  of  God,  the  praise  of  God,  the  praise  of  God. 
 r— =— : -  g__  c=m=m—m—  g- 


Our  song  let  be 


the  praise  of  God.  Our  song  let  be  the  praise  of  God,  the  praise  of  God. 
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In  lofty  strains  let  us  rejoice,  Our  song  let  be  the  praise  of    God;  In   lofty  strains  let  us  rejoice,  Our  song  let  be  the 


In  loftv  strains           let  us  rejoice,  Our  song  let  be          the  praise  of  God  ;            In  lofty  strains  let  us  rejoice,  <  )ur    >n f  let  be  the 

i-4  g  *  bm    „    _  ,  -  .-.  '  £  *  - 


praise  of   God,  the  praise  of  God,   the     praise  of  God. 


praise    of  God,  the  praise  of  God,  the     praise    of  God. 


praise  of   God,  the  praise  of  God,   the     praise    of  God. 
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Recitative. 

Tenor. 


THE  MIGHTY  GOD.  Chorus. 

Tempo.    .    .  . 


W.  A.  Ogdef,  by  per. 

Ball   . 
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The  mighty  God,  e-ven  the  Lord     hath    spoken     And    call-ed  the  earth  from  the  ris  -  ing  of  the      sun        To  the     going  down  there 


of. 


II 


HI 


—  : 


• — g- 


»  =- 


site 


Andante. 


S 


Our      God  shall  come  and  shall  not  keep 


si    -  lence, 


Our      God  shall  come 


*—w 


4  * 


Our    God  shall  come,  .  .  .  shall  come  and  shall  not 
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lence, 


1 


Our      God  shall    come,  shall 


s. 


-s>- 


-X 


Our      God  shall  come, 


E 


0- 


shall  come  and  shall  not 


Keep 


lence, 


 *7-^— 

Our       God  shall 


:2i 


 2 
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Our       God  shall  come, 


Our      God  shall  conn-,  shall 
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id  shall  not 


keep 
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He  shall   call  to  the  heav'ns  from  above. 


ile  shall  call 
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He  shall     call  to  the  heav'ns 


come   and  shall  not 


-0 — » 


keep 


s:    -  lence, 


He  shall  call  to  the 

He  shall  call  to  the  heav'ns  from  above,         He  shall     call  to  the  heav'ns        from  a  - 
0 — 0 — 0 — 9— -.  
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And  the  earth  be 
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And  the  earth 


be 


That  he 
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may  judge  his  peo  -  pi 
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May  judge 


neath, 


That 
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he      may  judge     his     peo  -  pie, 
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May  judge  his 


peo  -  pie. 


heav'ns  from  above,  And  the  earth 


neath. 


That 


he    may  judge 
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his  peo  -  pi 
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May  judge 


Bi'.ard. 
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And 
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clare 


his      righteousness,  The 
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■0  0  0- 


clare       his  righteousness, The  earth, 
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the  earth 
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And     the   heav'ns  shall     de   -  clare 


his     righteousness  The   earth,        the  earth 


shall     show    forth  Ins 
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earth,        the  earth 


shall    show    forth     his       glo  -  ry. 
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the  heavens  shall  de  -  clare 


his  righteousness 


The 


And 


the  earth 


shall     show  forth 


glo  -  ry. 
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the  earth 
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shall    show    forth  his 


glo  -  ry. 
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THE  MIGHTY  GOD. — Concluded. 


Hit-  


Adagio, 
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f  A  -  men, 


/  A  -  men,  A 


men, 


A  -  men,  A 
_+  (  
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A  -  men, 


men,  A 


A  -  men,  A 


len,  A 


men, 


A  -  men, 


men,  A 


~0  • 

men, 


•ffll  L 


Adamo. 
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JUBILATE  DEO. 


J.  H.  Leslie. 


I.   O  be  joyful  in  the  Lord 

3.   0  go  your  way  into  his  gates  with  thanksgiving,  and  into  his 

a  a    


all  ye  I  lands, 
courts  with   ]  praise, 


Serve  the  Lord  with  gladness,  and  come  before  his 
Be  thankful  unto  Him,  and 


pre    -    senee  with     a     j  sons, 

speak       good      I     of      his    |  name. 


5.   Glory  be  to  the  Father,  and 


the 


I  Son.  1 


and 


tbe 


-  It     I  Ghost. 


F^TS  1 

 1-  1  

••a 

1 — p?  

— 9 — 

 0  

.      -  • 

— <y  *s  

2.   Be  you  sure  that  the  Lord. 

4.   For  the  Lord  is  gracious,  His  mercy  is 


ev  -  er  - 


God,  I  It  is  He  that  hath  made  us,  and  not  we  ourselves,  we  are  his 
lasting,  !  And  his  truth  endureth  fiom  gener-  - 


people  and  the  I  sheep  of  his  I  pasture, 
ation  to         I  gen  -  er-     I  ation. 


I 


6.   As  it  was  in  the  beginning,  is  now,  an. 


I  ev 


 2? 

er     J  shall  be.l 


— K — 

World 


with  -  out     I  end,  A 


m»n. 
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I  WILL  LIFT  UP  MINE  EYEb.  Cnant. 

(PSALM  CXXI.) 


J.  H.  Leslie. 


1.  I  will  lift  up  mine  eyes  unto  the  hills  from  whence 

2.  He  will  not  suffer  thy  feet  to  be  moved;  He  that 

keepeth  thee 

3.  The  Lord  is  thy  keeper, The  Lord  is  thy  shade  upon 
4-  The  Lord  shall  preserve  thee  from  all  evil,  He 

shall  pre  -  


:ometh  my 


will 
thy 

serve  thy 
■0- 


J_L 


help ; 


not  slumber 
right  hand. 

soul: 


My  help  cometh  from  the  Lord  which 

Behold,  He  that  keepeth  Israel  shall 
The  sun  shall  not  smite  thee  by 
The  Lord  shall  preserve  thy  going  out,  and 
thy  coming  in  from  this  time  forth  and 


J  L 


221 


1^ 


l 

made  both 

neith-er 
day,  nor  the 

even  for- 


heaven  and 

umber  nor 
moon  by 

ev  -  er 


H  h 


sleep, 
night. 


THY  WILL  BE  DONE.  Chant. 


1.  Thy  will  be 

2.  Thy  will  be 

3.  Thy  will  be 


done 
done 
done 

jS2_ 


-0- 


In  devious  ways  the  hurrying  stream  of 
If  o'er  us  shine  a  gladdening,  and  a 
Though  shrouded  o  er  our 


3ZI 


ff 

liie  may 
prosperous 
path  with 


run 

sun 
gloom 


Yet  still  our  grateful  hearts  shall  say 
This  prayer  will  make  it  more  divine, 
One  comfort — one  is  ours, to  breathe  while  we  adore 

 <2  


E.  Cook, 


They  will  be 
They  will  be 
They  will  be 


done 
done 
done 

(2— 


SABBATH  BELLS.  Chant. 


Chime,  Sabbath  Bells!  your  songs  of  peace 

from  where  yon 
Bear  to  the  earthly  homes  of  men  the  gentle 
Ring  out.oh, church  bells  of  my  house  !  Where 
once  my 

Oh  !  speed  that  morning's  dawn,  when  I  shall 
wake  be  


i  - 
call 


vied 
from 


feet  would 
yond  the 

■a — P— 


tower 
heaven 

stray ; 

kies ! 

0 


With 




pointing 


to  the  skies 


spire-cross 
Speaks 

The  Spirit  and  the  Bride  say  come  ;  The 

Your  music  still  I  seem  to  hear  In 
Where  bell-notes  from  those  golden  streets 
For-  ■ 


with  a 
feast  is 

distance 


ev  -  er 


voiceless 
free  -  ly 

far  a- 


J.  H.  Tennet- 
=f{= 


power 
given. 

way, 

rise ! 


LEAD  ON.  Chant. 


131 


E.  P.  AytiREWE. 


1.  Send  kindly  light  amid  th'  encircling  gloom,  And 

2  I  was  not  ever  thus,  nor  prayed  that  thou  shouldst 

3  So  long  thy  power  hast  blessed  me,  surely  still 

•  'Twill 


lead 
lead 

lead 
-PL. 


me 
me 


on ! 
on ! 

on! 


— » 


The  night  is  dark. and  I  am  far  from  home, Lead 
I  loved  to  choose  and  see  my  path, but  nowLead 
Thro'  dreary  doubt,  thro'  pain  and  sorrow, 
till  the 

 Q.  


22: 


thou 
thou 


me 
me 


on, 
on, 


lea<l 
lead 


gone,  lead 


I 


& 

on 

on 


WONDROUS  CROSS.  Chant. 


B.  Mahaffey. 


1.  When  I  survey  the  wond'rous  cross  on  which 

the  Prince  of 

2.  Forbid  it,  Lord,  that  I  should  boast,  save  in  the 

death  of 

3.  See  from  his  head,  his  hands,  his  feet.  Sorrow 

and  love  flow 

4.  Were  the  whole  realm  of  nature  mine,  That 

were  a  present 


&  O  


glo  -  ry 
Christ  my 
rning  -  led 


far 
-<S>- 


too 


died, 

God; 

down  ; 

small ; 
S3 


1BL 


My  richest  gain  I  count  but  loss  and  pour  con 

All  the  vain  things  that  charm  me  most, I  sacri- 
Did  e'er  such  love  and  sorrow  meet  ?  or  thorns 
com-  ----------- 

Love  so  amazing,  so  divine,  Demands  my 
 GL.  


tempt 
fire 


the 


pose  so 
soul,  my 


2? 

all 

to 
rich 

life, 
~7g~ 


my 
his 
a 

my 


pride, 
blood 
crov 
all. 


COME,  HOLY  SPIRIT.  Chant. 


Come, Holy  Spirit, heavenly  Dove  !  With  all  thy 
In  vain  we  tune  our  formal  songs  ;  In  vain  we 
Dear  Lord,  and  shall  we  ever  live  At  this  poor 
Come, Holy  Spirit, heavenly  Dove  !  With  all  thy 


"75 


i 


quick-'ning 
strive  to 
dy  -  ing 
quick-'ning 


is: 


2? 

powers, 
rise; 
rate — 

powers 


Kindle  a  flame  of  sacred  love  In 
Hosannas  languish  on  our  tongues,  And 
Our  love  so  faint,  so  cold  to  thee,  And 
Come,  shed  abroad  a  Savior's  love,  And 

 (2  
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Part  in  peace    56 

Parting  Summer   33 

Pleasant  words   62 

Sabbath  Bells   62 

Shall  w  e  meet   140 

Sol  Fa  Exercise   20 

Sol  Fa  Exercise   22 

Sol  Fa  Exercise   23 

Sol  Fa  Exercise   31 

Sol  Fa  Exercise  ,   *2 
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Sol  Fa  Exercise  

Sol  Fa  Exercise  #  

Since  first  thy  word  , 

Song  of  Spring  

Sound  the  bugle  

Slowly  sounding  

The  harvest  moon  

The  sea   

The  sunshine  

The  snow  wreaths  

The  witches'  glee  

The  mellow  eve  

The  snow-flakes  

The  merry  summer  months  

The  mowers   

The  Rook  sits  high  

Touch  not  the  wine  , 

The  water  lily  

The  Steeple  Bell  

Two  part  study  
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The  unknown  country  

Voice  of  the  western  wind  

Winter  is  coming  

Wine's  the  parent  

When  should  lovers  
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When  the  choir  
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Galva  (C.  M.) 

Go  to  rest  (Funerals) 

God  is  love  

Gracious  Father  
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Guide  me  (8s.  it  js.)   ikj 

Hallowed  Peace  (C  M.)   117 

Heavenly  Shepherd  (7s.)   11 
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Invitation   43 
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Jordan's  strand  (8s.  &  7s.  double)   128 

Joy  (L.  M.)   114 

Kirkwood  (L.  M.)   92 

Leslie  (7s.  double)   129 

Life's  close   .(L.  M.)   130 

Light  ,  (CM!)   48 

Linda  (C  M,  double)   no 

Lynden  (L.  M.)   116 

Luray  (CM.)   124 

Lord  we  come  (7s.  &  6s.)   24 

Mercy  ••.(7s.)   13' 

McQuiston  (S.  M.)   25 

Monmouth   92 

Morning  thanks  (7s.)   32 

Mystery  (C  M.)   118 

New  Texas  (S.  M.)   52 

Oberlin  (S.  M.)   125 

Osman  (7s.  double)   113 

Orlando  (L.  M.). .......  12 

Ottumwa  (C.  M.)   124 

Part  in  peace^  (8s.  &  7s.)   56 

Pilgrim  (8s.  &  7S.)   123 

Precious  seed  (7s.  &  6s.)   23 

Petition  %  131 

Refuge  (S.  M.)   .'  52 

Release  (7s.  &-6s.)   139 

Rest  (S.  M.)   120 

Revenir  (7s.)    132 

Rio  (C.  M.)   121 

Rudy  (L.  M.)   116 

Sabbath  morning   137 

Slumber  (L.  M.)   134 

Stream  of  life  (7s.)   47 

Syracuse  (C.  M.)   61 

Shelter  (L.  M.)   115 

Silver  Lake   119 

Summer  (C.  M.)    121 

Sacrifice  122 

Tama  (10s.  &  lis.)   126 

Thanksgiving  (7s.)   115 


Time  (7s. 
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Walpool  (H.  M.). 

Warren  (L.  M.). 

Weeping  mourner  (6s.  &  5s.). 

When  shall  we  meet  again .  (6s.  &  5s.)". 
Zion's  Hill  (S.  M.). 

ANTHEMS. 

And  this  is  eternal  life   eg 

Ask,  seek,  knock   57 

Be  merciful  unto  me    154 

Blessed  are  they  that  mourn   igo 

Blessed  are  the  merciful  >....  44 

Bow  down  thine  ear   173 

Cast  thy  burden  on  the  Lord   151 

Christmas  anthem   i6f 

Draw  nigh  to  God   57 

Eternal  Father   i« 

God  is  love   ig+ 

God  be  merciful     153 

God  is  our  refuge   143 

Hear,  O  Lord   .g 

He  shall  give  His  angels    53 

I  will  rejoice   157 

I  was  hungry     158 

I  will  call   m 

My  commandment   49 

O  praise  the  Lord   jji 

0  God  our  Father   i^8 

Oh  that  my  ways   156 

Open  my  lips   163 

Praise  the  Lord   jaj 

Peace  I  leave  with  you   58 

The  Lord  is  my  strength   i^g 

The  Lord  is  good       !g| 

Therefore  with  angels   jgo 

The  good  Shepherd  

The  people  that  walked   iji 

The  love  of  Christ  (Hymn  anthem)   150 

Thy  will  be  done   jja 

CHORUSES. 

Achieved  is  the  glorious  work   181 

Hail  Judea,  happy  land   174 

Salvation  to  our  God   178 

The  mighty  God  ...   184 

CHANTS. 

Come  Holy  Spirit   191 

Lead  on   191 

1  will  lift  up  mine  eyes    190 

Sabbath  Bells   190 

Thy  will  be  done   19* 

Wondrous  cross   iqi 

Jubilate  Deo   i8q 
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